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Authorities Hustle to Curb 
S.F’s Smash and Grab Epidemic 


In 2017, there were 30,000 car break-ins citywide. SFPD and the District Attorney's Office are frantically working to bust the crime rings. 
But will any of their new tactics actually work? 


By Nuala Sawyer 


Ben and Ivana parked their 
rental car along Kezar Drive on a Novem- 
ber afternoon, two days before Thanks- 
giving. The pair had just flown in from 
Australia to introduce their 8-month-old 
daughter, Georgia, to family in Walnut 
Creek. The trip into San Francisco was a 
spur-of-the-moment decision, and by 
the time they made it across the Bay 
Bridge, it was just starting to get dark. 
They packed up the baby in her stroller 
and walked around the Rose Garden for 
an hour. When they returned to their 
vehicle, the passenger side window was 
shattered. 

It appeared that whoever had 
started the break-in — which was, 
notably, only a little more than 100 
feet from Park District Police Station 
— had been interrupted. Nothing was 
taken, but Ben had to kick out the 
shattered glass and jerry-rig a baby 
blanket over the gaping hole in order 
to drive his family all the way back to 
SFO to replace the car. 

It was an inconvenience, and left 
a bad taste in their mouths about the 
city. But in the end, they lost nothing 
but time. 

Most tourists who park their 
rental cars on San Francisco streets 
aren't as lucky. In 2017, 30,000 car 
break-ins were reported to authori- 
ties. Victims lost suitcases, passports, 
musical instruments, guns, laptops, 
and professional ice skating gear. It’s 
a problem that’s plagued the city for 
decades, but it’s getting worse: Last 
year’s numbers were a 24 percent 
increase over 2016. And everyone — 
from the District Attorney’s office to 
the San Francisco Police Department 
to city supervisors — has a plan to fix 
it. But will any of them work? 

On the frontlines of this battle are 
the police, but their arrest history is 
not encouraging. Of the approximate- 
ly 30,000 car break-ins that happened 
in 2017, only 481 resulted in arrests. 

And while Chief Bill Scott at- 
tempts to curb the rampant property 
crime, the department has undergone 
a number of shuffles. In September, 
Scott announced the dissolution of 
the Patrol Bureau Task Force, in order 
to redistribute officers to footbeat 
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patrols at each neighborhood station. 
The theory was that more visibility 
would stop theft. 

“We've had a problem with bur- 
glaries from vehicles in Twin Peaks, 
to the tune of about 44 per month,” 
Scott said at the time. “We enhanced 
our deployment gravely in that area. 
We had one for the entire month — 
July 17 to Aug. 16. One car burglary. 
That highlights how important it is to 
have officers on the street.” 

All told, around 100 more police 
officers were assigned to foot patrols. 
And while the seldom-used tactic of 
community-based policing is neces- 
sary in San Francisco, the elimination 
of the Patrol Bureau Task Force is 
questionable. During its two-year 
tenure, officers made 228 arrests, 
the majority of which were related to 
car break-ins. In particular, the Task 
Force busted several groups who'd be- 
come car break-in professionals, tak- 
ing entire small rings off the street. 

Eliminating those crime rings, as 
opposed to just jailing the individuals 
caught doing the work, may be key to 
making headway with the car break- 
in epidemic. A report released by the 
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Civil Grand Jury in 2016 stated that 
“the vast majority of offenses are the 
work of organized career criminals 
comprising less than 20 percent of 
the pool of offenders. Many are gang 
members. Some are armed and vio- 
lent. Most have prior felony convic- 
tions. They own cars or are adept at 
stealing them to commit crimes.” 

After the foot-beat patrol decision 
in September, SFPD changed course 
in January, at the same time the 
shocking 2017 data was released. 
The next plan was to create dedicat- 
ed teams of officers at each neigh- 
borhood police station to focus on 
property crimes like auto burglaries 
—a move oddly reminiscent of the 
Task Force of yore. 

To be fair, pressure on SFPD has 
come from all directions — not least 
from politicians — so it’s small won- 
der the department is scrambling for 
solutions. In January, Supervisors 
Hillary Ronen and Norman Yee called 
for SFPD to step up their game. And 
new Supervisor Catherine Stefani 
has taken on the issue as her first 
official cause, with the call for a hear- 
ing that would take an extensive look 
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at what’s being done to quell what 
she said are an average of 85 thefts 
from vehicles each day. 

“Car break-ins should not be a toll 
you pay to live in San Francisco,” she 
said at a Board of Supervisors meet- 
ing Feb. 6. “It is not a part of city liv- 
ing. I refuse to let this be the status 
quo in our beautiful city.” 

The hearing — which is loosely 
scheduled for March 28 in the Public 
Safety and Neighborhood Services 
Committee — has the potential to 
give government officials another 
peek into the numbers, but with so 
many changes taking place in just the 
last few months, the results may be 
inconclusive. 

And even if police did manage to 
arrest people in more than 1.6 per- 
cent of the city’s car break-ins, they 
might be back out on the street in a 
matter of days — a fact that police 
have bemoaned for years, saying that 
the courts not doing enough to keep 
thieves behind bars. 

District Attorney George Gascén 
addressed these concerns at a press 
event in February, announcing to 
the media that he was going to ask 
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for $1 million in city funds to create 
his own Auto Burglary Task Force. 
Made up of analysts, investigators, 
paralegals, and prosecutors, the 
group would work closely with police 
to track patterns and identify serial 
offenders. 

“For the past three years, my 
office has dedicated a single prose- 
cutor to help with the auto burglary 
problem in our city,” Gascon said. 
“We learned that it’s essential to this 
effort to have new data, continuity, 
and consistency. We also learned that 
community input is absolutely essen- 
tial to doing this work well.” 

With the latter in mind, Gascén 
has launched a “digital tip line,” 
where San Franciscans can submit 
tips of suspects, getaway vehicles, 
and other information that could be 
pertinent to investigations. In addi- 
tion, people with personal security 
cameras on the front of their homes 
or businesses can sign up to share 
that footage with the DA's office. 

“It is crucial for a good prosecu- 
tion to have good evidence,” he said. 

But tracking the getaway cars is in 
itself a tricky process. “The auto bur- 
glary problem in our city is primarily 
driven by organized crime,” said 
Gascon. “They’re often using stolen 
vehicles, or vehicles with stolen li- 
cense plates, or rental cars, in order 
to make a quick getaway. Then that 
property immediately transfers into 
another location, and that those lo- 
cation goes into a fencing operation 
... That property gets quickly sent to 
other countries.” 

To his credit, Gascén didn’t blame 
the police for the lack of arrests. “I 
do believe the police are trying really 
hard,” he said diplomatically. 

SFPD has one month to prepare 
for Stefani’s hearing, and it’s a tight 
turnaround. The frantic efforts from all 
departments to address the epidemic 
may work eventually — but it’s not 
going to be quick. As Gascon puts it, 
“patience, tenacity, and time” are need- 
ed to see if these new tactics make any 
difference at all. 


Nuala Sawyer is SF Weekly’s news editor. 


nsawyer@sfweekly.com | @ @TheBestNuala 
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By Tom Molanphy 


The seven large wildfires that 
ravaged the Northern California counties 
of Lake, Mendocino, Napa and Sonoma 
in October destroyed almost 11,000 
structures across 250 square miles, and 
left behind the largest debris removal op- 
eration since the 1906 San Francisco 
earthquake. 

But while the 1906 clean-up con- 
sisted largely of shoveling burned 
timbers and blackened bricks into the 
Bay, the 2018 waste management plan 
is a billion-dollar contract operation 
overseen by the Federal Emergency 
Management Agency, and directly 
managed by agencies such as the En- 
vironmental Protection Agency and 
the Army Corps of Engineers. It’s an 
intense, structure-by-structure pro- 
cess, as selective as the fires that either 
destroyed homes and businesses or 
chose to move on. 

The latest estimates are that close 
to 2 million tons of debris — nearly 
two Golden Gate Bridges worth — 
will be piled into landfills all across 
the Bay Area by the project’s end in 
April. (There’s hope, that up to half of 
it could be recycled, like crushing old 
concrete to mix as new concrete.) 

Now that wildfires are a year-round 
threat for the Bay Area, tracking this 
massive clean-up will help us under- 
stand what to take and what to leave 
after in the wake of such devastation. 

The first step in this complicated 
process, begun while some embers 
were still hot in October, was the 
careful removal of household haz- 
ardous waste by the EPA, mandated 
and funded by FEMA once the federal 
government opened up disaster relief 
funding. 

“What we do in the aftermath 
of fire is remove hazardous waste 
in houses so it doesn’t get into the 
‘waste stream, so to speak,” Rusty 
Harris Bishop, EPA’s remedial project 
manager, tells SF Weekly. 

In this case, hazardous wastes 
include paints, solvents, herbicides, 
pesticides, automotive gas cylinders 
and propane tanks. 

“Propane tanks and pressurized 
objects could be damaged in a fire,” 
Bishop says. “Tossed around in trucks 
or dumpsters, they could explode.” 

In this first phase, workers con- 
tracted by the EPA wore Tyvek suits 
and gloves for protection, continually 
testing air and soil quality to meet 
California’s high level of environmen- 
tal safety. 

Deciding what is debris and what 
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is not on such a small scale can be- 
come tricky, as not all soils across 
these counties are the same. For ex- 
ample, some soils may have naturally 
occurring arsenic or asbestos, so a 
baseline test of soils outside the burn 
zone must be established. 

Likewise, not every house’s re- 
mains are the same, with some hav- 
ing more hazardous wastes than oth- 
ers. Batteries was a big category of 
waste from large farms because they 
had more vehicles, which mean more 
batteries,” Bishop explains. 

Teaming up with the EPA is Cal- 
Recycle and other state and federal 
agencies such as the California Office 
of Emergency Services, or Cal OES. 
Once these hazardous materials are 
collected, how — and where — to 
move them becomes the priority. 

“We have to get this stuff out of 
people’s lives as fast as possible,” 
Lance Klug, public information officer 
for CalRecycle, says. 

Toxic ash from this complex urban 
interface could include everything 
from copper and chromium from 
treated wood, to lead, mercury and 
cadmium from consumer electronics. 
To safely transfer it to hazardous 
waste dumps, these elements are en- 


a 


Lessons From the Fire 


veloped in a “burrito wrap,” a plastic 
cover to insure ash doesn’t spread 
during transportation. 

The second — and, hopefully, final 
— life of this waste begins and ends 
at these specialized dumps. Sprinkled 
throughout the Bay Area, the hazard- 
ous waste sites are lined with thick 
layers of hard plastic and textile, as 
well as engineering controls to keep 
the landfills secure. They’re also care- 
fully monitored to insure no waste 
leeches out during heavy rains. 

Once the EPA finished the hazard- 
ous waste removal late last fall, the 
Army Corps of Engineers moved in to 
take care of larger debris. According 
to Rick Brown, Northern California 
Wildfires public affairs officer for the 
U.S. Army Corps of Engineers, that 
mostly means concrete. And, just as 
different structures can contain differ- 
ent levels of hazardous waste, concrete 
damaged by fire differs from house to 
house. 

“In the Fountain Grove area [of 
Santa Rosa], we had custom homes us- 
ing specific materials,” Brown says. “In 
Coffee Park, we had slab foundations 
that didn’t go very deep, as opposed 
to places on hillsides that need deeper 
supporting foundation and wing walls, 
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which uses a lot more concrete. 

“We're getting into the home 
stretch,” he adds, “but the hillside cus- 
tom communities and outlying areas 
that we can’t get access to because 
they have a burned out-bridge, for ex- 
ample, are providing challenges.” 

And even transportation is tricky: 
It can be a “very hazardous situation” 
with so many trucks moving debris as 
fast as possible, so the agency requires 
brake checks by the truckers on a daily 
basis. 

Although it’s important to remove 
debris from these ravaged areas, fire 
ecologist Dr. Chad Hanson warns that 
wildfires have naturally occurred in 
these ecosystems for ages, so much 
of the ecosystem — especially oak 
trees — have adapted to withstand 
wildfires. 

“It’s very common for people to cut 
down trees thinking they have no val- 
ue, which is not correct,’ Hanson says. 
“We have to wait until April or May to 
see any post-fire growth.” 

Although Hanson knows that trees 
that pose a hazard must be removed, 
he warns residents in these areas to 
think twice if a debris company knocks 


on their door offering to remove trees 
that look dead. 
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_ Cleanup headache for authorities. 
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“Our forest practice laws are old 
and haven’t caught up with the science 
of post-fire growth,” Hanson says. 
“Many of these trees that look dead re- 
ally aren't, and the ones that look dead 
are really useful to animals.” 

In addition, some companies 
seeking a quick buck are luring ten- 
ants into hiring them, and offering 
substandard results. On Feb. 22, the 
Santa Rosa Press Democrat reported 
that the Contractors State License 
Board opened up a criminal investi- 
gation against Koke Clean-Up. Koke 
has already been paid $19,500 for tree 
removal from a Glen Ellen property. 

“Landowners can be misled that 
they have a real problem with these 
trees, but the logging companies make 
out like bandits and take advantage of 
a lack of info people have on ecology, 

“ Hanson says. “Dead trees are not 
waste. 

Whether it’s hazardous waste, 
recyclable material, or living matter, 
questioning what fire leaves behind 
has become essential for the Bay Area. 
And another less than average winter 
rainfall insures we will be asking these 
questions again in the very near future. 
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San Francisco Internet 





Challenges Feds, Major ISPs 


By Garrett Bergthold 


After a Reddit basketball stream 
slowed to a stop last Thursday, angry us- 
ers hit the thread’s message board point- 
ing fingers. 

“Everything is laggy. Was net neu- 
trality repealed today?” Bk7 asked. 

Elderkwhiglord thought so, post- 
ing, “It’s your internet service provider 
slowing down or blocking these sites, 
none of the links work. There’s the 
repeal of the net neutrality rules at 
work.” 

The answer to the Redditor’s allega- 
tion is of course, no, not yet. Net neu- 
trality rules — which bar broadband 
providers from blocking and slowing 
down certain websites over others — 
will stay put until April 23. That’s when 
the Federal Communications Commis- 
sion shifts away from regulating the 
internet as a public utility, retreating 
to the “light-touch regulatory scheme” 
passed by the Republican-led FCC com- 
mission last December. 

But as the federal government 
ditches net-neutrality rules, cities and 
states around the country are taking 
matters into their own hands. Anda 
report released last Thursday calls on 
San Francisco to lead the way. 

Mayor Mark Farrell spearheaded 
back in his supervisor days, in 2016. 

“San Francisco has a plan to fight 
back, by owning our network and plac- 
ing conditions on that network that 
make internet service providers, by 
law, follow net-neutrality standards,” 
Jess Montejano, senior advisor to 
Mayor Mark Farrell, told SF Weekly. 

While San Francisco strategizes its 
roll out of a citywide municipal fiber 
network, academics and outside in- 
ternet advocacy experts are calling on 
the city to seize the moment. On top 
of endorsing net neutrality, the Blue 
Ribbon Panel on Municipal Fiber pub- 
lished a set of recommendations last 
Thursday calling on San Francisco to 
force ISPs (tapping into the city-owned 
internet infrastructure) into adhering 
to the strongest privacy and network 
securities in the nation. 

If adopted, the recommendations 
would fly in the face of two recent fed- 
eral regulatory rollbacks: net neutrality 
and the FCC’s March reversal of other 
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Obama-era rules requiring that compa- 
nies receive permission from custom- 
ers before using their information to 
create targeted advertisements. 

The primary goal of the citywide 
internet plan is to get as many San 
Franciscans on the internet as possi- 
ble. By doing so, San Francisco will be 
regulating the internet like a 21**cen- 
tury utility, similar to how the FCC 
operated under Obama. According to 
city data, 100,000 San Franciscans do 
not have a home internet connection. 
The city hopes that by owning “the 
pipes” — the fiber-optic wires under 
the streets through which the internet 
travels — large ISPs like Comcast 
and AT&T Inc. will finally face some 
competition. Increased competition, 
the report says, should result in lower 
prices and faster service. 

But one local ISP has security 
concerns with the city’s plan, which is 
not yet defined beyond the general de- 
scription embedded in the request for 
qualifications released on Jan. 31. 

The model calls for a public private 
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partnership, which will place the con- 
trol of the day to day operations of 
the city-owned municipal broadband 
highway into the hands of private 
companies, creating a potential con- 
flict of interest. 

“I’m worried the public private 
partnership will want this fiber to 
terminate in a private building where 
they have other business relations,” 
said Rudy Rucker, co-founder of local 
ISP Monkeybrains. 

Instead of a private building cap- 
turing all the data from the citywide 
network, Rucker wants to see the 
process occur in a publicly-owned 
building. Beyond security concerns, 
the co-founders of Monkeybrains are 
also generally confused about how the 
new regime will impact smaller-scale 
ISPs who primarily make money by 
physically installing the internet. 

“We're ultimately for a pro-com- 
petition model that allows ISPs to 
compete in a market place,” said Alex 
Menendez, the other co-founder. 

It’s not yet clear what the new plan 


S.F.’s citywide internet 
plan is lining up 
perfectly with a chance 
to get ahead of net 
neutrality's repeal. 
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will do for jobs locally, although one 
possibility scares Menendez. 

“You can be an ISP in Utah,” he 
says, and you can be getting custom- 
ers in San Francisco, and have zero 
employees in the city limits.” 

Montejano claims the exact oppo- 
site will happen. 

“If we have more choice and com- 
petition in the marketplace, we’re 
actually going to provide more jobs. 
Our report from our fiber consultant 
says this could create hundreds of new 
jobs,” Montejano said. 

If the city’s plan works out, San 
Francisco will join more than 130 
communities in 27 states with a pub- 
licly owned network offering service 
speeds of at least one gigabit. Using 
that platform, San Francisco appears 
poised to spark a nationwide conver- 
sation on whether or not the internet 
should be a publicly owned utility. 


feedback@sfweekly.com 


VIEWS COVER STORY THE CALENDAR ARTS & CULTURE EAT & DRINK MUSIC 


Adieu, Alice 


By Nuala Sawyer 


Her name was Alice. For at 
least the past three years, she lived at 
the 16th Street BART plaza, outside 
the now-shuttered Burger King. In her 
60s, she favored bright colorful 
clothes and beaded earrings, her fin- 
gers filled with silver rings. And de- 
spite the harshness of life on the 
street and limited access to bath- 
rooms, she maintained a sense of ele- 
gance that was eye-catching amid the 
pigeons, commuters, and overflowing 
trash cans. 

Shortly before midnight on 
Saturday evening, Alice died at St. 
Francis Hospital. 

Supervisor Hillary Ronen and 
office volunteer Anne Gallagher had 
spent months trying to get Alice 
off the streets — but time and time 
again, she refused their offers of 
shelter and support services. The 
Chronicle closely monitored the 
story, and after dozens of visits and 
a burgeoning friendship between 
Alice and Gallagher, plus an unfor- 
tunate theft of the shopping cart 
containing all her belongings, she 
was relocated to a single-room occu- 
pancy hotel. 

But her health was deteriorating, 
and she took a turn for the worse in 
the days before she passed. She died 
peacefully, but alone. 

Ronen honored Alice at Tuesday’s 
Board of Supervisors meeting. 

“Alice retained her dignity and 
strong will until the very end,” 
Ronen said. “She had a very likeable 
personality. She was feisty. She was 
a person who had dreams, plans, 
and so much more. Whether it was 
raining or freezing or a beautiful 
day, Alice was always sitting in 
a chair, knitting, surrounded by 
suitcases overflowing with her be- 
longings.” 

BART Director and former Sup. 
Bevan Dufty, who was also person- 
ally familiar with Alice, told the 
Chronicle that it’s not uncommon for 
people who’ve spent extended peri- 
ods on the street to lose their health 
once they enter care. The adrenaline 
that keeps people alert and alive re- 
cedes, and health issues take over. 

Alice may be gone, but her story 
has brought to the forefront the 
issue of what role the city can and 
should play in helping its unhoused 
mentally ill population get the help 
they need, before it’s too late. 
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Why Can't 
Hollywood Get 
Weed Right? 


Film and television wants to 
capitalize on cannabis. Here's 
what they're doing wrong. 


Most Friday nights in high school 
ended the same way. We'd return in the 
wee hours from a desolate stretch of 
Marin County wilderness we'd decided 
would make for an ideal party location 
and cram into someone's living room 
with a mountain of Jack in the Box tacos. 
Then we'd watch Half Baked. 

The film, which stars Dave Chap- 
pelle as a janitor who loves to get high, 
was filled with all the popular tropes of 
stoner life: A man who is perpetually 
asleep on the couch flies off into the 
night sky, snacks at a 7-Eleven appear 
oversized and extra-delicious, and Jon 
Stewart insists that everything is en- 
hanced “on weed.” 

We watched this film incessantly, 
and other cannabis-themed cinema 
later joined our repertoire. There was 
How High, where Method Man and 
Redman literally smoke the ashes of 
their deceased genius friend and some- 


how find themselves at Harvard. Later 
came Harold and Kumar, who love to 
get “not low” and hang with Neil Pat- 
rick Harris while on a quest for burgers 
from White Castle. 

For decades, weed has served as a 
simple comedic device for films — a 
portal for delving into absurdist hu- 
mor that is both relatable and harm- 
lessly illicit. It was a path Cheech and 
Chong first forged in the 1970s, and 
one that continued until the early 
2000s. It was only then that filmmak- 
ers and show runners decided to com- 
bine the inherent humorous properties 
of cannabis with a more sincere look 
at a supply chain that, until recently, 
operated outside of the law. 

Most notably there was Showtime’s 
Weeds, which placed star Mary-Louise 
Parker into increasingly unbelievable 
scenarios as she rose from a suburban 
drug dealer into an industry kingpin. 
Like a ganja Grey’s Anatomy, Weeds had 
drama, but not the kind one finds in 
reality. Supporting characters 
Doug Wilson and Andy Bot- 
win — played by Kevin Nealon 
and Justin Kirk, respectively 
— hung around to ensure an ele- 
ment of stoner humor remained 
in each episode. 

Following the announcement 
in February that Netflix would 
not renew Disjointed — a series 
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starring Kathy Bates as a cannabis 
dispensary owner in Los Angeles — a 
question that has long plagued Holly- 
wood has once more re-emerged: Why 
don’t series and films about marijuana 
work? 

While Weeds ran for eight seasons, 
critics and fans alike noted that the 
show began to lose its spark midway 
through its tenure. Stoner comedies 
like Pineapple Express — which blended 
a bit of action with its bong-rips — 
have certainly enjoyed cult followings, 
but the box office dollars and lowbrow 
humor handcuff the potential of 
this subgenre to have true longevity. 
Disjointed was Hollywood’s attempt 
to take an authentic look at our mod- 
ern-day cannabis industry, but despite 
Netflix’s track record of showing pa- 
tience with its original programming, 
it was given a hasty burial. 

What do all these things have in 
common? It’s simple: Weed isn’t funny. 

Don't get me 





wrong — Cheech and Chong driving 

a bong-car is hilarious, but it’s not 
because of cannabis. That’s slapstick 
humor wearing a marijuana costume, 
just as Half Baked is a wonderfully 
imaginative view of New York City 
through the red eyes of an outsider 
looking in. Smoking weed may make 
everything funnier, but the plant itself 
is just that — a plant. The more Hol- 
lywood tries to focus on cannabis, the 
clearer it becomes that marijuana may 
be a viable plot device, but it is not a 
source of humor. 

Likewise, Disjointed failed because 
it did too good of a job at reflecting 
the day-to-day life of a dispensary 
owner. Cannabis enthusiasts don’t 
need a Netflix subscription for that; 
they can just walk down the street and 
experience the conceit of the series 
firsthand. This isn’t to say that there 
isn’t an opportunity to do a show 
about a dispensary, but if Hollywood 

still hopes to do one properly, 
there has to be much more to it 
than the fact that it’s a store that 
sells weed. 

There’s also a bit of a closed 
cycle system that aids canna- 
bis-centric programming. Back 
in those high school days, it 
would’ve been considered down- 
right sacrilegious if we didn’t 
toke up before pressing “play” on 


Half Baked. If comedies and TV focused 
on weed often enjoy the added benefit 
of their audiences being high, it’s not 
hard to see why easy jokes and soft 
plots were sufficient. However, it also 
explains why those who aren't fans 

of marijuana may not find much with 
which to relate. 

So what’s the solution? 

Perhaps, instead of creating char- 
acters who are experts in the world of 
cannabis, it’s time to explore stories 
that more closely mirror the real-life 
exploits of people who are just now 
coming into contact with marijuana for 
the first time. 

HBO’s High Maintenance is a series 
that’s started to toe these waters. Its 
narrative — which follows a Brooklyn 
man who delivers weed on his bicycle 
— offers the seeds of a story that uses 
cannabis not as a punchline, but as a 
jumping-off point. 

Hopefully, more Hollywood projects 
will follow in its bike tracks, with the 
result being stories that stop using 
marijuana as a comedy crutch, but 
instead embrace a wider audience by 
ironically resorting to weed’s ultimate 
cliché: a gateway to something more. 


Zack Ruskin covers news, culture, and music 
for SF Weekly. 
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Lactation 
inthe 
workplace 


By Chris Dolan 


This week's question comes from Ana in 
san Francisco, who writes: 


Q: | am ending my maternity leave next 
week. | would like to send an email to my 
manager to ask about my employer's policy 
on lactation breaks and request a private 
room where | can express milk for my baby. 
However, | am worried that | may be asking 
for too much since the company Is small 


(only 25 employees in my office, but approx- 


imately 75 in the Bay Area) and | already 
took a lot of time off after giving birth for 
my recovery and for baby bonding. | do not 
have my own office and | do not want to 
pump in a bathroom stall, as | am worried 
that it would be unsanitary. | heard San 
Francisco has extra protections for nursing 
mothers. What are my rights? 


A: Thank you for your question, Ana, and 
congratulations on your baby. | am glad you 
were able to take sufficient time after giv- 
ing birth for your own recovery and for baby 
bonding. You are correct: San Francisco in- 
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creased protections for nursing mothers 
and expanded the existing requirements for 
san Francisco employers under federal and 
California law beginning Jan. 1, 2018. 

Under the Federal Fair Labor Standards 
Act (which applies to business of 50 or 
more employees), employers must provide 
reasonable break time for an employee to 
express breast milk for one year following 
the birth of a child in a private location 
other than a bathroom that Is shielded from 
view and free from intrusion from co-work- 
ers and the public. California Labor Code re- 
quires employers to provide a reasonable 
amount of break time to accommodate em- 
ployees who want to express milk for their 
baby and to make reasonable efforts to pro- 
vide the employee with a room, other than 
a toilet stall, in close proximity to the em- 
ployee's work area. 

Under San Francisco's Lactation in the 
Workplace Ordinance (which applies to 
nearly all San Francisco employers, as there 
are no minimum employee threshold that 
may exempt smaller employers from cover- 
age) the lactation location must also: 

- Be available as needed 

- Be safe, clean and free of toxic hazard- 
ous materials 

- Have a place to sit, a table or desk or 
surface on which to place a breast pump 
and other personal items 

- Have access to electricity, a sink with 
running water and a refrigerator 

The lactation location may be desig- 
nated for other purposes, but employees 
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takes priority over other uses for the 
room. 

Moreover, the employer must main- 
tain a written lactation accommoda- 
tion policy that includes a statement of 
the right to request a lactation accom- 
modation and the process for request- 
ing accommodation. It must also state 
that, if in response to a request for ac- 
commodation, the employer does not 
provide the accommodation, the em- 
ployer must provide a written re- 
sponse that identifies the basis for 
denial of the request, and a notice that 
retaliation in response to a request Is 
prohibited. This policy must be distrib- 
uted upon hire, included in any em- 
ployee policy handbook and must be 
provided to any employee who asks 
about or requests pregnancy or paren- 
tal leave. 

To protect your rights, contact San 
Francisco's Office of Labor Standards 
Enforcement, which is responsible for 
enforcing the Ordinance or consult 
with an attorney. You may also be in- 
terested in the Pregnancy Rights and 
Job Protection Workshop that the Dolan 
Law Firm will be hosting with the Filipino 
Bar Association of California on March 10 
from 10:30 a.m. to noon. This free workshop 
will cover your workplace rights during and 
after pregnancy. Topics will include: 

- How much leave am | entitled to? 

- Can | be forced to use my paid time off 
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- If I'm breastfeeding, can | take addi- 
tional breaks when | return to work? 

For more information or to RSVP. visit 
http://sfex.news/2EWasna. 


during my leave? 

- Am | entitled to paid leave? 

- Am | entitled to an accommodation If 
there are some job duties | can't perform? 

- Can | be forced to take an early leave of 
absence if I'm still able to do my job? 

- Can my employer stop my health bene- 
fits while I’m on leave? 


Christopher B. Dolan is owner of the 
Dolan Law Firm. Email questions to help@ 
dolanlawfirm.com. 
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digital afterlife 


What should happen to your 
Facebook account after you die? 


by Ida Mojadad 


ill Hockenson considered himself close with his 40-year- 
old son Cameron, up until Cameron’s last moments falling off the cliffs of 
Big Sur in August 2015. But in the outpouring of condolences on Facebook 
after his son's accident, there were stories and photos he didn’t recognize of 
someone who was no longer alive to describe them. 

The Danville resident realized he could have known so much more about his 
son. There are always moments or thoughts big and small to miss about someone 
even if you're with them every second of every day. And that’s where past online 
communications can be a treasure trove of those missed moments. 





EDITOR’S NOTE NEWS VIEWS COVER STORY THECALENDAR ARTS & CULTURE EAT & DRINK MUSIC SFWEEKLY.COM 


MARCH 1 - 7, 2018 


ve wy 


Acaieron Hockenson;: aves 
> pictured’ in Japan, lived and 
_) travéled'around the world ~ 
~ where i artprojects took him 2. 


~ before: his death in 2015. 


aanee he” “at 
Sime. 


Hockenson found photos of Cam- 
eron — a world-traveling artist and 
teacher — jumping to help his pho- 
tography students capture subjects 
in motion and a 2005 portrait of him 
made by a former student shared on 
Facebook. Through Cameron’s email, 
he also found his son was developing 
an art program at Instituto Allende in 
Mexico he would never see realized. 

“My experience was just so intense 
and so consuming that I dove into his 
life and found out what I could,” Hock- 
enson says. It was so profoundly emo- 
tionally necessary, although heavily, 
heavily laced with grief.” 

In an episode of the dystopian Black 
Mirror, a widow coping with the unex- 
pected loss of her husband takes it a 
few steps further than merely digging 
into his online accounts. She orders 
a robot that emulates his thoughts, 
based on his online communications. 

It didn’t work for the “Be Right 
Back” character in the long run — her 
husband’s online persona manufac- 
tured a stunted version of him. But, if 
such a thing were possible, Hockenson 
says he would apply a similar technolo- 
gy to Cameron. 

“It would be anyone’s dream to 
understand them, capture them, [and] 
know them again,” he says. 


The issue of preserving a loved 
one’s personal history to help family and 
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friends grieve can be a feel-good aspect 
of what happens to our social media af- 
ter we die. When it comes to privacy, 
however, things get more complicated. Is 
it ethical to read the emails of the dead, 
or for digital platforms to take away a 
tool for mourning? Who is entitled to de- 
cide what the deceased person wanted to 
preserve of themselves? And how do so- 
cial media platforms wield this responsi- 
bility? 

Like many of us, Cameron Hock- 
enson’s documented thoughts, 
whereabouts, and life events will live 
on in social media profiles and email 
exchanges. But, 15 years after the ad- 
vent of Myspace, inconsistent terms- 
of-service agreements determine what 
happens to a deceased person’s data 
— something we generate much more 
of now than in 2002. On top of that, 
what few legal guidelines we have are 
riddled with ethical questions about 
bereavement in a constantly changing 
online landscape. 

Until the early 2010s, surviving 
friends and family had little choice 
but to close down an account upon 
proof of death. But we increasingly rely 
on digital platforms to store photos, 
thoughts, life updates, and other data 
that may be valuable to the grieving. 
And different companies use different 
standards to determine who among 
the living has access to what — terms 
that may change with the next update. 


This mostly comes in the form of 
Facebook and Google gradually adding 
additional features to address users 
who pass away. 

Being more private than an ac- 
cessible social media profile, email is 
the harder nut for survivors to crack. 
Yahoo famously refused to provide 
access to the email account of one 
John Ajemian, who died in a 2006 cy- 
cling accident in a Boston suburb. His 
family sued, but it took until October 
2017 for the Massachusetts Supreme 
Judicial Court to rule that the Elec- 
tronic Communications Privacy Act of 
1986 did not prohibit the Sunnyvale 
company from releasing the contents 
to his family. (Before this case and the 
following conscious push by companies 
and legislators to address the issue, 
digital effects defaulted as regular 
next-of-kin assets — although Yahoo 
argued that emails were an exception.) 

Facebook eventually introduced the 
legacy contact option in 2015, eight 
years after rolling out a memorial- 
ization tool that prevents fraudulent 
logins, allows friends and family to 
share stories on the timeline, and adds 
“Remembering” before the deceased 
person’s name. Now, users can choose 
someone they trust to manage or de- 
lete their account without the ability 
to read messages, add new friends, or 
delete photos. Google lets users pro- 
vide a trusted contact who will receive 
a notice that they may download the 
company-owned data of the “inactive” 
person's choosing, such as Drive docu- 
ments or emails. 

Other companies with sentimental 
data, like Twitter and Apple, require 
immediate family members to submit 
a death certificate in order to close the 
account. Other agreements simply end 
when the user is deemed inactive. For 
example, Dropbox closes accounts af- 


ter 12 months. 

San Rafael lawyer Megan Yip calls 
these frequent references to user in- 
activity the “internet’s euphemism for 
death.” 

Having worked in estate planning 
and on privacy policy at Twitter, Yip 
is one of few lawyers who can say they 
specialize in digital assets. Otherwise, 
the two areas of law figure it out in 
their own corners. 

People tend to call Yip with requests 
to retrieve a loved one’s data, such as 
a novel off Google Drive, or to dou- 
ble-check estate plans someone with 
a high level of tech-savvy made. She’s 
become something of a liaison between 
the varying terms-of-service by social 
media giants and regular families col- 
lecting the items of someone they’ve 
lost. Individuals well-versed in tech are 
more likely to be prepared. It’s the peo- 
ple with middling grasp of technology 
and who don’t document their wishes 
that concern her. 

“The population at large uses their 
technology so differently,” Yip says. 
“It’s going to be really hard to deter- 
mine what’s important and what’s not, 
unless we have a treasure map.” 

That’s unlikely. Only 42 percent of 
American adults have estate-planning 
documents such as a will, according to 
a January study by Princeton Survey 
Research Associates International. Com- 
pounding this lack of clarity, 91 percent 
of people consent to terms-of-service 
agreements without reading them, ac- 
cording to a 2017 Deloitte survey. 

Yip finds that a majority of people 
simply gain passwords of deceased loved 
ones — like Hockenson and his son’s 
email — and don’t contact the compa- 
nies directly. But such attempts come 
with the risk of fraud accusations or 
even of losing the accounts altogether. 

“If you don’t take over things legal- 


Me 
Remembering *® 


Cameron Hookenson 


Intro 


i Ensino de arte at Instituto Allende 


= Former Visual Art Education at Hellenic 
International Studies in the Arts 


(nt Lived in San Miguel de Allende, Guanajuato 


(2) From Sacramento, California 


EDITOR’S NOTE NEWS VIEWS COVER STORY THECALENDAR ARTS & CULTURE 


Timeline 





About 


™ Cameron Hockenson is in 9 Paros. 
December 2014-2) -@ 


Friends 7 Mutual 





Photos 


ly, then you don’t have a standing to 
protect those things,” Yip says. “It’s not 
a legal long-term solution.” 

Yip’s clients also often ask what’s 
appropriate to post about the dead, 
and when. Etiquette experts like Lizzie 
Post of the Emily Post Institute say to 
take cues from the family members. If 
they’re not posting on birthdays and 
death anniversaries, they may want to 
mourn privately. 

Cameron Hockenson’s cousin, Eric 
Spears, set up Cameron’s memorial 
service page and says Facebook serves 
as “the modern era’s obituary.” Activ- 
ity on the page slowed down within 
weeks, but posts out of the blue hav- 
en’t come across as rude surprises. 

“Sadness definitely lingers when 
those posts remind me of Cameron be- 
ing taken from us so suddenly,” Spears 
says. But that sadness is far out- 
weighed by the stories that are shared 
and the joy we derive from them.” 

Facebook has made sure to remove 
memorialized accounts from the 
“Friends You May” know algorithm 
and from birthday reminders, a com- 
pany spokesperson says. Although the 
legacy contact is in play, the company 
is still figuring out how to work out the 
relationship status — say, when a sur- 
viving spouse remarries but is still tied 
to their deceased spouse’s account. 

The company is attempting to talk 
about it more, both internally and with 
users, because what use is the legacy 
contact option if no one knows about 
it? The primary goal is to make things 
easier for grieving individuals and not 
further anyone's suffering. But educat- 
ing users on how to navigate this topic 
is not appealing for tech companies to 
sell users or shareholders on. Silicon 
Valley’s disposition is notoriously sun- 
ny, after all. 

Meanwhile, platforms like 
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made-to-disappear Snapchat don’t 
Facebook's campus in Menlo Park. DT I Ow require much conversation when there 

are Tee: isn’t much accumulated data. Yip feels 
Google and Facebook lead the way on 
handing control directly to users while 
they’re still alive — but that’s because 
they’re the giants in the industry, with 
vast resources. 

“By not really having the conversa- 
tion about death in Silicon Valley, then 
they’re not actually building for the 
next generation,” Yip says. “If no one 
can inherit this stuff, then what are we 
doing this all for?” 


Social media accounts fit into 
the broader umbrella of “digital assets,” a 
term that encompass online accounts or 
other content — pretty much everything 
attached to us that’s online. There is no 
updated federal law that specifically re- 
fers to your tweets and Snaps, but states 
have begun to address this one by one. 

The Uniform Law Commission, a 

FTES = nonprofit composed of attorneys that 
aims to clarify ambiguities in juris- 
est: 1 H " W prudence, began drafting the 2015 
her rs | C e f ay Revised Uniform Fiduciary Access to 
' facebook f_ Digital Assets Act (RUFADAA) in 2012. 
; : —s : eae 2 Before states began enacting it, digital 
Sey assets would default to the 32-year-old 
Electronic Communications Privacy 
Act — the same law Yahoo used to 
argue that it could not allow access to 
John Ajemian’s emails. 

“The federal email privacy law was 
written so long ago, before we use 
technology the way we use it today,” 
Yip says. “It’s still the Wild West, even 
with the UFADAA.” 

: io Most states have enacted the law 
What's the first thing itself or a version of it, and eight more 
you remember from your life? have introduced bills already in 2018, a 
process that Uniform Law is tracking. 
It’s considered a broad framework that 
expands the traditional power of a fi- 
duciary to include digital assets. 

“All we can do is draft the model,” 
says Benjamin Orzeske, the Uniform 
Law Commission’s chief counsel. “Es- 
sentially, courts just have to interpret 
1G. 





Courtesy photo 








There are alternative models for 
legislation, however. Privacy-rights 
groups like the Center for Democracy 
and Technology support a rival law that 
requires the request for access to be more 
narrowly tailored than just any digital 
item — but nothing like this has been 
enacted by any state. Still, the group’s 
policy analyst Natasha Duarte says their 
proposed Privacy Expectation Afterlife 
and Choices Act better protects the pri- 
vacy rights of third parties than RU- 
° e FADAA does, citing the example of 

Become virtually immortal area nee 

}! a, | ) | with a now-deceased person whose ac- 

count has been passed on to their 

mother. 

California implemented its version 
of RUFADAA in January 2017, but 
Uniform Law considers it only a partial 
enactment, due to the limits on power 
given to attorneys or trustees ina 
situation where the person in question 
is dead. Southern California Assembly- 
member Ian Calderon introduced the 
legislation and found a compromise 
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“Technology and 


innovations have changed a 


lot of things,” Ursache says. 


"'Death is not one of them. 


between the competing digital asset 
models. 

In other words, entrusted survivors 
have a clear path to access information 
about the person whose estate they 
are handling while respecting the 
privacy choices of that person and the 
people they communicated with, says 
Calderon’s office spokesperson, Lerna 
Kayserian Shirinian. Orzeske and Cal- 
deron’s office don't anticipate any new 
legislative action on the issue in the 
next few years, even as new technolo- 
gies and platforms are sure to emerge. 
That means even RUFADAA may be- 
come outdated before long. 

New social media tools are sure 
to provoke more questions about the 
ethics of how we deal with death. For 
example, who is this obsessive digital 
documentation for? Is it merely for 
us to enjoy while we live and breathe 
and click “like,” or is it for everyone we 
ever interacted with to remember us 
by? Just how important are our tweets 
about how our bitter cold-brew coffee 
tastes, anyway? 


Hockenson may not be able to 
re-create his son as a robot to interact 
with his preserved personality, but at 
least one platform exists today with sim- 
ilar goals, although with limited reach. 

Eternime launched in 2014, and 
39,000 people have signed up through 
the service to collect their memories, 
stories, and ideas based on access 
to their online accounts. An avatar 
would be comprised of scattered 
photos, videos, and other online 
posts with manually uploaded writ- 
ten journals for others to access in 
the future. The public can’t compile a 
digital copy of themselves for loved 
ones to interact with just yet, and 
there is no quick shortcut to make it 
comprehensive. But beta users report 
that they do it to save these memories 
for their future selves, for their family 
and friends, or — in perhaps a grandi- 
ose-sounding reach — for the “future 
of humanity,” founder and CEO Mari- 
us Ursache said by email. 

“Nobody can really tell what this 
can lead to,” Ursache said by email. 
“What we can say for sure is that we 
don’t try to replace humans or give 
false hopes to people grieving, but to 
create a digital legacy for all of us.” 

This flurry of intrigue comes with 
questions about ethics and how this 
affects the grieving process. Eternime 
consulted with a therapist from the 
British Psychological Society, but 
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Ursache says questions around death 
have and can be endlessly debated 

— and that we're still woefully unpre- 
pared to deal with it. 

“Technology and innovations have 
changed a lot of things,” Ursache says. 
“Death is not one of them.” 

John Troyer agrees. The Univer- 
sity of Bath professor directs the 
one-and-only Centre for Death and 
Society, which researches how topics 
like technology influence the process. 
Troyer screens “Be Right Back” in 
his sociology classes, where it serves 
as an example that the Black Mirror 
anthology series says more about 
humans than about technology. Like 
beta Eternime users, it shows our 
reflexive unwillingness to move on or 
forget one another. 

Science fiction and fantasy fran- 
chises have provoked similar ques- 
tions for decades, says Troyer. Harry 
Potter spent hours looking at his dead 
parents in the Mirror of Erised but 
chose to let them go rather than bring 
them back at a terrible cost. 

“We're getting into these ideas that 
there needs to be this permanence 
and I’m not sure that’s the case,” Troy- 
er says. Why bring the person back 
— is it for you or is it for them? 

“What is it about your memories 
that are insufficient? I think people 
just need to be better at saying, ‘I’m 
sad.’ That’s totally normal and cool, 
too.” 

Across languages and cultures, 
talking to the dead and leaving photos 
of them — like the Dia de los Muertos 
altars in Garfield Square — remain 
healthy parts of the mourning process 
and of conveying family histories to 
new generations. Now, those messag- 
es to the dead are on their timelines, 
along with photos and videos. 

But more tools for people to talk 
with one another are sure to arrive, 
potentially rendering today’s modes 
of communication obsolete. Myspace 
and Friendster are gone, answering 
machine tapes with messages from 
dead parents are outdated, and 
younger generations prefer texts to 
phone calls. 

Though Facebook and Google are 
exponentially larger than all previous 
platforms combined, Troyer says we 
haven't figured out what comes after 
Facebook, after the next platforms 
and beyond the internet. We haven't 
even figured out Facebook’s role in the 
present. 

Until tools like Facebook’s legacy 
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Two people leave an offering to 
remember loved ones at the Dia 
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contact are widely known and individ- 
uals document precisely what to do 
with accounts ranging from Google 
Drive to their Snapfish library, much 
of that data we may use to connect to 
someone who's passed away could be 
lost. And according to a 2013 McAfee 
study, the average person values the 
sum total of all that information at 
$35,000. 

But people lose digital documents 
all the time when hard drives crash, 
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when files are corrupted, or when 
they’re simply forgotten or lost in the 
thousands of other files any given per- 
son has squirreled away. 

“You try and retrieve what you can 
[but] we never get it back,” Troyer 
says. ‘Just like dead people.” 

For all the online tools that helped 
70-year-old Bill Hockenson grieve for 
his son, he says he eventually had to 
back out of Cameron’s online world. 
Come May, he’ll be bringing Camer- 


In an episode of Black Mirror,a 

grieving widow brings back her 

husband as a robot based on his 
online communications. 








i oo 
Aleah Fajardo/ Special To S.F. Examiner 


on’s ashes to the Pacific Crest Trail 
for what was supposed to be a father- 
and-son trip but which will now bea 
memorial hike. 

“It’s been a tough couple years, but 
I’m kind of hanging in there,” Hocken- 
son says. For self-preservation, you 
have to step away.” 


Ida Mojadad is a staff writer at SF Weekly. 


|mojadad@sfweekly.com | ® @idamoj 
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MUST-SEE EVENTS \\\\\ Was 


THURSDAY FRIDAY 3/2 


EPIC BRIDGE & TUNNEL BIKE PARTY 


March 2, 7:30-11:30 p.m., Presidio Log Cabin, 1299 
Storey Ave. Free; sfbikeparty.wordpress.com 


On the first Friday of every month, hundreds of cyclists 
gather to play tunes, dance, bike around the city, and 
party safely and respectfully (this isn’t Critical Mass). This 
month, the one and only San Francisco Bike Party leads 
the group on a brand-new route, taking a rare trip outside 
the city limits. Meet at the Presidio Log Cabin with bike 
lights, layers, music, and light-up toys for a particularly 
spectacular route over Golden Gate Bridge and through 
Bunker Tunnel to the Marin Headlands. 


BLOOMS AND BREWS 


March 1, 5:30-7:30 p.m., San Francisco Botanical Garden, 1199 
Ninth Ave. $35; sfbotanicalgardensociety.org 


For the second year in a row, the San Francisco Botanical Garden will 

leave its gates open after dark for a special full-moon event. Grab a beer 

from sponsor Fort Point Beer Co., and learn all about magnolias, those 

brightly-scented flowering trees that can be spotted all over the city at the 

moment. Magnolia experts will be on hand, though lighting will be dim — ? 
attendees are encouraged to wear warm clothes and bring a flashlight. 
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SUNDAY, MARCH 4 
MISSION HIGH SCHOOL 
~~ 
ns a 


COMMUNITY MAYORAL CANDIDATE FORUM conn 


March 4, 1-3 p.m., Mission High School, 3750 18th St. Free. 


Learn more about the candidates running for mayor at this community CORSET-LACING WORKS HOP 


— organized ? es Seacee ae and Jovs ~ a aes oem March 3, 5-6 p.m., Dark Garden, 321 Linden St. Free; darkgarden.com 
rancisco. In particular, this event will focus on the priorities and needs of 

working-class communities in our city, particularly communities of color, 
framed in the broader political moments currently facing our nation. For- 
mer Senator Mark Leno and Supervisor Jane Kim have already confirmed 
their attendance. 


Getting your laces tangled? Can’t undo your busk? If you're feeling a tad frustrated with your beloved for their failure 
to lace up your corset properly and want it to feel as good as it does when you leave the shop, this workshop is for you. 
Learn corset basics and how to lace yourself — or someone else — up. Dark Garden proprietress Autumn Adamme 
leads the way in this free, quarterly workshop that can’t be missed, for amateurs or experienced corseter-wearers alike. 
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Calendar listings are offered as a free service 
to SF Weekly readers and are subject to space 
restrictions. To change an existing or have a 
listing added, e-mail (Calendar@sfweekly.com), 
fax (777-1839), or mail (835 Market St., Suite 550, 
S.F., CA 94103). Deadline is noon Tuesday for the 
following week's issue. Listings rotate regularly, 
as space allows. Our complete listings of local 
events - searchable by keyword, date, and genre 
— are available online. 


ART - GALLERIES 


THURSDAY, MARCH 1 


Art Attack SF. Maker Thursdays: Every first 
Thursday of the month from 6:00-9:00pm, Art 
Attack SF invites 6 Bay Area artists to create 
small-scale artwork in our gallery during the 
Castro Art Walk! These local artistsDeach 
working in a different mediumDwill be available 
during the event to answer questions and 
share their creative practice with attendees. 
Thu., March 1, 6-9 p.m. Free. 415-872-9285. 
info@artattacksf.com. www.facebook.com/ 
events/823733294455226/. What Moves You: 
Opening Reception: Art Attack SF is proud 
to present ‘What Moves You,” an exhibition 
of geometric works by San Francisco-based 
artists, Dilcia Giron and David L. Hughes on view 
March Ist - April Ist, 2018. Join us for the open- 
ing reception Thursday, March Ist from 6-9pm 
during the Castro Art Walk. Thu., March 1, 6 p.m. 
Free. 415-872-9285. info@artattacksf.com. 
www.facebook.com/events/187405738524260/. 
2358 Market, San Francisco, 415-872-9285, 
artattacksf.com. 

Bay Model Visitors Center. Fluxations in Static 
Blue - Art Exhibition: Sausalito based artist 
Bret Arenson will be exhibiting the large scale 
work, Fluxations in Static Blue, which will span 
the entire main wall of the exhibit area. This 
immersive ambient work, done through ecstatic 
automatism, invites the viewer to discover flow 
and movement within what otherwise might be 
considered static states. Other recent works 
will also be presented. www.bretarenson. 
com January 11-March 10, 2018 exhibit dates 
Artist Reception: Sat, January 20 lpm-3pm 
Tuesdays-Saturdays, 9 a.m.-4 p.m. Continues 
through March 10. Free. 415-332-3871. www. 
spn.usace.army.mil/Missions/Recreation/ 
Bay-Model-Visitor-Center/. 2100 Bridgeway, 
Sausalito, 415-332-3870. 

Cartoon Art Museum. MARCH: A Graphic History 
of the Civil Rights Movement: An exhibition of 
Original artwork from the acclaimed graphic 
novel trilogy written by Congressman John 
Lewis and Andrew Aydin and illustrated by Nate 
Powell. Mondays, Tuesdays, Thursdays-Sun- 
days, 11 a.m.-5 p.m. Continues through June 
19. 781 Beach, San Francisco, 415-227-8666, 
cartoonart.org. 

Center for the Arts, Religion, and Education 
(CARE). The Erosion of Memory: Works by Anne 
Tait: Tait’s work is influenced by vernacular 
19th-century memorials and the influence 
of industrialized printmaking on images of 
memory and domesticity. Prints, paintings, 
glass etchings, and embroidery pieces combine 
cemetery grave imagery with monograms. 
Tuesdays, Thursdays, Fridays, 10 a.m.-3 p.m. 
Free. 510-849-8935. www.care-gtu.org. 1798 
Scenic, Berkeley, 510-849-8935, care-gtu.org. 

The Compound Gallery. Noise on the Walls: Known 
for his uniform of a pink shirt and overalls 
and his provocative political and racial com- 
mentary, Kennedy, the proprietor of Kennedy 
Prints! abandoned his career as a computer 
programmer to become a printmaker at the 
age of 40. He has been producing personal 
and commissioned prints ever since. He also 
travels the country spreading his philosophies 
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about life and the art of printmaking. A self-pro- 
claimed “humble Negro printer,” Kennedy is 
known for his controversial sense of humor 
and radical philosophies on the American 
consciousness. Wednesdays-Sundays, 12-7 
p.m. Continues through March 11. free. info@ 
thecompoundgallery.com. thecompoundgallery. 
com/noise-on-the-walls-amos-kennedy-jr/. 1167 
65th St., Oakland, thecompoundgallery.com. 


Gallery 16. Solo exhibition by Sonny Smith - 


“Tour’’: Artist, musician and playwright Sonny 
Smith's new exhibition reveals the absurdity of 
a musician's life on the road. The artist depicts 
touring as a powerful feat that leads to signifi- 
cant gains (or losses) of success, self-discovery, 
and invaluable knowledge or experience. The 
new works include a wide variety of overlap- 
ping mediums including painting, drawing, 
sculpture, installation and music. Smith will 
also be performing at the opening reception. 
Tuesdays-Sundays, 6-9 p.m. Continues through 
March 31. Free. 415-626-7495. info@gallery16. 
com. www.gallery16.com. 501 Third St., San 
Francisco, 415-626-7495, gallery16.com. 


Grace Cathedral. We Have Made These Lands 


What They Are: The Architecture of Slavery: 
Filmmaker and journalist Keris Salmon spent 
two years documenting antebellum Southern 
plantations and slave dwellings for her exhibit. 
Through text (ledgers, diary entries, accounting 
logs, letters, slave auction records) juxtaposed 
to images, she explore the chilling story of 
slavery in the U.S. Exhibit is part of Grace 
Cathedral's celebration of Black History Month; 
runs through 3/31. Through March 31, 8 a.m.-6 
p.m. free. 415-749-6300. reception@graceca- 
thedral.org. www.gracecathedral.org/events/ 
we-have-made-these-lands-what-they-are-the- 
architecture-of-slavery-9/. 1100 California, San 
Francisco, 415-749-6300, gracecathedral.org. 


Hosfelt Gallery. What a Perfect Combination: In 


her first solo exhibition in the United States, 
German artist Birgit Jensen looks to the history 
of the landscape in painting to examine the 
role of artifice in our never-ending pursuit of 
perfection. Made without a brush, Jensen's 
paintings are meticulously and labor-intensively 
constructed to look as if they were created 
digitally. The “hand” of the artist is completely 
invisible. Superseding the brushstroke, Jensen 
applies multiple layers of screened paint to 
represent the pixilated matrices that compose 
digital imagery - the signifier of the electronic 
and impeccable. Tuesdays, Wednesdays, Fri- 
days, Saturdays, 10 a.m.-5:30 p.m.; Thursdays, 
11 a.m.-7 p.m. Continues through March 10. 
free. 415-495-5454. info@hosfeltgallery.com. 
hosfeltgallery.com/exhibition/perfectcombi- 
nation/. Angelina Pwerle: Angelina Pwerle’s 
subtly shifting, abstract paintings come out 
of a history of Aboriginal art-making that is 
thousands of years old. Yet audiences of con- 
temporary art will find reference points in the 
spatial complexity of Jackson Pollock, optical 
intensity of Bridget Riley, technical elegance 
of Vija Celmins or meditative process of Agnes 
Martin. Using the fine point of a bamboo stick, 
Pwerle paints masses of minute, individual dots 
that float, cloud-like, on a colored ground, 
shifting and vibrating within an indeterminate 
spatial plane, to depict the Bush Plum Dreaming 
narrative. Tuesdays, Wednesdays, Fridays, Sat- 
urdays, 10 a.m.-5:30 p.m.; Thursdays, 11 a.m.-7 
p.m. Continues through March 10. free. 415-495- 
5454. info@hosfeltgallery.com. hosfeltgallery. 
com/exhibition/pwerle2018/. Birgit Jensen: 
What a Perfect Combination: German artist 
Birgit Jensen looks to the history of landscape 
painting to examine the role of artifice in our 
never-ending pursuit of perfection. Opening 
reception Jan 27, 4-6pm; Exhibition January 
2? - March 10, 2018, Tu, W, F, Sa 10am-5:30pm, 
Th llam-7pm Tuesdays, Wednesdays, Fridays, 
Saturdays, 10 a.m.-5:30 p.m.; Thursdays, 11 
a.m.-7 p.m. Continues through March 10. No 
Charge. 415-495-5454. michaela@hosfelt- 
gallery.com. hosfeltgallery.com/exhibition/ 
perfectcombination/. 260 Utah, San Francisco, 
415-495-5454, hosfeltgallery.com. 
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Jenkins Johnson Gallery. Deborah Roberts, 


Uninterrupted: A solo exhibition by interdis- 
ciplinary artist Deborah Roberts featuring 
multi-media collages that explore issues faced 
by black girls and women. February 1, 2017 - 
March 17, 2018; Opening Reception: Thursday, 
February 1, 5:30 - 7:30 pm; Hours: Tuesday 
- Friday 10am to 6pm; Saturday 10am-5pm 
Tuesdays-Fridays, 10 a.m.-6 p.m.; Saturdays, 10 
a.m.-5 p.m. Continues through March 17. Free. 
415-677-0770. sf@jenkinsjohnsongallery.com. 
www.jenkinsjohnsongallery.com/exhibitions/ 
uninterrupted. 464 Sutter, San Francisco, 415- 
677-0770, jenkinsjohnsongallery.com. 


Minnesota Street Project. lambergani lambirgini 


lamborghini lambourgini: Petra Cortright’s 
core practice is the creation and distribution 
of digital files, whether they be videos, GIFs, or 
JPEGs, using consumer or corporate software 
and platforms. She has become renowned 
for making self-portrait videos that use her 


THE BREEDERS RETURN TO 4AD 
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computer's webcam and default effects tools, 
which she then uploads to YouTube. Cortright's 
paintings on aluminum, linen, paper, or acrylic 
are created in Photoshop using painting soft- 
ware and appropriated images, icons, and 
marks. The digital files are endlessly modifiable, 
but at a ‘decisive moment” they are translated 
into two-dimensional objects. Wednesdays-Sat- 
urdays, 12-5 p.m. Continues through March 
24. Free. evergoldprojects.com/exhibition/ 
petra-cortright-lambergani-lambirgini-lambo- 
rghini-lambourgini-january-10-march-24/. 1275 
Minnesota St, San Francisco, 415-243-0825, 
minnesotastreetproject.com. 


Modernism. Naomie Kremer Presents UNTOLD: 


Vivid with motion and color, Naomie Kremer's 
imagery is based in the real world, whether it's 
nature, architecture, language and letterforms, 
or the human figure. Her work comes from a 
wide range of sources and inspirations, includ- 
ing art history, music, poetry and literature. 










Reception Jan 18th 5:30pm-8pm, showing 
through March 3. Tuesdays-Fridays, 10 a.m.-5:30 
p.m. Continues through March 3. 724 Ellis, San 
Francisco, 415-541-0461, modernisminc.com. 

Right Window Gallery. Jim Haynes: Scar: An 
exhibition of corroded photographs from Jim 
Haynes, who has investigated the technique of 
augmenting silver gelatin prints with rust, cop- 
per, and various acidic patinas. Daily, noon-mid- 
night. Free. 992 Valencia, San Francisco. 

San Francisco Arts Commission Gallery. Tabitha 
Soren in conversation with Corey Keller: SFAC 
Galleries is pleased to bring together two ex- 
ceptional women-—photographer Tabitha Soren 
and SFMOMA curator of photography Corey 
Keller—in an expansive conversation exploring 
practice, process, and the challenges of working 
with images in the world today. Thu., March 1, 
1-9 p.m. Free. 415-252-2250. maysoun.wazwaz® 
sfgov.org. www.sfartscommission.org/calendar/ 
tabitha-soren-conversation-corey-keller. 401 
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AMOEBA MUSIC x AMOEBA.COM 
1855 HAIGHT ST. + SAN FRANCISCO - (415) 831-1200 


2455 TELEGRAPH AVE. « BERKELEY - (510) 549-1125 


BUY-SELL-TRADE: LPs, CDs, MOVIES & MORE! HIGHEST PRICES PAID IN CASH OR TRADE! 
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Van Ness, San Francisco, 415-554-6080, www. 
sfartscommission.org/gallery/. 

spark arts. Castro Art Walk: Photographer Mo- 
nique Relova’s ‘Sridevi and Friends’: Monique's 
portraits of an Indian transgender community 
evoke the beauty and pride they maintain 
despite the many challenges they endure daily. 
Thu., March 1, 6-9 p.m. Free. 415-887-2207. 
info@sparkarts.com. www.sparkarts.com/ 
march-monique-relova/. 4229 18th Street, 
San Francisco, 415-887-2207, sparkarts.com/. 


FRIDAY, MARCH 2 


Bay Model Visitors Center. Fluxations in Static 
Blue - Art Exhibition: Sausalito based artist 
Bret Arenson will be exhibiting the large scale 
work, Fluxations in Static Blue, which will span 
the entire main wall of the exhibit area. This 
immersive ambient work, done through ecstatic 
automatism, invites the viewer to discover flow 


THINGS LOOK 
DIFFERENT 
AFTER DARK. 


expl(_ratorium AFTER DARK 


20 MARCH 1 - 7, 2018 


EDITOR’S NOTE NEWS VIEWS 


and movement within what otherwise might be 
considered static states. Other recent works 
will also be presented. www.bretarenson. 
com January 11-March 10, 2018 exhibit dates 
Artist Reception: Sat, January 20 1pm-3pm 
Tuesdays-Saturdays, 9 a.m.-4 p.m. Continues 
through March 10. Free. 415-332-3871. www. 
spn.usace.army.mil/Missions/Recreation/ 
Bay-Model-Visitor-Center/. 2100 Bridgeway, 
Sausalito, 415-332-3870. 


Cartoon Art Museum. MARCH: A Graphic History 


of the Civil Rights Movement: An exhibition of 
Original artwork from the acclaimed graphic 
novel trilogy written by Congressman John 
Lewis and Andrew Aydin and illustrated by Nate 
Powell. Mondays, Tuesdays, Thursdays-Sun- 
days, 11 a.m.-5 p.m. Continues through June 
19. 781 Beach, San Francisco, 415-227-8666, 
cartoonart.org. 


Center for the Arts, Religion, and Education 


(CARE). The Erosion of Memory: Works by Anne 


Tait: Tait’s work is influenced by vernacular 
19th-century memorials and the influence 
of industrialized printmaking on images of 
memory and domesticity. Prints, paintings, 
glass etchings, and embroidery pieces combine 
cemetery grave imagery with monograms. 
Tuesdays, Thursdays, Fridays, 10 a.m.-3 p.m. 
Free. 510-849-8935. www.care-gtu.org. 1798 
Scenic, Berkeley, 510-849-8935, care-gtu.org. 


Classic Cars West. 94612: New Works by Melek 


Zertal: What's in a zip code? Melek Zertal’s early 
spring exhibition is an intimate documentation 
of just what can happen in a few square blocks. 
The Algerian artist's half-year sojourn in the 
East Bay will culminate in this series of prints 
and comics recreating what the artist calls 
“a sour sweet promenade through Oakland 
streets.” The intertwining of feeling and place 
is a specialty of Zertal's work, which conveys 
intimate moments of love and distraction ina 
few strokes of ink and gouache. Screenprints, 


6-10 p.m. every Thursday night at 
the Exploratorium. Adults-only (18+). 
exploratorium.edu/afterdark 


Lose yourself in 650+ interactive 

exhibits exploring perception, art 
and science. Grab your friends and 
a drink and get immersed in mind- 
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comics and other multimedia work on view 
until April 29th. Fri., March 2, 6-9 p.m. free. 
510-922-1319. kelseyqwestphal@gmail.com. 
oaklandartmurmur.org/events/94612-new- 
works-by-melek-zertal/. 411 26th St., Oakland, 
415-626-1135, classiccarswest.com. 


The Compound Gallery. Noise on the Walls: Known 


for his uniform of a pink shirt and overalls 
and his provocative political and racial com- 
mentary, Kennedy, the proprietor of Kennedy 
Prints! abandoned his career as a computer 
programmer to become a printmaker at the 
age of 40. He has been producing personal 
and commissioned prints ever since. He also 
travels the country spreading his philosophies 
about life and the art of printmaking. A self-pro- 
claimed “humble Negro printer,” Kennedy is 
known for his controversial sense of humor 
and radical philosophies on the American 
consciousness. Wednesdays-Sundays, 12-7 
p.m. Continues through March 11. free. info@ 
thecompoundgallery.com. thecompoundgallery. 
com/noise-on-the-walls-amos-kennedy-jr/. 1167 
65th St., Oakland, thecompoundgallery.com. 


Gallery 16. Solo exhibition by Sonny Smith - 


“Tour”: Artist, musician and playwright Sonny 
Smith's new exhibition reveals the absurdity of 
a musician's life on the road. The artist depicts 
touring as a powerful feat that leads to signifi- 
cant gains (or losses) of success, self-discovery, 
and invaluable knowledge or experience. The 
new works include a wide variety of overlap- 
ping mediums including painting, drawing, 
sculpture, installation and music. Smith will 
also be performing at the opening reception. 
Tuesdays-Sundays, 6-9 p.m. Continues through 
March 31. Free. 415-626-7495. info@gallery16. 
com. www.gallery16.com. 501 Third St., San 
Francisco, 415-626-7495, galleryl6.com. 


Grace Cathedral. We Have Made These Lands 


What They Are: The Architecture of Slavery: 
Filmmaker and journalist Keris Salmon spent 
two years documenting antebellum Southern 
plantations and slave dwellings for her exhibit. 
Through text (ledgers, diary entries, accounting 
logs, letters, slave auction records) juxtaposed 
to images, she explore the chilling story of 
slavery in the U.S. Exhibit is part of Grace 
Cathedral's celebration of Black History Month; 
runs through 3/31. Through March 31, 8 a.m.-6 
p.m. free. 415-749-6300. reception@graceca- 
thedral.org. www.gracecathedral.org/events/ 
we-have-made-these-lands-what-they-are-the- 
architecture-of-slavery-9/. 1100 California, San 
Francisco, 415-749-6300, gracecathedral.org. 


Hosfelt Gallery. Angelina Pwerle: Angelina Pw- 


erle’s subtly shifting, abstract paintings come 
out of a history of Aboriginal art-making that is 
thousands of years old. Yet audiences of con- 
temporary art will find reference points in the 
spatial complexity of Jackson Pollock, optical 
intensity of Bridget Riley, technical elegance 
of Vija Celmins or meditative process of Agnes 
Martin. Using the fine point of a bamboo stick, 
Pwerle paints masses of minute, individual dots 
that float, cloud-like, on a colored ground, 
shifting and vibrating within an indeterminate 
spatial plane, to depict the Bush Plum Dreaming 
narrative. Tuesdays, Wednesdays, Fridays, Sat- 
urdays, 10 a.m.-5:30 p.m.; Thursdays, 11 a.m.-7 
p.m. Continues through March 10. free. 415-495- 
5454. info@hosfeltgallery.com. hosfeltgallery. 
com/exhibition/pwerle2018/. Rina Banerjee: 
Human Likeness: Rina Banerjee fills the gallery 
with fantastical sculptures & paintings in an 
exhibition describing the human experience 
in an era of migration. Tuesdays, Wednesdays, 
Fridays, Saturdays, 10 a.m.-5:30 p.m. Continues 
through Dec. 31. Free. hosfeltgallery.com/index. 
php?p=exhibitions&id=315. Birgit Jensen: What 
a Perfect Combination: German artist Birgit Jen- 
sen looks to the history of landscape painting to 
examine the role of artifice in our never-ending 
pursuit of perfection. Opening reception Jan 27, 
4-6pm; Exhibition January 27 - March 10, 2018, 
Tu, W, F, Sa 10am-5:30pm, Th 1lam-7pm Tuesdays, 
Wednesdays, Fridays, Saturdays, 10 a.m.-5:30 
p.m.; Thursdays, 11 a.m.-7 p.m. Continues 
through March 10. No Charge. 415-495-5454. 
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michaela@hosfeltgallery.com. hosfeltgallery. 
com/exhibition/perfectcombination/. What a 
Perfect Combination: In her first solo exhibi- 
tion in the United States, German artist Birgit 
Jensen looks to the history of the landscape in 
painting to examine the role of artifice in our 
never-ending pursuit of perfection. Made with- 
out a brush, Jensen's paintings are meticulously 
and labor-intensively constructed to look as if 
they were created digitally. The “hand” of the 
artist is completely invisible. Superseding the 
brushstroke, Jensen applies multiple layers 
of screened paint to represent the pixilated 
matrices that compose digital imagery - the 
signifier of the electronic and impeccable. 
Tuesdays, Wednesdays, Fridays, Saturdays, 10 
a.m.-5:30 p.m.; Thursdays, 11 a.m.-7 p.m. Con- 
tinues through March 10. free. 415-495-5454. 
info@hosfeltgallery.com. hosfeltgallery.com/ 
exhibition/perfectcombination/. 260 Utah, San 
Francisco, 415-495-5454, hosfeltgallery.com. 


Jenkins Johnson Gallery. Deborah Roberts, 


Uninterrupted: A solo exhibition by interdis- 
ciplinary artist Deborah Roberts featuring 
multi-media collages that explore issues faced 
by black girls and women. February 1, 2017 - 
March 17, 2018; Opening Reception: Thursday, 
February 1, 5:30 - 7:30 pm; Hours: Tuesday 
- Friday 10am to 6pm; Saturday 10am-5pm 
Tuesdays-Fridays, 10 a.m.-6 p.m.; Saturdays, 10 
a.m.-5 p.m. Continues through March 17. Free. 
415-677-0770. sf@jenkinsjohnsongallery.com. 
www.jenkinsjohnsongallery.com/exhibitions/ 
uninterrupted. 464 Sutter, San Francisco, 415- 
677-0770, jenkinsjohnsongallery.com. 


Minnesota Street Project. lambergani lambirgini 


lamborghini lambourgini: Petra Cortright's 
core practice is the creation and distribution 
of digital files, whether they be videos, GIFs, or 
JPEGs, using consumer or corporate software 
and platforms. She has become renowned 
for making self-portrait videos that use her 
computer's webcam and default effects tools, 
which she then uploads to YouTube. Cortright's 
paintings on aluminum, linen, paper, or acrylic 
are created in Photoshop using painting soft- 
ware and appropriated images, icons, and 
marks. The digital files are endlessly modifiable, 
but at a “decisive moment” they are translated 
into two-dimensional objects. Wednesdays-Sat- 
urdays, 12-5 p.m. Continues through March 
24. Free. evergoldprojects.com/exhibition/ 
petra-cortright-lambergani-lambirgini-lambo- 
rghini-lambourgini-january-10-march-24/. 1275 
Minnesota St, San Francisco, 415-243-0825, 
minnesotastreetproject.com. 


Modernism. Naomie Kremer Presents UNTOLD: 


Vivid with motion and color, Naomie Kremer's 
imagery is based in the real world, whether it's 
nature, architecture, language and letterforms, 
or the human figure. Her work comes from a 
wide range of sources and inspirations, includ- 
ing art history, music, poetry and literature. 
Reception Jan 18th 5:30pm-8pm, showing 
through March 3. Tuesdays-Fridays, 10 a.m.-5:30 
p.m. Continues through March 3. 724 Ellis, San 
Francisco, 415-541-0461, modernisminc.com. 


Mule Gallery. Inga Loyeva: A Rock and a Hard 


Place: Mule Gallery is proud to announce the 
solo exhibition, A Rock and a Hard Place, by 
Inga Loyeva. Featuring new oil paintings, 
photographs, and video interviews, the show 
centers on the lived experiences and acquired 
insights of the artist's month-long residency 
at Flint Public Art Projects in Flint, Michigan, 
the first project of her Murals Across America 
series. Fri., March 2, 6-9 p.m. FREE. 415-543- 
2789. gallery@muledesign.com. www.facebook. 
com/events/1996783117005639/. 80 Fresno 
Street, San Francisco. 


Pro Arts. Scott MacLeod: Three Ring Orchestra: 


Opening reception: 3-2-18 @ 6-9pm Exhibit runs 
til 3-31-18. Fri., March 2, 6-9 p.m. Free. 510-763- 
4361. info@proartsgallery.org. proartsgallery. 
org/event/scott-macleod-three-ring-orches- 
tra/. 150 Frank H. Ogawa Plaza, Oakland, 510- 
163-4361, proartsgallery.org. 


Right Window Gallery. Jim Haynes: Scar: An 


exhibition of corroded photographs from Jim 
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Haynes, who has investigated the technique of 
augmenting silver gelatin prints with rust, cop- 
per, and various acidic patinas. Daily, noon-mid- 
night. Free. 992 Valencia, San Francisco. 


SATURDAY, MARCH 3 


Bay Model Visitors Center. Fluxations in Static 
Blue - Art Exhibition: Sausalito based artist 
Bret Arenson will be exhibiting the large scale 
work, Fluxations in Static Blue, which will span 
the entire main wall of the exhibit area. This 
immersive ambient work, done through ecstatic 
automatism, invites the viewer to discover flow 
and movement within what otherwise might be 
considered static states. Other recent works 
will also be presented. www.bretarenson. 
com January 1l-March 10, 2018 exhibit dates 
Artist Reception: Sat, January 20 Ipm-3pm 
Tuesdays-Saturdays, 9 a.m.-4 p.m. Continues 
through March 10. Free. 415-332-3871. www. 
spn.usace.army.mil/Missions/Recreation/ 
Bay-Model-Visitor-Center/. 2100 Bridgeway, 
Sausalito, 415-332-3870. 


Cartoon Art Museum. MARCH: A Graphic History 


of the Civil Rights Movement: An exhibition of 
Original artwork from the acclaimed graphic 
novel trilogy written by Congressman John 
Lewis and Andrew Aydin and illustrated by Nate 
Powell. Mondays, Tuesdays, Thursdays-Sun- 
days, 11 a.m.-5 p.m. Continues through June 
19. 781 Beach, San Francisco, 415-227-8666, 
cartoonart.org. 

The Compound Gallery. Noise on the Walls: Known 
for his uniform of a pink shirt and overalls 
and his provocative political and racial com- 
mentary, Kennedy, the proprietor of Kennedy 
Prints! abandoned his career as a computer 
programmer to become a printmaker at the 
age of 40. He has been producing personal 
and commissioned prints ever since. He also 
travels the country spreading his philosophies 
about life and the art of printmaking. A self-pro- 
claimed “humble Negro printer,” Kennedy is 
known for his controversial sense of humor 
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and radical philosophies on the American 
consciousness. Wednesdays-Sundays, 12-7 
p.m. Continues through March 11. free. info@ 
thecompoundgallery.com. thecompoundgallery. 
com/noise-on-the-walls-amos-kennedy-jr/. 1167 
65th St., Oakland, thecompoundgallery.com. 


Gallery 16. Solo exhibition by Sonny Smith - 


“Tour”: Artist, musician and playwright Sonny 
Smith's new exhibition reveals the absurdity of 
a musician's life on the road. The artist depicts 
touring as a powerful feat that leads to signifi- 
cant gains (or losses) of success, self-discovery, 
and invaluable knowledge or experience. The 
new works include a wide variety of overlap- 
ping mediums including painting, drawing, 
sculpture, installation and music. Smith will 
also be performing at the opening reception. 
Tuesdays-Sundays, 6-9 p.m. Continues through 
March 31. Free. 415-626-7495. info@gallery16. 
com. www.gallery16.com. 501 Third St., San 
Francisco, 415-626-7495, galleryl6.com. 


Grace Cathedral. We Have Made These Lands 


What They Are: The Architecture of Slavery: 
Filmmaker and journalist Keris Salmon spent 
two years documenting antebellum Southern 
plantations and slave dwellings for her exhibit. 
Through text (ledgers, diary entries, accounting 
logs, letters, slave auction records) juxtaposed 
to images, she explore the chilling story of 
slavery in the U.S. Exhibit is part of Grace 
Cathedral's celebration of Black History Month; 
runs through 3/31. Through March 31, 8 a.m.-6 
p.m. free. 415-749-6300. reception@graceca- 
thedral.org. www.gracecathedral.org/events/ 
we-have-made-these-lands-what-they-are-the- 
architecture-of-slavery-9/. 1100 California, San 
Francisco, 415-749-6300, gracecathedral.org. 


Hosfelt Gallery. What a Perfect Combination: In 


her first solo exhibition in the United States, 
German artist Birgit Jensen looks to the history 
of the landscape in painting to examine the 
role of artifice in our never-ending pursuit of 
perfection. Made without a brush, Jensen's 
paintings are meticulously and labor-intensively 
constructed to look as if they were created 
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Friday, March 2, 7-9 p.m., The GLBT Historical Society, 4127 18th 


St. $5; glbthistory.org 


Zines, newsletters, flyers: The LGBTQ movement has been well-documented 
through underground forms of media, and Friday, a show opens at the GLBT 
Historical Society celebrating just that. From apolitical to militant, coy to ex- 
plicit, the publications celebrate the myriad ways this community has found 
empowerment in print over the past few decades. Curated by archivist Joanna 
Black and museum manager Jeremy Prince, the show centers on 25 selected 


works, and opens to the public Friday. 
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digitally. The “hand” of the artist is completely 
invisible. Superseding the brushstroke, Jensen 
applies multiple layers of screened paint to 
represent the pixilated matrices that compose 
digital imagery - the signifier of the electronic 
and impeccable. Tuesdays, Wednesdays, Fri- 
days, Saturdays, 10 a.m.-5:30 p.m.; Thursdays, 
11 a.m.-7 p.m. Continues through March 10. 
free. 415-495-5454. info@hosfeltgallery.com. 
hosfeltgallery.com/exhibition/perfectcombi- 
nation/. Angelina Pwerle: Angelina Pwerle’s 
subtly shifting, abstract paintings come out 
of a history of Aboriginal art-making that is 
thousands of years old. Yet audiences of con- 
temporary art will find reference points in the 
spatial complexity of Jackson Pollock, optical 
intensity of Bridget Riley, technical elegance 
of Vija Celmins or meditative process of Agnes 
Martin. Using the fine point of a bamboo stick, 
Pwerle paints masses of minute, individual dots 
that float, cloud-like, on a colored ground, 
shifting and vibrating within an indeterminate 
spatial plane, to depict the Bush Plum Dreaming 
narrative. Tuesdays, Wednesdays, Fridays, Sat- 
urdays, 10 a.m.-5:30 p.m.; Thursdays, 11 a.m.-7 
p.m. Continues through March 10. free. 415-495- 
5454. info@hosfeltgallery.com. hosfeltgallery. 
com/exhibition/pwerle2018/. Rina Banerjee: 
Human Likeness: Rina Banerjee fills the gallery 
with fantastical sculptures & paintings in an 
exhibition describing the human experience 
in an era of migration. Tuesdays, Wednesdays, 
Fridays, Saturdays, 10 a.m.-5:30 p.m. Continues 
through Dec. 31. Free. hosfeltgallery.com/index. 
php?p=exhibitions&id=315. Birgit Jensen: 
What a Perfect Combination: German artist 
Birgit Jensen looks to the history of landscape 
painting to examine the role of artifice in our 
never-ending pursuit of perfection. Opening 
reception Jan 27, 4-6pm; Exhibition January 
27 - March 10, 2018, Tu, W, F, Sa 10am-5:30pm, 
Th llam-7pm Tuesdays, Wednesdays, Fridays, 
Saturdays, 10 a.m.-5:30 p.m.; Thursdays, 11 
a.m.-7 p.m. Continues through March 10. No 
Charge. 415-495-5454. michaela@hosfelt- 
gallery.com. hosfeltgallery.com/exhibition/ 
perfectcombination/. 260 Utah, San Francisco, 
415-495-5454, hosfeltgallery.com. 


Jenkins Johnson Gallery. Deborah Roberts, 


Uninterrupted: A solo exhibition by interdis- 
ciplinary artist Deborah Roberts featuring 
multi-media collages that explore issues faced 
by black girls and women. February 1, 2017 - 
March 17, 2018; Opening Reception: Thursday, 
February 1, 5:30 - 7:30 pm; Hours: Tuesday 
- Friday 10am to 6pm; Saturday 10am-5pm 
Tuesdays-Fridays, 10 a.m.-6 p.m.; Saturdays, 10 
a.m.-5 p.m. Continues through March 17. Free. 
415-677-0770. sf@jenkinsjohnsongallery.com. 
www.jenkinsjohnsongallery.com/exhibitions/ 
uninterrupted. 464 Sutter, San Francisco, 415- 
677-0770, jenkinsjohnsongallery.com. 


Marin Museum of Contemporary Art. Nathan 


Oliveira: The figure over time: MarinMOCA is 
pleased to present “Nathan Oliveira: The figure 
over time.” The exhibition portrays the evolu- 
tion of Oliveira’s figurative work over a 50-year 
time span, and includes paintings, prints, and 
sculpture, as well as a selection of work shown 
publicly for the first time. Reception with the 
artist March 3rd at 4:30pm. Starting March 3. 
Wednesdays-Sundays, 11 a.m.-4 p.m. Continues 
through April 22. Free. 415-506-0137. events@ 
marinmoca.org. www.marinmoca.org. 500 Palm 
Drive, Novato, 415-506-0137, marinmoca.org. 


Minnesota Street Project. lambergani lambirgini 


lamborghini lambourgini: Petra Cortright’s 
core practice is the creation and distribution 
of digital files, whether they be videos, GIFs, or 
JPEGs, using consumer or corporate software 
and platforms. She has become renowned 
for making self-portrait videos that use her 
computer's webcam and default effects tools, 
which she then uploads to YouTube. Cortright's 
paintings on aluminum, linen, paper, or acrylic 
are created in Photoshop using painting soft- 
ware and appropriated images, icons, and 
marks. The digital files are endlessly modifiable, 
but at a “decisive moment” they are translated 
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into two-dimensional objects. Wednesdays-Sat- 
urdays, 12-5 p.m. Continues through March 
24. Free. evergoldprojects.com/exhibition/ 
petra-cortright-lambergani-lambirgini-lambo- 
rghini-lambourgini-january-10-march-24/. 1275 
Minnesota St, San Francisco, 415-243-0825, 
minnesotastreetproject.com. 

Rena Bransten Gallery. Oliver Lee Jackson: Some- 
place Else: Rena Bransten Gallery is pleased to 
present a solo exhibition from celebrated artist 
Oliver Lee Jackson. The exhibition will include 
paintings and drawings that excite, mystify and 
charm with their technical virtuosity and sheer 
physicality, as they invite the viewer to travel 
to another realm. Sat., March 3, 11 a.m.-5 p.m.; 
Sat., April 28, 11 a.m.-5 p.m. Free. 415-982-3292. 
info@renabranstengallery.com. renabransten- 
gallery.com/exhibitions/oliver-lee-jackson/ 
jackson-2011-painting-5-12-11. 1275 Minnesota 
#210, San Francisco, 415-982-3292, www. 
renabranstengallery.com. 

Right Window Gallery. Jim Haynes: Scar: An 
exhibition of corroded photographs from Jim 
Haynes, who has investigated the technique of 
augmenting silver gelatin prints with rust, cop- 
per, and various acidic patinas. Daily, noon-mid- 
night. Free. 992 Valencia, San Francisco. 
Traywick Contemporary. Dharma Strasser Mac- 
Coll: Roam: Traywick Contemporary is pleased 
to announce Roam, an exhibition of ceramic 
sculpture and works on paper by Bay Area 
artist Dharma Strasser MacColl in her fourth 
solo show at the gallery. The work featured in 
Roam came out of an unexpected year the artist 
spent living in The Netherlands. The titles of 
each piece reference specific places and a wide 
range of visual inspirations -- from rusted keys 
at a flea market in Portugal, to a large-scale 
installation of elaborate beaded necklaces at 
Maxxi, the modern art museum of Rome -- an 
homage to a year of wonder and wanderlust 
Starting March 3. Thursdays-Saturdays, 10 
a.m.-4 p.m. Continues through May 19. Free. 
510-527-1214. artprojects@traywick.com. www. 


traywick.com/2018/dharma-strasser-maccoll. 
Amanda Marchand: True North: Traywick Con- 
temporary is pleased to announce True North, 
an artist book and a series of photographs 
by New York-based artist and writer Amanda 
Marchand. Made during a residency in rural 
Finland these color photographs explore the 
experience of light within the natural land- 
scape and capture a state of mind more than 
the specifics of place. Comprised of single 
prints and groupings of related images, the 
series reflects a meditative silence, the slow 
passage of time, and a heightened awareness 
of the subtlest transitions in light and color. 
Marchand asks the simple question “What 
happens when you pay attention?” Starting 
March 3. Thursdays-Saturdays, 10 a.m.-4 p.m. 
Continues through May 19. Free. 510-527-1214. 
artprojects@traywick.com. www.traywick. 
com/2018/Amanda-Marchand. 895 Colusa, 
Berkeley, 510-527-1214, traywick.com. 


SUNDAY, MARCH 4 


Cartoon Art Museum. MARCH: A Graphic History 


of the Civil Rights Movement: An exhibition of 
Original artwork from the acclaimed graphic 
novel trilogy written by Congressman John 
Lewis and Andrew Aydin and illustrated by Nate 
Powell. Mondays, Tuesdays, Thursdays-Sun- 
days, 11 a.m.-5 p.m. Continues through June 
19. 781 Beach, San Francisco, 415-227-8666, 
cartoonart.org. 


The Compound Gallery. Noise on the Walls: Known 


for his uniform of a pink shirt and overalls 
and his provocative political and racial com- 
mentary, Kennedy, the proprietor of Kennedy 
Prints! abandoned his career as a computer 
programmer to become a printmaker at the 
age of 40. He has been producing personal 
and commissioned prints ever since. He also 
travels the country spreading his philosophies 
about life and the art of printmaking. A self-pro- 
claimed “humble Negro printer,” Kennedy is 


SAN FRANCISCO STATE UNIVERSITY 
FALL 2019 PROGRAM IMPACTION 
ANNOUNCEMENT 


San Francisco State University will be holding three public hearings to inform 
the public regarding proposed changes to admissions guidelines for the 
2019-2020 academic year. These changes will affect students applying for 
admission as first-time freshman and upper division transfer. The proposed 
changes include the removal of the program impaction designation of several 
currently impacted majors. 


The public is invited to provide input at the following scheduled hearings: 


Thursday, Feb. 15, 4-6pm 
Thursday, March 1, 4-6pm 
Monday, March 5, 11am-12pm 


City College of San Francisco, MUB 160 
College of San Mateo, Building 10, Room 468 
SF State University, Library Room 121 


These meetings are wheelchair accessible. Individuals requiring other 
accommodations should contact SF State at (415) 338-7227 as soon as 
possible. Please refer to the following website for more information on the 
proposed removal of program impactions effective Fall 2019: 
www.sfsu.edu/future/apply/impacted.html 
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known for his controversial sense of humor 
and radical philosophies on the American 
consciousness. Wednesdays-Sundays, 12-7 
p.m. Continues through March 11. free. info@ 
thecompoundgallery.com. thecompoundgallery. 
com/noise-on-the-walls-amos-kennedy-jr/. 1167 
65th St., Oakland, thecompoundgallery.com. 


Gallery 16. Solo exhibition by Sonny Smith - 


“Tour’’: Artist, musician and playwright Sonny 
Smith's new exhibition reveals the absurdity of 
a musician's life on the road. The artist depicts 
touring as a powerful feat that leads to signifi- 
cant gains (or losses) of success, self-discovery, 
and invaluable knowledge or experience. The 
new works include a wide variety of overlap- 
ping mediums including painting, drawing, 
sculpture, installation and music. Smith will 
also be performing at the opening reception. 
Tuesdays-Sundays, 6-9 p.m. Continues through 
March 31. Free. 415-626-7495. info@gallery16. 
com. www.gallery16.com. 501 Third St., San 
Francisco, 415-626-7495, gallery16.com. 


Grace Cathedral. We Have Made These Lands 


What They Are: The Architecture of Slavery: 
Filmmaker and journalist Keris Salmon spent 
two years documenting antebellum Southern 
plantations and slave dwellings for her exhibit. 
Through text (ledgers, diary entries, accounting 
logs, letters, slave auction records) juxtaposed 
to images, she explore the chilling story of 
slavery in the U.S. Exhibit is part of Grace 
Cathedral's celebration of Black History Month; 
runs through 3/31. Through March 31, 8 a.m.-6 
p.m. free. 415-749-6300. reception@graceca- 
thedral.org. www.gracecathedral.org/events/ 
we-have-made-these-lands-what-they-are-the- 
architecture-of-slavery-9/. 1100 California, San 
Francisco, 415-749-6300, gracecathedral.org. 


Marin Museum of Contemporary Art. Nathan 


Oliveira: The figure over time: MarinMOCA is 
pleased to present “Nathan Oliveira: The figure 
over time.” The exhibition portrays the evolu- 
tion of Oliveira’s figurative work over a 50-year 
time span, and includes paintings, prints, and 
sculpture, as well as a selection of work shown 
publicly for the first time. Reception with the 
artist March 3rd at 4:30pm. Starting March 3. 
Wednesdays-Sundays, 11 a.m.-4 p.m. Continues 
through April 22. Free. 415-506-0137. events@ 
marinmoca.org. www.marinmoca.org. 500 Palm 
Drive, Novato, 415-506-0137, marinmoca.org. 


Right Window Gallery. Jim Haynes: Scar: An 


exhibition of corroded photographs from Jim 
Haynes, who has investigated the technique of 
augmenting silver gelatin prints with rust, cop- 
per, and various acidic patinas. Daily, noon-mid- 
night. Free. 992 Valencia, San Francisco. 


MONDAY, MARCH 5 


Cartoon Art Museum. MARCH: A Graphic History 


of the Civil Rights Movement: An exhibition of 
Original artwork from the acclaimed graphic 
novel trilogy written by Congressman John 
Lewis and Andrew Aydin and illustrated by Nate 
Powell. Mondays, Tuesdays, Thursdays-Sun- 
days, 11 a.m.-5 p.m. Continues through June 
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ABOUT LAST NIGHT: A ONE NIGHT STAND 


STORYTELLING SERIES 


Friday, March 2, 7-10 p.m., Make-Out Room, 3225 22nd St. $10- 


$12; aboutlastnightstorytelling.com 


S.F’s celebration of all the small comedies that happen during one-night stands 
returns for its first show of 2018. About Last Night is a showcase of all the hor- 
rifying, awkward, sublime, or confusing events that may occur when you engage 
in a one-night stand. It’s happened to pretty much all of us, whether we're art- 
ists or professionals, comedians or the girl next door, and on Friday night these 
stories will be aired out in the open in the aptly named Make-Out Room. Unlike 
many one-night stands, attending this event is a decision you won't regret. 





19. 781 Beach, San Francisco, 415-227-8666, 
cartoonart.org. 


Grace Cathedral. We Have Made These Lands 


What They Are: The Architecture of Slavery: 
Filmmaker and journalist Keris Salmon spent 
two years documenting antebellum Southern 
plantations and slave dwellings for her exhibit. 
Through text (ledgers, diary entries, accounting 
logs, letters, slave auction records) juxtaposed 
to images, she explore the chilling story of 
slavery in the U.S. Exhibit is part of Grace 
Cathedral's celebration of Black History Month; 
runs through 3/31. Through March 31, 8 a.m.-6 
p.m. free. 415-749-6300. reception@graceca- 
thedral.org. www.gracecathedral.org/events/ 
we-have-made-these-lands-what-they-are-the- 
architecture-of-slavery-9/. 1100 California, San 
Francisco, 415-749-6300, gracecathedral.org. 


Right Window Gallery. Jim Haynes: Scar: An 


exhibition of corroded photographs from Jim 
Haynes, who has investigated the technique of 
augmenting silver gelatin prints with rust, cop- 
per, and various acidic patinas. Daily, noon-mid- 
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night. Free. 992 Valencia, San Francisco. 


TUESDAY, MARCH 6 


Bay Model Visitors Center. Fluxations in Static 


Blue - Art Exhibition: Sausalito based artist 
Bret Arenson will be exhibiting the large scale 
work, Fluxations in Static Blue, which will span 
the entire main wall of the exhibit area. This 
immersive ambient work, done through ecstatic 
automatism, invites the viewer to discover flow 
and movement within what otherwise might be 
considered static states. Other recent works 
will also be presented. www.bretarenson. 
com January 11-March 10, 2018 exhibit dates 
Artist Reception: Sat, January 20 Ipm-3pm 
Tuesdays-Saturdays, 9 a.m.-4 p.m. Continues 
through March 10. Free. 415-332-3871. www. 
spn.usace.army.mil/Missions/Recreation/ 
Bay-Model-Visitor-Center/. 2100 Bridgeway, 
Sausalito, 415-332-3870. 


Cartoon Art Museum. MARCH: A Graphic History 


of the Civil Rights Movement: An exhibition of 
original artwork from the acclaimed graphic 
novel trilogy written by Congressman John 
Lewis and Andrew Aydin and illustrated by Nate 
Powell. Mondays, Tuesdays, Thursdays-Sun- 
days, 11 a.m.-5 p.m. Continues through June 
19. 781 Beach, San Francisco, 415-227-8666, 
cartoonart.org. 


Center for the Arts, Religion, and Education 


(CARE). The Erosion of Memory: Works by Anne 
Tait: Tait’s work is influenced by vernacular 
19th-century memorials and the influence 
of industrialized printmaking on images of 
memory and domesticity. Prints, paintings, 
glass etchings, and embroidery pieces combine 
cemetery grave imagery with monograms. 
Tuesdays, Thursdays, Fridays, 10 a.m.-3 p.m. 
Free. 510-849-8935. www.care-gtu.org. 1798 
Scenic, Berkeley, 510-849-8935, care-gtu.org. 


Gallery 16. Solo exhibition by Sonny Smith - 


“Tour”: Artist, musician and playwright Sonny 
Smith's new exhibition reveals the absurdity of 
a musician's life on the road. The artist depicts 
touring as a powerful feat that leads to signifi- 


SFWEEKLY.COM 


cant gains (or losses) of success, self-discovery, 
and invaluable knowledge or experience. The 
new works include a wide variety of overlap- 
ping mediums including painting, drawing, 
sculpture, installation and music. Smith will 
also be performing at the opening reception. 
Tuesdays-Sundays, 6-9 p.m. Continues through 
March 31. Free. 415-626-7495. info@gallery16. 
com. www.gallery16.com. 501 Third St., San 
Francisco, 415-626-7495, gallery16.com. 


Grace Cathedral. We Have Made These Lands 


What They Are: The Architecture of Slavery: 
Filmmaker and journalist Keris Salmon spent 
two years documenting antebellum Southern 
plantations and slave dwellings for her exhibit. 
Through text (ledgers, diary entries, accounting 
logs, letters, slave auction records) juxtaposed 
to images, she explore the chilling story of 
slavery in the U.S. Exhibit is part of Grace 
Cathedral's celebration of Black History Month; 
runs through 3/31. Through March 31, 8 a.m.-6 
p.m. free. 415-749-6300. reception@graceca- 
thedral.org. www.gracecathedral.org/events/ 
we-have-made-these-lands-what-they-are-the- 
architecture-of-slavery-9/. 1100 California, San 
Francisco, 415-749-6300, gracecathedral.org. 
Hosfelt Gallery. Rina Banerjee: Human Likeness: 
Rina Banerjee fills the gallery with fantastical 
sculptures & paintings in an exhibition describ- 
ing the human experience in an era of migration. 
Tuesdays, Wednesdays, Fridays, Saturdays, 
10 a.m.-5:30 p.m. Continues through Dec. 31. 
Free. hosfeltgallery.com/index.php?p=exhi- 
bitions&id=315. Birgit Jensen: What a Perfect 
Combination: German artist Birgit Jensen looks 
to the history of landscape painting to examine 
the role of artifice in our never-ending pursuit 
of perfection. Opening reception Jan 27, 4-6pm; 
Exhibition January 27 - March 10, 2018, Tu, W, 
F, Sa 10am-5:30pm, Th 1lam-7pm Tuesdays, 
Wednesdays, Fridays, Saturdays, 10 a.m.-5:30 
p.m.; Thursdays, 11 a.m.-7 p.m. Continues 
through March 10. No Charge. 415-495-5454. 
michaela@hosfeltgallery.com. hosfeltgallery. 
com/exhibition/perfectcombination/. What a 
Perfect Combination: In her first solo exhibi- 
tion in the United States, German artist Birgit 
Jensen looks to the history of the landscape in 
painting to examine the role of artifice in our 
never-ending pursuit of perfection. Made with- 
out a brush, Jensen's paintings are meticulously 
and labor-intensively constructed to look as if 
they were created digitally. The “hand” of the 
artist is completely invisible. Superseding the 
brushstroke, Jensen applies multiple layers 
of screened paint to represent the pixilated 
matrices that compose digital imagery - the 
signifier of the electronic and impeccable. 
Tuesdays, Wednesdays, Fridays, Saturdays, 
10 a.m.-5:30 p.m.; Thursdays, 11 a.m.-7 p.m. 
Continues through March 10. free. 415-495- 
5454. info@hosfeltgallery.com. hosfeltgallery. 
com/exhibition/perfectcombination/. Angelina 
Pwerle: Angelina Pwerle’s subtly shifting, 
abstract paintings come out of a history of 
Aboriginal art-making that is thousands of years 
old. Yet audiences of contemporary art will find 
reference points in the spatial complexity of 
Jackson Pollock, optical intensity of Bridget 
Riley, technical elegance of Vija Celmins or 
meditative process of Agnes Martin. Using 
the fine point of a bamboo stick, Pwerle paints 
masses of minute, individual dots that float, 
cloud-like, on a colored ground, shifting and 
vibrating within an indeterminate spatial plane, 
to depict the Bush Plum Dreaming narrative. 
Tuesdays, Wednesdays, Fridays, Saturdays, 
10 a.m.-5:30 p.m.; Thursdays, 11 a.m.-7 p.m. 
Continues through March 10. free. 415-495- 
5454. info@hosfeltgallery.com. hosfeltgallery. 
com/exhibition/pwerle2018/. 260 Utah, San 
Francisco, 415-495-5454, hosfeltgallery.com. 


Jenkins Johnson Gallery. Deborah Roberts, 


Uninterrupted: A solo exhibition by interdis- 
ciplinary artist Deborah Roberts featuring 
multi-media collages that explore issues faced 
by black girls and women. February 1, 2017 - 
March 17, 2018; Opening Reception: Thursday, 
February 1, 5:30 - 7:30 pm; Hours: Tuesday 


SFWEEKLY.COM 


EDITOR’S NOTE NEWS VIEWS 


- Friday 10am to 6pm; Saturday 10am-5pm 
Tuesdays-Fridays, 10 a.m.-6 p.m.; Saturdays, 10 
a.m.-5 p.m. Continues through March 17. Free. 
415-677-0770. sf@jenkinsjohnsongallery.com. 
www.jenkinsjohnsongallery.com/exhibitions/ 
uninterrupted. 464 Sutter, San Francisco, 415- 
677-0770, jenkinsjohnsongallery.com. 


Right Window Gallery. Jim Haynes: Scar: An 


exhibition of corroded photographs from Jim 
Haynes, who has investigated the technique of 
augmenting silver gelatin prints with rust, cop- 
per, and various acidic patinas. Daily, noon-mid- 
night. Free. 992 Valencia, San Francisco. 


USF Campus, Thacher Gallery. Anting Anting 


| Magic Objects: “Anting Anting | Magic Ob- 
jects” includes ceramic, mixed media and 
found objects that play on beliefs from the 
artist's Filipino culture and experiences. These 
handmade objects explore the indigenous and 
pre-colonial Filipino concept of anting anting, 
a belief that everyday items and handcrafted 
amulets etched with symbolism can heal, 
bring prosperity, protect and strengthen. 
The following opening events will take place 
on Tuesday, March 6: ¢ Artist walk-through | 
Thacher Gallery | 5-6 p.m. ¢ Artist discussion 
with Jennifer Wofford | Xavier Room, Fromm 
Hall | 6-7 p.m. * Opening reception | Thacher 
Gallery | 7-8 p.m. Tue., March 6, 5-8 p.m. Free. 
415-422-5178. simmons@usfca.edu. www.usfca. 
edu/thacher-gallery. 2130 Fulton, San Francisco, 
415-422-2044, usfca.edu/library/thacher. 


WEDNESDAY, MARCH 7 


Bay Model Visitors Center. Fluxations in Static 


Blue - Art Exhibition: Sausalito based artist 
Bret Arenson will be exhibiting the large scale 
work, Fluxations in Static Blue, which will span 
the entire main wall of the exhibit area. This 
immersive ambient work, done through ecstatic 
automatism, invites the viewer to discover flow 
and movement within what otherwise might be 
considered static states. Other recent works 
will also be presented. www.bretarenson. 
com January 11-March 10, 2018 exhibit dates 
Artist Reception: Sat, January 20 Ipm-3pm 
Tuesdays-Saturdays, 9 a.m.-4 p.m. Continues 
through March 10. Free. 415-332-3871. www. 
spn.usace.army.mil/Missions/Recreation/ 
Bay-Model-Visitor-Center/. 2100 Bridgeway, 
Sausalito, 415-332-3870. 


The Compound Gallery. Noise on the Walls: Known 


for his uniform of a pink shirt and overalls 
and his provocative political and racial com- 
mentary, Kennedy, the proprietor of Kennedy 
Prints! abandoned his career as a computer 
programmer to become a printmaker at the 
age of 40. He has been producing personal 
and commissioned prints ever since. He also 
travels the country spreading his philosophies 
about life and the art of printmaking. A self-pro- 
claimed “humble Negro printer,’ Kennedy is 
known for his controversial sense of humor 
and radical philosophies on the American 
consciousness. Wednesdays-Sundays, 12-7 
p.m. Continues through March 11. free. info@ 
thecompoundgallery.com. thecompoundgallery. 
com/noise-on-the-walls-amos-kennedy-jr/. 1167 
65th St., Oakland, thecompoundgallery.com. 


Gallery 16. Solo exhibition by Sonny Smith - 


“Tour’’: Artist, musician and playwright Sonny 
Smith's new exhibition reveals the absurdity of 
a musician's life on the road. The artist depicts 
touring as a powerful feat that leads to signifi- 
cant gains (or losses) of success, self-discovery, 
and invaluable knowledge or experience. The 
new works include a wide variety of overlap- 
ping mediums including painting, drawing, 
sculpture, installation and music. Smith will 
also be performing at the opening reception. 
Tuesdays-Sundays, 6-9 p.m. Continues through 
March 31. Free. 415-626-7495. info@gallery16. 
com. www.gallery16.com. 501 Third St., San 
Francisco, 415-626-7495, gallery16.com. 


Grace Cathedral. We Have Made These Lands 


What They Are: The Architecture of Slavery: 
Filmmaker and journalist Keris Salmon spent 
two years documenting antebellum Southern 


plantations and slave dwellings for her exhibit. 
Through text (ledgers, diary entries, accounting 
logs, letters, slave auction records) juxtaposed 
to images, she explore the chilling story of 
slavery in the U.S. Exhibit is part of Grace 
Cathedral's celebration of Black History Month; 
runs through 3/31. Through March 31, 8 a.m.-6 
p.m. free. 415-749-6300. reception@graceca- 
thedral.org. www.gracecathedral.org/events/ 
we-have-made-these-lands-what-they-are-the- 
architecture-of-slavery-9/. 1100 California, San 
Francisco, 415-749-6300, gracecathedral.org. 


Hosfelt Gallery. Rina Banerjee: Human Likeness: 


Rina Banerjee fills the gallery with fantastical 
sculptures & paintings in an exhibition describ- 
ing the human experience in an era of migration. 
Tuesdays, Wednesdays, Fridays, Saturdays, 
10 a.m.-5:30 p.m. Continues through Dec. 31. 
Free. hosfeltgallery.com/index.php?p=exhi- 
bitions&id=315. Birgit Jensen: What a Perfect 
Combination: German artist Birgit Jensen looks 
to the history of landscape painting to examine 
the role of artifice in our never-ending pursuit 
of perfection. Opening reception Jan 27, 4-6pm; 
Exhibition January 27 - March 10, 2018, Tu, W, 
F, Sa 10am-5:30pm, Th 1lam-7pm Tuesdays, 
Wednesdays, Fridays, Saturdays, 10 a.m.-5:30 
p.m.; Thursdays, 11 a.m.-7 p.m. Continues 
through March 10. No Charge. 415-495-5454. 
michaela@hosfeltgallery.com. hosfeltgallery. 
com/exhibition/perfectcombination/. What a 
Perfect Combination: In her first solo exhibi- 
tion in the United States, German artist Birgit 
Jensen looks to the history of the landscape in 
painting to examine the role of artifice in our 
never-ending pursuit of perfection. Made with- 
out a brush, Jensen's paintings are meticulously 
and labor-intensively constructed to look as if 
they were created digitally. The “hand” of the 
artist is completely invisible. Superseding the 
brushstroke, Jensen applies multiple layers 
of screened paint to represent the pixilated 
matrices that compose digital imagery - the 
signifier of the electronic and impeccable. 
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Tuesdays, Wednesdays, Fridays, Saturdays, 
10 a.m.-5:30 p.m.; Thursdays, 11 a.m.-7 p.m. 
Continues through March 10. free. 415-495- 
5454. info@hosfeltgallery.com. hosfeltgallery. 
com/exhibition/perfectcombination/. Angelina 
Pwerle: Angelina Pwerle’s subtly shifting, 
abstract paintings come out of a history of 
Aboriginal art-making that is thousands of years 
old. Yet audiences of contemporary art will find 
reference points in the spatial complexity of 
Jackson Pollock, optical intensity of Bridget 
Riley, technical elegance of Vija Celmins or 
meditative process of Agnes Martin. Using 
the fine point of a bamboo stick, Pwerle paints 
masses of minute, individual dots that float, 
cloud-like, on a colored ground, shifting and 
vibrating within an indeterminate spatial plane, 
to depict the Bush Plum Dreaming narrative. 
Tuesdays, Wednesdays, Fridays, Saturdays, 
10 a.m.-5:30 p.m.; Thursdays, 11 a.m.-7 p.m. 
Continues through March 10. free. 415-495- 
5454. info@hosfeltgallery.com. hosfeltgallery. 
com/exhibition/pwerle2018/. 260 Utah, San 
Francisco, 415-495-5454, hosfeltgallery.com. 


Jenkins Johnson Gallery. Deborah Roberts, 


Uninterrupted: A solo exhibition by interdis- 
ciplinary artist Deborah Roberts featuring 
multi-media collages that explore issues faced 
by black girls and women. February 1, 2017 - 
March 17, 2018; Opening Reception: Thursday, 
February 1, 5:30 - 7:30 pm; Hours: Tuesday 
- Friday 10am to 6pm; Saturday 10am-5pm 
Tuesdays-Fridays, 10 a.m.-6 p.m.; Saturdays, 10 
a.m.-5 p.m. Continues through March 17. Free. 
415-677-0770. sf@jenkinsjohnsongallery.com. 
www.jenkinsjohnsongallery.com/exhibitions/ 
uninterrupted. 464 Sutter, San Francisco, 415- 
677-0770, jenkinsjohnsongallery.com. 


Marin Museum of Contemporary Art. Nathan 


Oliveira: The figure over time: MarinMOCA is 
pleased to present “Nathan Oliveira: The figure 
over time.” The exhibition portrays the evolu- 
tion of Oliveira’s figurative work over a 50-year 
time span, and includes paintings, prints, and 
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sculpture, as well as a selection of work shown 
publicly for the first time. Reception with the 
artist March 3rd at 4:30pm. Starting March 3. 
Wednesdays-Sundays, 11 a.m.-4 p.m. Continues 
through April 22. Free. 415-506-0137. events@ 
marinmoca.org. www.marinmoca.org. 500 Palm 
Drive, Novato, 415-506-0137, marinmoca.org. 


Minnesota Street Project. lambergani lambirgini 


lamborghini lambourgini: Petra Cortright's 
core practice is the creation and distribution 
of digital files, whether they be videos, GIFs, or 
JPEGs, using consumer or corporate software 
and platforms. She has become renowned 
for making self-portrait videos that use her 
computer's webcam and default effects tools, 
which she then uploads to YouTube. Cortright’s 
paintings on aluminum, linen, paper, or acrylic 
are created in Photoshop using painting soft- 
ware and appropriated images, icons, and 
marks. The digital files are endlessly modifiable, 
but at a “decisive moment” they are translated 
into two-dimensional objects. Wednesdays-Sat- 
urdays, 12-5 p.m. Continues through March 
24. Free. evergoldprojects.com/exhibition/ 
petra-cortright-lambergani-lambirgini-lambo- 
rghini-lambourgini-january-10-march-24/. 1275 
Minnesota St, San Francisco, 415-243-0825, 
minnesotastreetproject.com. 


Right Window Gallery. Jim Haynes: Scar: An 


exhibition of corroded photographs from Jim 
Haynes, who has investigated the technique of 
augmenting silver gelatin prints with rust, cop- 
per, and various acidic patinas. Daily, noon-mid- 
night. Free. 992 Valencia, San Francisco. 


COMEDY 


THURSDAY, MARCH 1 
A Fatal Step: Flipping the tables on film noir 


tropes, Vice’s 60-minute dramedy tells its 
shadowy tale not from the typical point of view 
of the hardboiled detective, but from that of 
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the femme fatale. When Sarah's footing with her 
handsome podiatrist boyfriend is undermined 
by an archrival, she takes drastic steps to her 
keep her man. Thursdays, 8 p.m.; Saturdays, 
8:30 p.m. Continues through March 3, $20-$35 
sliding scale, $55 and $100 reserved, themarsh. 
org/fatal_step/jill-vice-2/. The Marsh Theater, 
1062 Valencia, San Francisco, 415-826-5750, 
themarsh.org. 

Comedy Oakland: Weekly comedy featuring up- 
and-coming comedians alongside industry pros. 
Fridays, Saturdays, 9:30 p.m.; Thursdays-Sat- 
urdays, 7:30 p.m., $13-$15, ComedyOakland. 
com. Spice Monkey, 1628 Webster, Oakland, 
510-268-0170, spicemonkeycafe.com. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m., 
free, duelingpianosatfoleys.com. Johnny Foley's 
Irish House, 243 O'Farrell St., San Francisco, 
415-954-0777, johnnyfoleys.com. 

Mutiny Radio Comedy Festival 2018: Mutiny 
Radio is bringing together 40 comics from all 
over the US for 25 shows in 5 days live, live 
streaming and recorded for podcast at www. 
mutinyradio.fm March 1st-5th, 2018. Each show 
is hilariously themed and tickets are $10 to 
$20 for an intimate limited seating of 30, but 
you can listen live for free streaming off www. 
mutinyradio.fm. Director Pam Benjamin has 
brought together comics from LA, Portland, 
Seattle, Olympia, NY, Boston, New Orleans, 
Austin, Sacramento, and the Bay Area for 
the 3rd annual festival sponsored by SPARC, 
Bender's Bar, Rainbow Grocery, Green Army 
Cosmetics, Subliminalsf, Asiento and timstes- 
seract. Thu., March 1, 6-11 p.m.; Fri., March 2, 
6-11 p.m.; Sat., March 3, 6-11 p.m.; Sun., March 
4,5-10 p.m.; Mon., March 5, 5-10 p.m., $10-$20, 
760-716-3865, director@mutinyradio.fm, www. 
mutinyradio.fm. Mutiny Radio, 2781 21st St., San 
Francisco, mutinyradio.fm. 

Nightlife on Mars: Free weekly comedy night with 
Nightlife on Mars (hosted by Ryan Cronin) plus 
guests. Thursdays, 8:30 p.m., free, nightlifeon- 


mars.com. Murphy's Pub, 217 Kearny St., San 
Francisco, 415-693-9588. 

Rock n Roll Comedy Jam: Featuring music by 
Medicine Bug and comedy by Affirmative 
Action Heroes, plus guests. Thursdays, 8 p.m., 
$5-$20, facebook.com/medicinebug. Milk Bar, 
1840 Haight, San Francisco, 415-387-6455, 
milksf.com. 

SPARC presents 3rd Mutiny Radio Comedy Fes- 
tival 2018: Mutiny Radio is bringing together 
40 comics from all over the US for 25 shows 
in 5 days live, live streaming and recorded 
for podcast at www.mutinyradio.fm March 
Ist-5th, 2018. Each show is hilariously themed 
and tickets are $10 to $20 for an intimate 
limited seating of 30, but listen live for free 
streaming off www.mutinyradio.fm. Director 
Pam Benjamin has brought together comics 
from LA, Portland, Seattle, Olympia, NY, Boston, 
New Orleans, Austin, Sacramento, and the Bay 
Area for the 3rd annual festival sponsored by 
SPARC, Bender's Bar, Rainbow Grocery, Green 
Army Cosmetics, Asiento, Subliminialsf and 
timstesseract. Thu., March 1, 6-11 p.m.; Fri., 
March 2, 6-11 p.m.; Sat., March 3, 6-11 p.m.; Sun., 
March 4, 5-10 p.m.; Mon., March 5, 5-10 p.m., 
$10-$20, 760-716-3865, director@mutinyradio. 
fm, www.mutinyradio.fm. Mutiny Radio, 2781 
2\|st St., San Francisco, mutinyradio.fm. 

Storking Comedy: Stand-Up at a Music Venue: 
Storking Comedy showcases the funniest up 
and coming Bay Area comedians. The show 
also features hilarious interviews with each 
performer. Live music often follows the comedy 
show at 9:30 pm. All comedy audience members 
receive a discounted cover charge to see the 
bands. Thursdays, 7:30-9 p.m., Free, sadcom- 
edyrsvp@gmail.com, www.storkclubcomedy. 
eventbrite.com. Stork Club, 2330 Telegraph, 
Oakland, 510-444-6174, storkcluboakland.com. 

Throwback Thursday: Every Thursday night, 
Chivalry Club gets the scoop on a photo from 
your past and then turns it into a raucous, 
hullaballoo of improvised comedy. Thursdays. 
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Stage Werx Theatre, 533 Sutter, San Francisco, 
www.stagewerx.org. 

Where the Funny Things Are: Comedy open mic 
hosted by Christian Reyes. Thursdays, 7 p.m. 
The Basement, 222 Hyde, San Francisco, 415- 
142-7222, thebasementsf.com. 


FRIDAY, MARCH 2 


Best of San Francisco Stand-Up Comedy: 18+ 
local comedy showcase. Fridays, 8 p.m., $15, 
bestofsfstandup.com. The Variety Preview 
Room (The Hobart Building), 582 Market, 
San Francisco, 415-781-3893, varietync.org/ 
screening-room. 

Cabaret - The Drag Experience: Cabaret mixed 
with drag performers...... what could possible 
go wrong? Sugah Betes and Cruzin d'Loo did 
it again. They have created a raucous, irrever- 
ent, only in San Francisco parody of Cabaret. 
A bawdy take on a beloved musical. Come 
and laugh yourself silly. Fri., March 2, 9:30 
p.m., 25.00, 415-816-3691, cruzindloo@gmail. 
com. PianoFight, 144 Taylor, San Francisco, 
pianofight.com. 

Cheaper Than Therapy: Jon Allen, Eloisa Bravo, 
and Scott Simpson offer comedians (and audi- 
ences) a chance to unburden their minds at this 
regular night of stand-up. Fridays, Saturdays, 
10 p.m., $10, cttcomedy.com. Shelton Theater, 
533 Sutter, San Francisco, 415-882-9100, 
sheltontheater.org. 

Comedy Night at Il Pirata: Tony Sparks has 
presided over this long-running local showcase 
since 2005. First Friday of every month, 9 p.m. 
Il Pirata, 2007 16th St., San Francisco, 415-626- 
2626, ilpiratasf.com. 

Comedy Noir: Hosted by Valerie Branch. Fridays, 
8 p.m. 

Comedy Oakland: Weekly comedy featuring up- 
and-coming comedians alongside industry pros. 
Fridays, Saturdays, 9:30 p.m.; Thursdays-Sat- 
urdays, 7:30 p.m., $13-$15, ComedyOakland. 
com. Spice Monkey, 1628 Webster, Oakland, 
510-268-0170, spicemonkeycafe.com. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m., 
free, duelingpianosatfoleys.com. Johnny Foley's 
Irish House, 243 O'Farrell St., San Francisco, 
415-954-0777, johnnyfoleys.com. 

Interruption Show (comedians, inter- 
rupted): @ All Out Comedy Theater, 
2525 Telegraph Ave., Oakland, CA 94612 
, The show where stand-up comedian DALIA 
MALEK (BBC Radio, Edinburgh Fringe Festival, 
SF Sketchfest) and rotating co-hosts interrupt 
stand-up comedians mid-performance to 
ask burning questions, dig into backstories, 
and find out what happened next., Co-host: 
JEREMY WHEAT, Featuring:, TERRY DORSEY, 
DREW HARMON, KEVIN AUGUST, MARY BUSHEE, 
CHELSEA EIBEN, DAVID NGUYEN, Line-up sub- 
ject to change at any time., All Out Comedy 
Theater, 2525b Telegraph Ave., Oakland, CA 
94612, (Accessible), Show at 8:00pm (Doors 
open 7:30pm), $5, ***BYOB*** Fri., March 2, 
7:30-9:30 p.m., $5 online/$8 door, 510-761-7279, 
interruptionshow@gmail.com, www.facebook. 
com/events/371152800025727/. 

Mutiny Radio Comedy Festival 2018: Mutiny 
Radio is bringing together 40 comics from all 
over the US for 25 shows in 5 days live, live 
streaming and recorded for podcast at www. 
mutinyradio.fm March 1st-5th, 2018. Each show 
is hilariously themed and tickets are $10 to 
$20 for an intimate limited seating of 30, but 
you can listen live for free streaming off www. 
mutinyradio.fm. Director Pam Benjamin has 
brought together comics from LA, Portland, 
Seattle, Olympia, NY, Boston, New Orleans, 
Austin, Sacramento, and the Bay Area for 
the 3rd annual festival sponsored by SPARC, 
Bender's Bar, Rainbow Grocery, Green Army 
Cosmetics, Subliminalsf, Asiento and timstes- 
seract. Thu., March 1, 6-11 p.m.; Fri., March 2, 
6-11 p.m.; Sat., March 3, 6-11 p.m.; Sun., March 
4, 5-10 p.m.; Mon., March 5, 5-10 p.m., $10-$20, 
160-716-3865, director@mutinyradio.fm, www. 
mutinyradio.fm. Mutiny Radio, 2781 21st St., San 


Museum 


CROCHET JAMS 


Thursday, March 1, 6-8 p.m., Tenderloin Museum, 398 Eddy St. 


Free; tenderloinmuseum.org 


Anyone can learn to crochet, if they have a little patience. Such is the mission 
of Ramekon O’Arwisters, who started the public art program Crochet Art in 
2012. Operating in a non-judgmental environment with no rules, his crafting 
events explore the role of art within society, and its power to connect people. 
“Tm a social-practice artist, not a crochet artist,” he says. On Thursday, O’Ar- 
wisters sets up shop at the Tenderloin Museum as part of S.F’s First Thursday 
Art Walk. 


Francisco, mutinyradio.fm. 

Pamtastic’s Comedy Clubhouse: Weekly comedy 
podcast with host Pam Benjamin and a live 
audience. Fridays, 8 p.m., free, facebook.com/ 
PamtasticsComedyClubhouse. Mutiny Radio, 
2781 21st St., San Francisco, mutinyradio.fm. 

Scenes & Songs with Flash Mob Musical: Flash 
Mob Musical uses a one word suggestion to 
inspire a montage of scenes and songs made 
up entirely on the spot! No games. No narrative. 
No net. Fridays, 8 p.m., $5. Stage Werx Theatre, 
533 Sutter, San Francisco, www.stagewerx.org. 

Secret Improv Society: Underground improvi- 
sational theater. Fridays, Saturdays, 10 p.m., 
$17-$20, improvsociety.com. Shelton Theater, 
533 Sutter, San Francisco, 415-882-9100, 
sheltontheater.org. 

SPARC presents 3rd Mutiny Radio Comedy Fes- 
tival 2018: Mutiny Radio is bringing together 
40 comics from all over the US for 25 shows 
in 5 days live, live streaming and recorded 
for podcast at www.mutinyradio.fm March 
Ist-5th, 2018. Each show is hilariously themed 
and tickets are $10 to $20 for an intimate 
limited seating of 30, but listen live for free 
streaming off www.mutinyradio.fm. Director 
Pam Benjamin has brought together comics 
from LA, Portland, Seattle, Olympia, NY, Boston, 
New Orleans, Austin, Sacramento, and the Bay 
Area for the 3rd annual festival sponsored by 
SPARC, Bender's Bar, Rainbow Grocery, Green 
Army Cosmetics, Asiento, Subliminialsf and 
timstesseract. Thu., March 1, 6-11 p.m.; Fri., 
March 2, 6-11 p.m.; Sat., March 3, 6-11 p.m.; Sun., 
March 4, 5-10 p.m.; Mon., March 5, 5-10 p.m., 
$10-$20, 760-716-3865, director@mutinyradio. 
fm, www.mutinyradio.fm. Mutiny Radio, 2781 
2\|st St., San Francisco, mutinyradio.fm. 

Talkies: A comedy/multimedia monthly event 
produced by George Chen, Anna Seregina, 
Jesse Elias, Clare O'Kane, and Land Smith-Abbi- 
nante. First Friday of every month, 8 p.m., $10, 
talkiesshow.tumblr.com. Lost Weekend Video, 
1034 Valencia, San Francisco, 415-643-3373, 
www.lostweekendvideo.com. 
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Your Fucked Up Relationship: Endgames Improv 
makes fun of your romantic foibles for free at 
this long-running weekly comedy catharsis. 
Fridays, 10:30 p.m., free with RSVP, endgames- 
improv.com. Stage Werx, 446 Valencia, San 
Francisco, stagewerx.org. 


SATURDAY, MARCH 3 


A Fatal Step: Flipping the tables on film noir 
tropes, Vice’s 60-minute dramedy tells its 
shadowy tale not from the typical point of view 
of the hardboiled detective, but from that of 
the femme fatale. When Sarah's footing with her 
handsome podiatrist boyfriend is undermined 
by an arch rival, she takes drastic steps to her 
keep her man. Thursdays, 8 p.m.; Saturdays, 
8:30 p.m. Continues through March 3, $20-$35 
sliding scale, $55 and $100 reserved, themarsh. 
org/fatal_step/jill-vice-2/. The Marsh Theater, 
1062 Valencia, San Francisco, 415-826-5750, 
themarsh.org. 

Cheaper Than Therapy: Jon Allen, Eloisa Bravo, 
and Scott Simpson offer comedians (and audi- 
ences) a chance to unburden their minds at this 
regular night of stand-up. Fridays, Saturdays, 
10 p.m., $10, cttcomedy.com. Shelton Theater, 
533 Sutter, San Francisco, 415-882-9100, 
sheltontheater.org. 

Comedy Oakland: Weekly comedy featuring up- 
and-coming comedians alongside industry pros. 
Fridays, Saturdays, 9:30 p.m.; Thursdays-Sat- 
urdays, 7:30 p.m., $13-$15, ComedyOakland. 
com. Spice Monkey, 1628 Webster, Oakland, 
510-268-0170, spicemonkeycafe.com. 

Cynic Cave: Hosted by George Chen and Kevin 
O'Shea. Saturdays, 8 p.m., cyniccave.com. Lost 
Weekend Video, 1034 Valencia, San Francisco, 
415-643-3373, www.lostweekendvideo.com. 

Dash: Late-night improv comedy romps by the 
Un-Scripted Theater Company. Saturdays, 10 
p.m., $10. Un-Scripted Theater, 533 Sutter, San 
Francisco, un-scripted.com. 

Downtown Comedy Night: Saturdays, 6-9 p.m., 
$15. Bar Fluxus, 18 Harlan Place, San Francisco. 

Dueling Pianos at Johnny Foley's: Merry musical 


SFWEEKLY.COM 





Comedy 


BAD MOVIE NIGHT — MANOS: THEHANDS OF FATE 
Sunday, Mar. 4, 7:30 p.m., at JCCSF, 3200 California St. $10; jccsf.org 


Why on Earth would anyone purposefully pay to watch a legendarily awful horror 
film from the 1960s? But a group of comedians charged with heckling makes a 
dull night at the movies a non-stop laugh riot. Fans of Mystery Science Theatre 
3000 are already familiar with the format, but the experience of a movie theater 
audibly uniting to make fun of the film they are watching is one of those things 
that never lose their hilarity. Plus, there’s free popcorn as a consolation for Harold 
P. Warren’s low-budget schlockfest. 





sing-alongs. Wednesdays-Saturdays, 9 p.m., 
free, duelingpianosatfoleys.com. Johnny Foley's 
Irish House, 243 O'Farrell St., San Francisco, 
415-954-0777, johnnyfoleys.com. 

Mutiny Radio Comedy Festival 2018: Mutiny 
Radio is bringing together 40 comics from all 
over the US for 25 shows in 5 days live, live 
streaming and recorded for podcast at www. 
mutinyradio.fm March Ist-5th, 2018. Each show 
is hilariously themed and tickets are $10 to 
$20 for an intimate limited seating of 30, but 
you can listen live for free streaming off www. 
mutinyradio.fm. Director Pam Benjamin has 
brought together comics from LA, Portland, 
Seattle, Olympia, NY, Boston, New Orleans, 
Austin, Sacramento, and the Bay Area for 
the 3rd annual festival sponsored by SPARC, 
Bender's Bar, Rainbow Grocery, Green Army 
Cosmetics, Subliminalsf, Asiento and timstes- 
seract. Thu., March 1, 6-11 p.m.; Fri., March 2, 
6-11 p.m.; Sat., March 3, 6-11 p.m.; Sun., March 
4, 5-10 p.m.; Mon., March 5, 5-10 p.m., $10-$20, 
160-716-3865, director@mutinyradio.fm, www. 
mutinyradio.fm. Mutiny Radio, 2781 21st St., San 
Francisco, mutinyradio.fm. 

Night Moves: Midnight comedy madness with 
hosts Josef Anolin and Joey Devine. Saturdays, 
11:59 p.m., $5. PianoFight, 144 Taylor, San Fran- 
cisco, 415-816-3691, pianofight.com. 

The Roughhouse: Sketch comedy made the San 
Jose way. First Saturday of every month, 10:30 
p.m., $17.50-$35, roughhousecomedy.com. 
PianoFight, 144 Taylor, San Francisco, 415-816- 
3691, pianofight.com. 

Secret Improv Society: Underground improvi- 
sational theater. Fridays, Saturdays, 10 p.m., 
$17-$20, improvsociety.com. Shelton Theater, 
533 Sutter, San Francisco, 415-882-9100, 
sheltontheater.org. 

The Setup: A stand-up comedy show in the heart 
of San Francisco that features comedians from 
around the country as well as local rising stars. 
Saturdays, 8-9:30 p.m., $5. The Basement, 
222 Hyde, San Francisco, 415-742-7222, the- 
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basementsf.com. 


SF Tonight!: Suffering from bad news burnout? 


Let Endgames Improv turn headlines into 
punchlines at this interactive and spontaneous 
comedy show. Saturdays, 10:30 p.m., $5, end- 
gamesimprov.com. Stage Werx, 446 Valencia, 
San Francisco, stagewerx.org. 


SPARC presents 3rd Mutiny Radio Comedy Fes- 


tival 2018: Mutiny Radio is bringing together 
40 comics from all over the US for 25 shows 
in 5 days live, live streaming and recorded 
for podcast at www.mutinyradio.fm March 
Ist-5th, 2018. Each show is hilariously themed 
and tickets are $10 to $20 for an intimate 
limited seating of 30, but listen live for free 
streaming off www.mutinyradio.fm. Director 
Pam Benjamin has brought together comics 
from LA, Portland, Seattle, Olympia, NY, Boston, 
New Orleans, Austin, Sacramento, and the Bay 
Area for the 3rd annual festival sponsored by 
SPARC, Bender's Bar, Rainbow Grocery, Green 
Army Cosmetics, Asiento, Subliminialsf and 
timstesseract. Thu., March 1, 6-11 p.m.; Fri., 
March 2, 6-11 p.m.; Sat., March 3, 6-11 p.m.; Sun., 
March 4, 5-10 p.m.; Mon., March 5, 5-10 p.m., 
$10-$20, 760-716-3865, director@mutinyradio. 
fm, www.mutinyradio.fm. Mutiny Radio, 2781 
2\1st St., San Francisco, mutinyradio.fm. 


SUNDAY, MARCH 4 


Getting Sketchy! Free Sketch Comedy Workshop: 


Open Sketch Comedy workshop hosted by David 
Stolowitz. Brainstorm, share, write, refine, 
record, and produce great sketches for the In- 
ternet or your next show! May involve field trips 
around the mission. Donations to Mutiny Radio 
always welcome but not required. Sundays, 4-6 
p.m., 415-550-0511, fireborn7@gmail.com, www. 
facebook.com/events/1248736631894198/. 
Mutiny Radio, 2781 21st St., San Francisco, 
mutinyradio.fm. 


Gin & Comics: You don't have to love gin, but you 


should love good times. Gin & Comics features 
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queer comedians from all over the California. 
Gin & Comics takes over the STUD every first 
Sunday. Hosted by Jos Harvey and Kimberly 
Rose Wendt. First Sunday of every month, 
6:30-9 p.m., Free. The Stud, 399 Ninth St., San 
Francisco, 415-863-6623, studsf.com. 


Mutiny Radio Comedy Festival 2018: Mutiny 


Radio is bringing together 40 comics from all 
over the US for 25 shows in 5 days live, live 
streaming and recorded for podcast at www. 
mutinyradio.fm March 1st-5th, 2018. Each show 
is hilariously themed and tickets are $10 to 
$20 for an intimate limited seating of 30, but 
you can listen live for free streaming off www. 
mutinyradio.fm. Director Pam Benjamin has 
brought together comics from LA, Portland, 
Seattle, Olympia, NY, Boston, New Orleans, 
Austin, Sacramento, and the Bay Area for 
the 3rd annual festival sponsored by SPARC, 
Bender's Bar, Rainbow Grocery, Green Army 
Cosmetics, Subliminalsf, Asiento and timstes- 
seract. Thu., March 1, 6-11 p.m.; Fri., March 2, 
6-11 p.m.; Sat., March 3, 6-11 p.m.; Sun., March 
4, 5-10 p.m.; Mon., March 5, 5-10 p.m., $10-$20, 
760-716-3865, director@mutinyradio.fm, www. 
mutinyradio.fm. Mutiny Radio, 2781 21st St., San 
Francisco, mutinyradio.fm. 


SF Comedy Showcase: Weekly roundup of local 


laughmakers. Sundays, 8 p.m., $12.50. Punch 
Line, 444 Battery, San Francisco, 415-397-7573, 
punchlinecomedyclub.com. 


SPARC presents 3rd Mutiny Radio Comedy Fes- 


tival 2018: Mutiny Radio is bringing together 
40 comics from all over the US for 25 shows 
in 5 days live, live streaming and recorded 
for podcast at www.mutinyradio.fm March 
Ist-5th, 2018. Each show is hilariously themed 
and tickets are $10 to $20 for an intimate 
limited seating of 30, but listen live for free 
streaming off www.mutinyradio.fm. Director 
Pam Benjamin has brought together comics 
from LA, Portland, Seattle, Olympia, NY, Boston, 
New Orleans, Austin, Sacramento, and the Bay 
Area for the 3rd annual festival sponsored by 
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YOSAKOI Soran Festival 


©THE YOSAKOI SORAN FESTIVAL ORGANIZING COMMITTEE 





Spring, summer, autumn, winter — whatever the season, there’s an event to enjoy while feeling at one with nature. 
Throughout the year, the city is alive with festivals that attract both locals and overseas tourists alike. 
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Sapporo Snow Festival 
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Indigenous People 


Hokkaido 1s a region once inhabited by the Ainu. 
There are many place names in Hokkaido that originate from the Amu language, and one theory is that the 
name of Sapporo too, 1s derived from the Ainu words sato poro, which mean “large, dry riverbed”. 
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Musical instrument (tonkori) 

* “ A38- to 5-stringed instrument. 
As 5 strings are more common, 


it is often referred to as a “5-string koto”. 
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Kimono (attus) 
A kimono sewn using cloth made from 
woven elm-tree bark > 
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Sapporo boasts the world’s most famous virtual character, 


Hatsune Miku, a symbol of the “otaku” culture. 
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Welcome to Sapporo 
http://www.sapporo.travel/?lang=en 


Sapporo Global Site 
http://www2.city.sapporo.jp/global/english/ 
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Spring, summer, autumn, winter — whatever the season, there’s an event to enjoy while feeling at one with nature. 
Throughout the year, the city is alive with festivals that attract both locals and overseas tourists alike. 
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Hokkaido 1s a region once inhabited by the Ainu. 
There are many place names in Hokkaido that originate from the Amu language, and one theory is that the 
name of Sapporo too, 1s derived from the Ainu words sato poro, which mean “large, dry riverbed”. 
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SPARC, Bender's Bar, Rainbow Grocery, Green 
Army Cosmetics, Asiento, Subliminialsf and 
timstesseract. Thu., March 1, 6-11 p.m.; Fri., 
March 2, 6-11 p.m.; Sat., March 3, 6-11 p.m.; Sun., 
March 4, 5-10 p.m.; Mon., March 5, 5-10 p.m., 
$10-$20, 760-716-3865, director@mutinyradio. 
fm, www.mutinyradio.fm. Mutiny Radio, 2781 
2\1st St., San Francisco, mutinyradio.fm. 


MONDAY, MARCH 5 


Gettin’ Weird: With Stokes & Holtz. First Monday of 
every month, 8 p.m., free. Milk Bar, 1840 Haight, 
San Francisco, 415-387-6455, milksf.com. 

Hysteria: Comedy Open Mic for Women & 
Queers: Hosted by Irene Tu and Jessica Sele, 
with all genders welcome (but misogyny most 
definitely not). Mondays, 6 p.m. Oasis, 298 11th 
St., San Francisco, 415-985-4442, sfoasis.com. 

Melt the Mic: Free comedy night produced by 
Griffin Daley. Mondays, 8 p.m., free, griffindaley. 
com. Melt!, 700 Columbus, San Francisco, 415- 
392-9290, melt-cafe.com. 

Misery Index: This free monthly yuk-fest “brings 
together some of the most pessimistic, neu- 
rotic, and dysfunctional individuals on the 
face of the planet: stand-up comedians.” 
First Monday of every month, 9 p.m., free, 
miseryindexcomedy.com. The Rite Spot Cafe, 
2099 Folsom, San Francisco, 415-552-6066, 
ritespotcafe.net. 

Mutiny Radio Comedy Festival 2018: Mutiny 
Radio is bringing together 40 comics from all 
over the US for 25 shows in 5 days live, live 
streaming and recorded for podcast at www. 
mutinyradio.fm March 1st-5th, 2018. Each show 
is hilariously themed and tickets are $10 to 
$20 for an intimate limited seating of 30, but 
you can listen live for free streaming off www. 
mutinyradio.fm. Director Pam Benjamin has 
brought together comics from LA, Portland, 
Seattle, Olympia, NY, Boston, New Orleans, 
Austin, Sacramento, and the Bay Area for 
the 3rd annual festival sponsored by SPARC, 
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Bender's Bar, Rainbow Grocery, Green Army 
Cosmetics, Subliminalsf, Asiento and timstes- 
seract. Thu., March 1, 6-11 p.m.; Fri., March 2, 
6-11 p.m.; Sat., March 3, 6-11 p.m.; Sun., March 
4, 5-10 p.m.; Mon., March 5, 5-10 p.m., $10-$20, 
760-716-3865, director@mutinyradio.fm, www. 
mutinyradio.fm. Mutiny Radio, 2781 21st St., San 
Francisco, mutinyradio.fm. 

SPARC presents 3rd Mutiny Radio Comedy Fes- 
tival 2018: Mutiny Radio is bringing together 
40 comics from all over the US for 25 shows 
in 5 days live, live streaming and recorded 
for podcast at www.mutinyradio.fm March 
Ist-5th, 2018. Each show is hilariously themed 
and tickets are $10 to $20 for an intimate 
limited seating of 30, but listen live for free 
streaming off www.mutinyradio.fm. Director 
Pam Benjamin has brought together comics 
from LA, Portland, Seattle, Olympia, NY, Boston, 
New Orleans, Austin, Sacramento, and the Bay 
Area for the 3rd annual festival sponsored by 
SPARC, Bender's Bar, Rainbow Grocery, Green 
Army Cosmetics, Asiento, Subliminialsf and 
timstesseract. Thu., March 1, 6-11 p.m.; Fri., 
March 2, 6-11 p.m.; Sat., March 3, 6-11 p.m.; Sun., 
March 4, 5-10 p.m.; Mon., March 5, 5-10 p.m., 
$10-$20, 760-716-3865, director@mutinyradio. 
fm, www.mutinyradio.fm. Mutiny Radio, 2781 
2\|st St., San Francisco, mutinyradio.fm. 


TUESDAY, MARCH 6 


Harvey's Funny Tuesdays: Hosted by Ronn Vigh. 
Tuesdays, 9 p.m., free. Harvey's, 500 Castro, 
San Francisco, 415-431-4278, harveyssf.com. 

The Layover Comedy Night: Tuesdays, 8 p.m., 
free. The Layover, 1517 Franklin, Oakland, 510- 
834-1517, oaklandlayover.com. 

Moe Greene: Comedy open mic hosted by Michael 
Brandon. Tuesdays, 7:30 p.m. The Basement, 
222 Hyde, San Francisco, 415-742-7222, the- 
basementsf.com. 

OMFG: Weekly comedy open mic. Tuesdays, 7 
p.m., free. OMG, 43 Sixth St., San Francisco, 


415-896-6374, clubomgsf.com. 

Thunderdome: 2 Teams. 1 Victor. Should they fail, 
the audience shall send them to the slaugh- 
terhouse. Should they succeed, the audience 
shall judge them yet again the following week 
as they face a new challenger! Tuesdays, $5. 
Stage Werx Theatre, 533 Sutter, San Francisco, 
www.stagewerx.org. 

Troubled: With Rajeev Dhar and friends. Tuesdays, 
6:30-9 p.m., free, troubledcomedy.tumbir.com. 
Amnesia, 853 Valencia, San Francisco, 415-970- 
0012, amnesiathebar.com. 

Tuesday Night Comedy Funnies: Tuesdays, 
8 p.m., $17-$27. 142 Throckmorton Theatre, 
142 Throckmorton, Mill Valley, 415-383-9600, 
142throckmortontheatre.com. 


WEDNESDAY, MARCH 7 


Casual Sets! Live Comedy!: Hosted by Levi Ja- 
cobs. First Wednesday of every month, 9 p.m., 
$5, facebook.com/casualsetsoak. The Golden 
Bull, 412 14th St., Oakland, 510-893-0803. 

Chinese Ballroom: Long form and short form 
comedy improv. First Wednesday of every 
month, 9 p.m., $12-$15, chineseballroomimprov. 
com. PianoFight, 144 Taylor, San Francisco, 
415-816-3691, pianofight.com. 

Comedy @ The Comet Club: Your free weekly 
chance to laugh in the Marina (instead of at it). 
Wednesdays, 8:30 p.m., free, facebook.com/ 
sufficientcomedy. Comet Club, 3111 Fillmore, 
San Francisco, 415-567-5589. 

Comedy Machine: A one-night, three-round com- 
edy tournament featuring eight comedians all 
competing to be chosen as the champion. Unlike 
any other comedy show in the Bay Area, we give 
the power to the audience to choose who they 
want to see continue. Comedians literally live 
and die by the fans. Hosted weekly by comedian 
Will Cole. Wednesdays, 8:30-10 p.m., $7 adv., 
$10, www.facebook.com/sfcomedymachine. 
The Purple Onion at Kell’s, 530 Jackson St., 
San Francisco. 


Comedy Superstar Jeff Dunham Headlines the 
SAP Center: Record-breaking global Comedy 
Superstar Jeff Dunham, is bringing his cast of 
characters on the road, as America’s favorite 
ventriloquist tours North America on his 60- 
city Passively Aggressive tour through spring 
2018. Tickets on sale now at jeffdunham.com. 
Wed., March 7, 7:30-9:30 p.m., $50.50, 800-745- 
3000, Maegen@personalpublicity.com, www. 
jeffdunham.com/. SAP Center, 525 W. Santa 
Clara St., San Jose, sapcenteratsanjose.com. 

The Dirty Show: Stand-up gents Zack Chapaloni 
and Joe Gorman woo you to their comedic 
monthly rencontre in the only San Francisco bar 
that resembles a tricked-out ‘70s sex van. First 
Wednesday of every month, 8 p.m., free. Kozy 
Kar, 1548 Polk, San Francisco, 415-346-5699, 
kozykar.com. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m., 
free, duelingpianosatfoleys.com. Johnny Foley's 
Irish House, 243 O'Farrell St., San Francisco, 
415-954-0777, johnnyfoleys.com. 

Harold Night: Join us for a night of long form 
improv comedy featuring house Harold teams 
Local Honey, Paint Dept, and JACKSON with 
occasional appearances by Harold class grad- 
uates or holiday-themed shows. Wednesdays, 
9 p.m., $5. Stage Werx Theatre, 533 Sutter, San 
Francisco, www.stagewerx.org. 

Inside Baseball: Not sure what kind of comedy to 
see? Inside Baseball features all the kinds. A 
different lineup each week for 5 bucks at Stage 
Werx Theatre in SF. Wednesdays, 10-11:30 p.m., 
$5, insidebaseballcomedy.com. Stage Werx, 
446 Valencia, San Francisco, stagewerx.org. 

The Purple Onion at Kells: Comedy Machine: 
Weekly single-elimination comedy tournament. 
Wednesdays, 8:30 p.m., $15, purpleonionatkells. 
com. Kells Irish Restaurant & Bar, 530 Jackson, 
San Francisco, 415-955-1916, kellsirish.com. 

Royale with Cheese: Hosted by Nick Palm. First 
Wednesday of every month, 8 p.m., free, face- 
book.com/ComedyRoyale. The Royale, 800 Post, 


THE GREEN DOOR, SAN FRANCISCO’S LARGEST DISPENSARY 
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San Francisco, 415-441-4099, theroyalesf.com. 

Safe Words: Stand-up comedy at a gay leather 
bar with (not gay or leathery) host Kollin Holtz. 
First Wednesday of every month, 8 p.m.., free. 
S.F. Eagle, 398 12th St., San Francisco, 415-626- 
0880, sf-eagle.com. 

SF Comedy Cellar: Every Wednesday, the newest 
stand-up showcase. Wednesdays, Free. The 
Basement, 222 Hyde, San Francisco, 415-742- 
7222, thebasementsf.com. 

Shit Creek: Summer-camp-style hijinks with Jesse 
Fernandez, DJ Real, Mary Van Note, and guests. 
First Wednesday of every month, 8 p.m. Lost 
Weekend Video, 1034 Valencia, San Francisco, 
415-643-3373, www.lostweekendvideo.com. 

Shit Talk: Featuring comedians from around the 
Bay Area and special guests. Hosted by Yuri 
Kagan. Wednesdays, 7 p.m., Free. Oasis, 298 Ith 
St., San Francisco, 415-985-4442, sfoasis.com. 

The Tabernacle: A weekly stand-up showcase 
hosted by 3 of San Francisco's hardest work- 
ing comedians: Steve Post, Allison Mick, and 
Jim McVeigh. Each Wednesday, The Taberna- 
cle features a strong, fresh, line-up of local 
heavy-hitters, bigger names you've seen on 
TV, and other out-of-town visitors. Wednesdays, 
7-8:30 p.m., $5-$10, facebook.com/taberna- 
clesf. PianoFight, 144 Taylor, San Francisco, 
415-816-3691, pianofight.com. 

This Week's Show: Fresh standup from the best 
comics in the Bay Area and beyond at San Fran- 
cisco’s top sports bar and nightclub--all for less 
than the price of a movie ticket. Wednesdays, 
8-10 p.m., $10. Fort One Bar & Lounge, 2801 
Leavenworth, San Francisco, 415-671-8081, 
fortisf.com. 

Uncertainty Principle: Uncertainty Principle is 
duos improv. Two people enter. Two people do 
improv. No one dies. Wednesdays, 10 p.m., $5. 
Stage Werx Theatre, 533 Sutter, San Francisco, 
www.stagewerx.org. 
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HIGH QUALITY, LOW PRICE. 
FEATURING THE LARGEST 
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Food 


CHURN YOUR OWN ICE CREAM 


Saturday, Mar. 3, 10:30 a.m. - noon, Smitten Ice Cream, 5800 
College Ave., Oakland. $40; smittenicecream.com 


If the ice cream options at Safeway have been underwhelming lately, Smitten 
Ice Cream has come up with a solution for those craving out-of-the-box ice 
cream flavors. At this workshop, guests not only have the opportunity to learn 
how to make their own ice cream using Smitten’s liquid-nitrogen churning 
method, they’re also encouraged to bring food or snack items to make into 
unique ice cream creations. If you forget, the Oakland Girl Scouts have you 
covered, as they'll be on-site to sell you everything you need to make your own 


Thin Mint masterpiece. 


THURSDAY, MARCH 1 


Brittany Cooper / Eloquent Rage (in-conversa- 
tion with Alicia Garza): The Bindery is thrilled 
to welcome Brittney Cooper to read from and 
discuss Eloquent Rage: A Black Feminist Dis- 
covers Her Superpower. She will be in-conver- 
sation with Alicia Garza; please join us!, Inthe 
tradition of bell hooks, Roxane Gay and Audre 
Lorde, America’s leading young black feminist 
celebrates dissent—both personal and public— 
reminding us that anger is a powerful source of 
energy that can give us the strength to keep 
on fighting., More: http://www.booksmith.com/ 
event/bindery-brittney-cooper-eloquent-rage 
Thu., March 1, 7:30-9 p.m., Free, 415-863-8688, 
sarah@booksmith.com, www.booksmith.com/ 
event/bindery-brittney-cooper-eloquent-rage. 
The Bindery, 1727 Haight Apt 202, San Francisco. 
Holla Back: Long-running weekly poetry open 
mic with a hip-hop vibe. Thursdays, 8 p.m., 
free/donation. EastSide Arts Alliance, 2277 
International, Oakland, 510-533-6629, east- 
sideartsalliance.com. 

Shipwreck & Komedio Present: Ready Player 
One: Shipwreck & Komedio Present: Ready 
Player One, This March, we're partnering with 
Komedio Comedy to imagine a world that 
revolves around the specific movies and video 
games that One Dude likes. Let’s make fun of 
Ready Player One before the movie comes 
out., Featured writers: Marc Abrigo, Tirumari 
Jothi, Stephen Ku, Kristee Ono, Thomas Paras, 
and Molly Sanchez., $12 advance, $15 at the 
door, ticket includes open bar (!) for 21+ and 
afterparty admission at The Bindery. Thu., 
March 1, 7-9 p.m., $15, www.booksmith.com/ 
shipwrecksf. The Booksmith, 1644 Haight, San 
Francisco, 415-863-8688, booksmith.com. 


FRIDAY, MARCH 2 


Stephanie Wittels Wachs, at Book Passage: A 
heartbreaking but hopeful memoir of addic- 
tion, grief, and family, Everything is Horrible 
and Wonderful will make you laugh, cry, and 
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wonder if that possum on the fence is really 
your brother's spirit animal. Stephanie Wittels 
Wachs is an actor, singer, and voice-over artist. 
Fri., March 2, 6-7:30 p.m., Free, 415-927-0960, 
zruskin@bookpassage.com, www.bookpassage. 
com/event/stephanie-wittels-wachs-every- 
thing-horrible-and-wonderful-san-francisco. 
Book Passage, 1 Ferry Building Ste. 42, San 
Francisco, bookpassage.com. 


SATURDAY, MARCH 3 


Authors in Conversation | All the Women in 


My Family Sing: This monumental and timely 
collection of prose and poetry raises the voices 
of women of color. The women in the anthology 
share stories of living with courage, navigating 
injustice, and the complicated negotiation of 
culture, family and society. Their voices repre- 
sent the growing solidarity among women who 
speak truth, as in the #MeToo and racial equal- 
ity movements. Join editor Deborah Santana 
and contributing authors in a presentation of 
All the Women in My Family Sing. In this dynamic 
event, the authors will read from their essays, 
answer questions, and sign books., This program 
includes a wine reception. Sat., March 3, 2-4 
p.m., Cost: $10 General | $5 Student/Senior | 
Free MoAD Member, 415-250-6379, jenlistug@ 
gmail.com, allthewomeninmyfamilysing.com/ 
eventsx/2018/3/3/moad-san-francisco. Museum 
of the African Diaspora, 685 Mission, San 
Francisco, moadsf.org. 


Babylon Salon Spring Show: On Saturday March 


3, Babylon Salon celebrates NYT bestselling 
author JULIE LYTHCOTT-HAIMS (How to Raise 
an Adult; Real American); Lambda Award-winner 
K.M. SOEHNLEIN (The World of Normal Boys; 
Robin and Ruby); Why There Are Words Founder 
& fiction writer PEG ALFORD PURSELL (Show Her 
a Flower, a Bird, a Shadow); novelist & Missouri 
Review prize-winner INGRID ROJAS CONTRERAS 
(Fruit from The Drunken Tree, forthcoming); 
BlackLawrence Press Award-Winner JACQUE- 
LINE DOYLE (The Missing Girl); and upcoming 
poet and journalist ROXANNE HERNANDEZ., Sat., 


March 3, 6-8 p.m., FREE, 415-431-5300, babble@ 
babylonsalon.com, www.babylonsalon.com. The 
Armory Club, 1799 Mission, San Francisco, www. 
armoryclub.com. 


Ed Wong: In Growing Up in San Francisco's Chi- 


natown: Boomer Memories from Noodle Rolls 
to Apple Pie, author Ed Wong brings to life 
Chinatown's heart and soul from its golden age. 
Wong is the author of the forthcoming The Sea 
Takes No Prisoners. Sat., March 3, 1:30-3 p.m., 
Free, 415-927-0960, zruskin@bookpassage.com, 
www.bookpassage.com/event/ed-wong-grow- 
ing-san-franciscos-chinatown-san-francisco- 
store. Book Passage, 1 Ferry Building Ste. 42, 
San Francisco, bookpassage.com. 


New Carceral Capitalism: Carceral Capitalism, 


Jackie Wang's new book of essays is an influ- 
ential critique of liberal anti-racist politics, 
“Against Innocence,” as well as essays on 
RoboCop, techno-policing, and the aesthetic 
problem of making invisible forms of power 
legible. Wang shows that new carceral modes 
emerging since the 1990s have blurred the 
distinction between the inside and the outside 
of prison., Wang will be introduced by Brandon 
Brown, and joined by acclaimed essayist and 
prolific fiction writer Lily Hoang, a teacher at 
UCSD, who is the author of five books of essays 
and fiction, most recently A Bestiary (Cleveland 
State University Press, 2016). Sat., March 3, 
7-8:30 p.m., Free, 415-431-6800, patrick@® 
thegreenarcade.com, www.TheGreenArcade. 
com. The Green Arcade, 1680 Market, San 
Francisco, thegreenarcade.com. 


SUNDAY, MARCH 4 


Roxanne Dunbar-Ortiz on Gun Culture: The 


award-winning author Roxanne Dunbar Ortiz will 
discuss her latest book, Loaded: A Disarming 
History of the Second Amendment, is a provoc- 
ative, timely and deeply researched history of 
gun culture and how it reflects the truth about 
race and power in the United States., Roxanne 
Dunbar Ortiz grew up in rural Oklahoma, child 
of tenant farmers. As a veteran of the 1960s 
revolution, she has been involved in anti-racist, 
anti-colonial, anti-imperialist movements and 
union organizing. She was one of the founder of 
the ‘60s Women’s Liberation movement. Since 
1973, she has focused on Native American and 
Ethnic Studies. Sun., March 4, 9:30-10:30 a.m., 
free and open to all, 415-749-6300, reception@ 
gracecathedral.org, www.gracecathedral.org/ 
events/the-forum-with-roxanne-dunbar-ortiz- 
loaded/. Grace Cathedral, 1100 California, San 
Francisco, gracecathedral.org. 


MONDAY, MARCH 5 


Actors Reading Writers: Popular local actors read 


modern and classic short stories. First Monday 
of every month, 7:30 p.m., free. Berkeley City 
Club, 2315 Durant, Berkeley, 510-848-7800, 
berkeleyhistorichotel.com. 


Diesel Readers discuss IN THE DISTANCE, by 


Hernan Diaz: A young Swedish immigrant 
finds himself penniless and alone in California. 
The boy travels East in search of his brother, 
moving on foot against the great current of 
emigrants pushing West. Driven back again and 
again, he meets naturalists, criminals, religious 
fanatics, swindlers, Indians, and lawmen, and 
his exploits turn him into a legend. Diaz defies 
the conventions of historical fiction and genre, 
offering a probing look at the stereotypes that 
populate our past and a portrait of radical for- 
eignness., ** The Diesel Readers are an ongoing 
group, and is open to all. ** Mon., March 5, 7-8 
p.m., Free, 510-653-9965, events@ebbook- 
sellers.com, www.ebbooksellers.com/event/ 
diesel-readers-discuss-distance-hernan-diaz. 
East Bay Booksellers, 5433 College, Oakland, 
dieselbookstore.com. 


Poets!: Bimonthly poetry social with a featured 


reader followed by an open mic session. Third 
and First Monday of every month, 7 p.m., free. 
Bird & Beckett, 653 Chenery, San Francisco, 
415-586-3733, birdbeckett.com. 


Steven & Chutisa Bowman: The philosophy in 
Prosperity Consciousness will provide you 
with tools, inspiration, and transformational 
processes you can use on your path to financial 
success. Steven and Chutisa Bowman are finan- 
cial advisors and the authors of Conscious Lead- 
ership and Leading from the Edge of Possibility. 
Mon., March 5, 6-7:30 p.m., Free, 415-927-0960, 
zruskin@bookpassage.com, www.bookpassage. 
com/event/steven-chutisa-bowman-prosper- 
ity-consciousness-san-francisco-store. Book 
Passage, | Ferry Building Ste. 42, San Francisco, 
bookpassage.com. 


TUESDAY, MARCH 6 


Achy Obejas & Adam Smyer: The Tower of the 
Antilles is the latest short story collection 
from author Achy Obejas (Ruins, Days of Awe). 
In Knucklehead—the debut novel from Adam 
Smyer— a law student must conquer his demons 
when he unexpectedly falls in love. Tue., March 
6, 6-7:30 p.m., Free, 415-927-0960, zruskin@ 
bookpassage.com, www.bookpassage.com/ 
event/achy-obejas-adam-smyer-evening-con- 
versation-san-francisco-store. Book Passage, 
1 Ferry Building Ste. 42, San Francisco, book- 
pasSage.com. 

Jazz Stories: Pianist Richard Leiter hosts a 
monthly night dedicated to tales, anecdotes, 
and remembrances of classic jazz musicians, 
with live music performances to set the right 
vibe. First Tuesday of every month, 7:30 p.m., 
free. Pegasus & Pendragon Books & Music, 
1855 Solano, Berkeley, 510-525-6888, pega- 
susbookstore.com. 

Tuesdays at Readers: Weekly poetry readings 
curated by Jack Hirschman. Tuesdays, 6:30 
p.m., free. North Beach Branch Library, 850 
Columbus Ave, San Francisco, 415-355-5626, 
sfpl.org. 


WEDNESDAY, MARCH 7 


Donna Loren: Pop Sixties: Dick Clark, Beach Party, 
and Photographs from the Donna Loren Archive 
is the photographic retrospective of 1960s “‘It 
Girl’ Donna Loren, known for her role as the 
Dr. Pepper Girl. At a time when The Beach Boy 
and Beach Blanket Bingo were on top, Donna 
Loren was the iconic California Girl. Wed., March 
1, 6-7:30 p.m., Free, 415-927-0960, zruskin@ 
bookpassage.com, www.bookpassage.com/ 
event/donna-loren-pop-sixties-ferry-building- 
store. Book Passage, 1 Ferry Building Ste. 42, 
San Francisco, bookpassage.com. 

Fireside: Storytelling series whose events contain 
tales on specific themes. First Wednesday of 
every month, 8 p.m., $10-$15, firesidestory- 
telling.com. Chez Poulet, 3359 Cesar Chavez, 
San Francisco. 


MUSEUM EXHIBITS & 
EVENTS 


THURSDAY, MARCH 1 


Aquarium of the Bay. Otters: Watershed Ambas- 
sadors: The AOTB’s newest exhibit brings an 
adorable romp of North American river otters 
to Pier 39. Daily. Embarcadero, San Francisco, 
415-623-5300, aquariumofthebay.org. 

Asian Art Museum. In a New Light: The Asian 
Art Museum Collection: More than 2,500 
objects from the museum's permanent col- 
lection explore the major cultures of Asia. 
Tuesdays-Sundays. 200 Larkin, San Francisco, 
415-581-3500, asianart.org. 

The Beat Museum. Permanent Collection: Glimpse 
into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal 
Cassady, and other Beat Generation characters 
via original manuscripts, memorabilia, letters, 
personal items, and other ephemera. Daily, 10 
a.m.-7 p.m. $5-$8. 540 Broadway, San Francisco, 
415-399-9626, thebeatmuseum.org. 

Cable Car Museum. Permanent Collection: Lo- 
cated in a historic cable car powerhouse, the 
museum displays a variety of cable car gear, 
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photographs, installations explaining how the 
cars work, and several antique vehicles. Daily. 
Free. 1201 Mason, San Francisco, 415-474-1887, 
cablecarmuseum.org. 


California Academy of Sciences. Color of Life: 


The Academy's bright new summer show cel- 
ebrates the chromatic diversity of nature with 
live animals, interactive displays, dioramas, 
videos, and more. Daily. Animal Attraction: 
Exhibit about the wild courtship and mating 
strategies in the animal kingdom. Daily. Habitat 
Earth: The California Academy of Sciences’ 
newest planetarium show redefines the tradi- 
tional concept of astronomical presentation, 
turning the telescopes around and focusing on 
the greatest wonder of the universe — Earth 
itself — as it invites viewers to discover what 
it means to live in today's connected world on 
the only planet known to sustain biodiversity 
and life. Daily. Earthquake: Treat your senses to 
seismic overload in this exhibit that includes a 
walk-in Earth model illustrating plate tectonics, 
a recreation of a Victorian salon that shakes 
like two of San Francisco's most famous quakes, 
a planetarium show, interactive displays, 
and more. Daily. Penguin Feeding: Watch as 
the Academy's flightless friends are offered 
their breakfast and lunch. Daily, 10:30 a.m. 
& 3 p.m. Coral Reef Dive: Scientists dive into 
the Academy's live coral tank and offer live 
explanations of its denizens. Daily, 11:30 a.m. 
& 2:30 p.m. Sharks and Rays: Learn about the 
Reef Lagoon’s residents. Tuesdays, Thursdays, 
1:30 p.m. Ssssnake Encounter: Get up close 
and personal with some of the Academy's 
scaly, slithering inhabitants. Daily, 3:30 p.m. 
NightLife: Weekly afterhours party featuring 
dance music, drinks, scientific presentations, 
hands-on activities, and more for people who 
like to pair their intellectual curiosity with a 
cocktail. Thursdays, 6-10 p.m. $10-$12. calacad- 
emy.org/events/nightlife. 55 Music Concourse, 
San Francisco, 415-379-8000, calacademy.org. 


Chinese Historical Society of America. The 


Chinese of America: Toward a More Perfect 
Union: This bilingual exhibit follows the course 
of Chinese-American immigration from the 19th 
century to today via photographs, artifacts, and 
historical narratives. Tuesdays-Saturdays. Free. 
965 Clay, San Francisco, 415-391-1188, chsa.org. 


Contemporary Jewish Museum. Lamp of the 


Covenant: Dave Lane, often described as “an 
outsider artist,” has repurposed 6 tons of steel 
into a 90-foot sheath of globes, light bulbs, 
old tools, and other objects that hang over 
the museum's central lobby. Like the eternal 
light that can be found in every synagogue, 
Lane's gigantic lamp can be seen as a symbol 
of higher connection — both literally and figura- 
tively. Mondays, Tuesdays, Thursdays-Sundays. 
736 Mission, San Francisco, 415-655-7800, 
thecjm.org. 


Exploratorium. Tactile Dome: One of the Explor- 


atorium’s earliest exhibits — a pitch-black maze 
designed to heighten one’s awareness of the 
sense of touch — reopens at the new location af- 
ter a slight redesign. Tuesdays-Sundays. $12-$15 
(in addition to regular museum admission). Per- 
manent Exhibits: The family science museum's 
gigantic new complex is split into six separate 
gallery sections that focus on human behavior, 
senses & perception, biology, the environment, 
and much more — all with the Exploratorium’s 
famously whimsical and interactive features. 
Tuesdays-Sundays, 10 a.m.-5 p.m. After Dark: 
Leave the kids at home — this monthly party 
features adult-themed science programs, 
performances, and cocktails. Y'know, stuff 
grown-ups like. Ages 18+ only. First Thursday 
of every month, 6-10 p.m. $10-$15. Pier 15, San 
Francisco, 415-528-4444, exploratorium.edu. 


GLBT History Museum. Queer Past Becomes 


Present: Multipart exhibit tracing the history 
of queer youth activism, exploring lost S.F. 
“gayborhoods,” paying tribute to pioneering 
lesbian magazine The Ladder, spotlighting 
Bay Area HIV/AIDS organizations, and more. 
Mondays, Wednesdays-Sundays. 30 Years of 
Collecting Art That Tells Our Stories: Elisabeth 
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Cornu curates a selection of visual art that 
recalls scenes from the heady, hot, turbulent 
days of gay life from the 1960s to the 1990s. 
Mondays, Wednesdays-Sundays. 4127 18th 
St., San Francisco, 415-621-1107, glbthistory- 
museum.org. 

Legion of Honor. The Salon Doré: Recently 
restored, this installation recreates the extrava- 
gant French Neoclassical interior of the H6tel de 
la Trémoille in Paris. Tuesdays-Sundays. Bowles 
Porcelain Gallery: Porcelain from England 
and continental Europe. Tuesdays-Sundays. 
100 34th Ave., San Francisco, 415-750-3600, 
legionofhonor.famsf.org. 

San Francisco Maritime National Historical Park 
Visitor Center. A Walk Along the Waterfront: 
Historic memorabilia, nautical artifacts, slide 
presentations, and large-scale decorative 
installations recreate the sights and sounds 
of San Francisco's bustling shipping and fishing 
industries in this free daily exhibit. Daily, 9:30 
a.m.-5 p.m. Free. 499 Jefferson, San Francisco, 
415-447-5000, nps.gov/safr. 

San Francisco Museum of Modern Art 
(SFMOMA). Picturing Modernity: Selections 
from the SFMOMA Collection: An exhibition of 
photographs from SFMOMA's own collection that 
illustrate a wide range of photographic styles. 
Daily. 151 3rd St., San Francisco, 415-357-4000, 
www.sfmoma.org. 


FRIDAY, MARCH 2 


Aquarium of the Bay. Otters: Watershed Ambas- 
sadors: The AOTB’s newest exhibit brings an 
adorable romp of North American river otters 
to Pier 39. Daily. Embarcadero, San Francisco, 
415-623-5300, aquariumofthebay.org. 

Asian Art Museum. In a New Light: The Asian 
Art Museum Collection: More than 2,500 
objects from the museum's permanent col- 
lection explore the major cultures of Asia. 
Tuesdays-Sundays. 200 Larkin, San Francisco, 
415-581-3500, asianart.org. 

The Beat Museum. Permanent Collection: Glimpse 
into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal 
Cassady, and other Beat Generation characters 
via original manuscripts, memorabilia, letters, 
personal items, and other ephemera. Daily, 10 
a.m.-7 p.m. $5-$8. 540 Broadway, San Francisco, 
415-399-9626, thebeatmuseum.org. 

Cable Car Museum. Permanent Collection: Lo- 
cated in a historic cable car powerhouse, the 
museum displays a variety of cable car gear, 
photographs, installations explaining how the 
cars work, and several antique vehicles. Daily. 
Free. 1201 Mason, San Francisco, 415-474-1887, 
cablecarmuseum.org. 

California Academy of Sciences. Color of Life: 
The Academy's bright new summer show cel- 
ebrates the chromatic diversity of nature with 
live animals, interactive displays, dioramas, 
videos, and more. Daily. Animal Attraction: 
Exhibit about the wild courtship and mating 
strategies in the animal kingdom. Daily. Habitat 
Earth: The California Academy of Sciences’ 
newest planetarium show redefines the tradi- 
tional concept of astronomical presentation, 
turning the telescopes around and focusing on 
the greatest wonder of the universe — Earth 
itself — as it invites viewers to discover what 
it means to live in today's connected world on 
the only planet known to sustain biodiversity 
and life. Daily. Earthquake: Treat your senses to 
seismic overload in this exhibit that includes a 
walk-in Earth model illustrating plate tectonics, 
a recreation of a Victorian salon that shakes 
like two of San Francisco's most famous quakes, 
a planetarium show, interactive displays, 
and more. Daily. Penguin Feeding: Watch as 
the Academy's flightless friends are offered 
their breakfast and lunch. Daily, 10:30 a.m. 
& 3 p.m. Coral Reef Dive: Scientists dive into 
the Academy's live coral tank and offer live 
explanations of its denizens. Daily, 11:30 a.m. 
& 2:30 p.m. Ssssnake Encounter: Get up close 
and personal with some of the Academy's 
scaly, slithering inhabitants. Daily, 3:30 p.m. 55 
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Music Concourse, San Francisco, 415-379-8000, 
calacademy.org. 

Chinese Historical Society of America. The 
Chinese of America: Toward a More Perfect 
Union: This bilingual exhibit follows the course 
of Chinese-American immigration from the 19th 
century to today via photographs, artifacts, and 
historical narratives. Tuesdays-Saturdays. Free. 
965 Clay, San Francisco, 415-391-1188, chsa.org. 

Contemporary Jewish Museum. Lamp of the 
Covenant: Dave Lane, often described as “an 
outsider artist,” has repurposed 6 tons of steel 
into a 90-foot sheath of globes, light bulbs, 
old tools, and other objects that hang over 
the museum's central lobby. Like the eternal 
light that can be found in every synagogue, 
Lane's gigantic lamp can be seen as a symbol 
of higher connection — both literally and figura- 
tively. Mondays, Tuesdays, Thursdays-Sundays. 
736 Mission, San Francisco, 415-655-7800, 
thecjm.org. 

Exploratorium. Tactile Dome: One of the Explor- 
atorium's earliest exhibits — a pitch-black maze 
designed to heighten one’s awareness of the 
sense of touch — reopens at the new location af- 
ter a slight redesign. Tuesdays-Sundays. $12-$15 
(in addition to regular museum admission). Per- 
manent Exhibits: The family science museum's 
gigantic new complex is split into six separate 
gallery sections that focus on human behavior, 
senses & perception, biology, the environment, 
and much more — all with the Exploratorium’s 
famously whimsical and interactive features. 
Tuesdays-Sundays, 10 a.m.-5 p.m. Pier 15, San 
Francisco, 415-528-4444, exploratorium.edu. 

GLBT History Museum. Queer Past Becomes 
Present: Multipart exhibit tracing the history 
of queer youth activism, exploring lost S.F. 
“gayborhoods,” paying tribute to pioneering 
lesbian magazine The Ladder, spotlighting 
Bay Area HIV/AIDS organizations, and more. 
Mondays, Wednesdays-Sundays. 30 Years of 
Collecting Art That Tells Our Stories: Elisabeth 
Cornu curates a selection of visual art that 
recalls scenes from the heady, hot, turbulent 
days of gay life from the 1960s to the 1990s. 
Mondays, Wednesdays-Sundays. 4127 18th 
St., San Francisco, 415-621-1107, glbthistory- 
museum.org. 

Legion of Honor. The Salon Doré: Recently 
restored, this installation recreates the extrava- 
gant French Neoclassical interior of the H6tel de 
la Trémoille in Paris. Tuesdays-Sundays. Bowles 
Porcelain Gallery: Porcelain from England 
and continental Europe. Tuesdays-Sundays. 
100 34th Ave., San Francisco, 415-750-3600, 
legionofhonor.famsf.org. 

San Francisco Maritime National Historical Park 
Visitor Center. A Walk Along the Waterfront: 
Historic memorabilia, nautical artifacts, slide 
presentations, and large-scale decorative 
installations recreate the sights and sounds 
of San Francisco's bustling shipping and fishing 
industries in this free daily exhibit. Daily, 9:30 
a.m.-5 p.m. Free. 499 Jefferson, San Francisco, 
415-447-5000, nps.gov/safr. 

San Francisco Museum of Modern Art 
(SFMOMA). Picturing Modernity: Selections 
from the SFMOMA Collection: An exhibition of 
photographs from SFMOMA's own collection that 
illustrate a wide range of photographic styles. 
Daily. 151 3rd St., San Francisco, 415-357-4000, 
www.sfmoma.org. 


SATURDAY, MARCH 3 


Aquarium of the Bay. Otters: Watershed Ambas- 
sadors: The AOTB’s newest exhibit brings an 
adorable romp of North American river otters 
to Pier 39. Daily. Embarcadero, San Francisco, 
415-623-5300, aquariumofthebay.org. 

Asian Art Museum. In a New Light: The Asian 
Art Museum Collection: More than 2,500 
objects from the museum's permanent col- 
lection explore the major cultures of Asia. 
Tuesdays-Sundays. 200 Larkin, San Francisco, 
415-581-3500, asianart.org. 

The Beat Museum. Permanent Collection: Glimpse 
into the poetic, exuberant lives of Jack Kerouac, 


Lawrence Ferlinghetti, Allen Ginsberg, Neal 
Cassady, and other Beat Generation characters 
via original manuscripts, memorabilia, letters, 
personal items, and other ephemera. Daily, 10 
a.m.-7 p.m. $5-$8. 540 Broadway, San Francisco, 
415-399-9626, thebeatmuseum.org. 

Cable Car Museum. Permanent Collection: Lo- 
cated in a historic cable car powerhouse, the 
museum displays a variety of cable car gear, 
photographs, installations explaining how the 
cars work, and several antique vehicles. Daily. 
Free. 1201 Mason, San Francisco, 415-474-1887, 
cablecarmuseum.org. 

California Academy of Sciences. Color of Life: 
The Academy's bright new summer show cel- 
ebrates the chromatic diversity of nature with 
live animals, interactive displays, dioramas, 
videos, and more. Daily. Animal Attraction: 
Exhibit about the wild courtship and mating 
strategies in the animal kingdom. Daily. Habitat 
Earth: The California Academy of Sciences’ 
newest planetarium show redefines the tradi- 
tional concept of astronomical presentation, 
turning the telescopes around and focusing on 
the greatest wonder of the universe — Earth 
itself — as it invites viewers to discover what 
it means to live in today’s connected world on 
the only planet known to sustain biodiversity 
and life. Daily. Earthquake: Treat your senses to 
seismic overload in this exhibit that includes a 
walk-in Earth model illustrating plate tectonics, 
a recreation of a Victorian salon that shakes 
like two of San Francisco's most famous quakes, 
a planetarium show, interactive displays, 
and more. Daily. Penguin Feeding: Watch as 
the Academy's flightless friends are offered 
their breakfast and lunch. Daily, 10:30 a.m. 
& 3 p.m. Coral Reef Dive: Scientists dive into 
the Academy's live coral tank and offer live 
explanations of its denizens. Daily, 11:30 a.m. 
& 2:30 p.m. Ssssnake Encounter: Get up close 
and personal with some of the Academy's 
scaly, slithering inhabitants. Daily, 3:30 p.m. 55 
Music Concourse, San Francisco, 415-379-8000, 
calacademy.org. 

Chinese Historical Society of America. The 
Chinese of America: Toward a More Perfect 
Union: This bilingual exhibit follows the course 
of Chinese-American immigration from the 19th 
century to today via photographs, artifacts, and 
historical narratives. Tuesdays-Saturdays. Free. 
965 Clay, San Francisco, 415-391-1188, chsa.org. 

Contemporary Jewish Museum. Lamp of the 
Covenant: Dave Lane, often described as “an 
outsider artist,” has repurposed 6 tons of steel 
into a 90-foot sheath of globes, light bulbs, 
old tools, and other objects that hang over 
the museum's central lobby. Like the eternal 
light that can be found in every synagogue, 
Lane's gigantic lamp can be seen as a symbol 
of higher connection — both literally and figura- 
tively. Mondays, Tuesdays, Thursdays-Sundays. 
736 Mission, San Francisco, 415-655-7800, 
thecjm.org. 

Exploratorium. Tactile Dome: One of the Explor- 
atorium’s earliest exhibits — a pitch-black maze 
designed to heighten one’s awareness of the 
sense of touch — reopens at the new location af- 
ter a slight redesign. Tuesdays-Sundays. $12-$15 
(in addition to regular museum admission). Per- 
manent Exhibits: The family science museum's 
gigantic new complex is split into six separate 
gallery sections that focus on human behavior, 
senses & perception, biology, the environment, 
and much more — all with the Exploratorium’s 
famously whimsical and interactive features. 
Tuesdays-Sundays, 10 a.m.-5 p.m. Pier 15, San 
Francisco, 415-528-4444, exploratorium.edu. 

GLBT History Museum. Queer Past Becomes 
Present: Multipart exhibit tracing the history 
of queer youth activism, exploring lost S.F. 
“gayborhoods,” paying tribute to pioneering 
lesbian magazine The Ladder, spotlighting 
Bay Area HIV/AIDS organizations, and more. 
Mondays, Wednesdays-Sundays. 30 Years of 
Collecting Art That Tells Our Stories: Elisabeth 
Cornu curates a selection of visual art that 
recalls scenes from the heady, hot, turbulent 
days of gay life from the 1960s to the 1990s. 


Mondays, Wednesdays-Sundays. 4127 18th 
St., San Francisco, 415-621-1107, glbthistory- 
museum.org. 

Legion of Honor. The Salon Doré: Recently 
restored, this installation recreates the extrava- 
gant French Neoclassical interior of the Hétel de 
la Trémoille in Paris. Tuesdays-Sundays. Bowles 
Porcelain Gallery: Porcelain from England 
and continental Europe. Tuesdays-Sundays. 
100 34th Ave., San Francisco, 415-750-3600, 
legionofhonor.famsf.org. 

Randall Museum. Meet the Animals: Live presen- 
tations about the animals who live at the mu- 
seum. Saturdays, 11 a.m. Free. 199 Museum, San 
Francisco, 415-554-9600, randallmuseum.org. 

Randall Museum @ Mission Art Center. Drop-In 
Science Workshop: Each week kids and par- 
ents can participate in artistic activities that 
illuminate some aspect of science. Saturdays, 
10:30 a.m. $3-$5. Meet the Animals: Though the 
Randall's regular facilities in Corona Heights 
are temporarily closed, the animals who live 
at the museum will make weekly trips down 
to the Mission for free live presentations. 
Saturdays, 11 a.m. Free. Drop-In Art Workshop: 
Get creative with arts and crafts projects for 
children and parents alike. Saturdays, 1 p.m. 
$3-$5. 745 Treat, San Francisco, 415-554-9600, 
randallmuseum.org. 

San Francisco Maritime National Historical Park 
Visitor Center. A Walk Along the Waterfront: 
Historic memorabilia, nautical artifacts, slide 
presentations, and large-scale decorative 
installations recreate the sights and sounds 
of San Francisco's bustling shipping and fishing 
industries in this free daily exhibit. Daily, 9:30 
a.m.-5 p.m. Free. 499 Jefferson, San Francisco, 
415-447-5000, nps.gov/safr. 

San Francisco Museum of Modern Art 
(SFMOMA). Picturing Modernity: Selections 
from the SFMOMA Collection: An exhibition of 
photographs from SFMOMA's own collection that 
illustrate a wide range of photographic styles. 
Daily. 151 3rd St., San Francisco, 415-357-4000, 
www.sfmoma.org. 


SUNDAY, MARCH 4 


Aquarium of the Bay. Otters: Watershed Ambas- 
sadors: The AOTB’s newest exhibit brings an 
adorable romp of North American river otters 
to Pier 39. Daily. Embarcadero, San Francisco, 
415-623-5300, aquariumofthebay.org. 

Asian Art Museum. In a New Light: The Asian 
Art Museum Collection: More than 2,500 
objects from the museum's permanent col- 
lection explore the major cultures of Asia. 
Tuesdays-Sundays. 200 Larkin, San Francisco, 
415-581-3500, asianart.org. 

The Beat Museum. Permanent Collection: Glimpse 
into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal 
Cassady, and other Beat Generation characters 
via original manuscripts, memorabilia, letters, 
personal items, and other ephemera. Daily, 10 
a.m.-7 p.m. $5-$8. 540 Broadway, San Francisco, 
415-399-9626, thebeatmuseum.org. 

Cable Car Museum. Permanent Collection: Lo- 
cated in a historic cable car powerhouse, the 
museum displays a variety of cable car gear, 
photographs, installations explaining how the 
cars work, and several antique vehicles. Daily. 
Free. 1201 Mason, San Francisco, 415-474-1887, 
cablecarmuseum.org. 

California Academy of Sciences. Animal At- 
traction: Exhibit about the wild courtship 
and mating strategies in the animal kingdom. 
Daily. Habitat Earth: The California Academy of 
Sciences’ newest planetarium show redefines 
the traditional concept of astronomical pre- 
sentation, turning the telescopes around and 
focusing on the greatest wonder of the universe 
— Earth itself — as it invites viewers to discover 
what it means to live in today's connected 
world on the only planet known to sustain 
biodiversity and life. Daily. Earthquake: Treat 
your senses to seismic overload in this exhibit 
that includes a walk-in Earth model illustrating 
plate tectonics, a recreation of a Victorian 
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salon that shakes like two of San Francisco's 
most famous quakes, a planetarium show, 
interactive displays, and more. Daily. Color of 
Life: The Academy's bright new summer show 
celebrates the chromatic diversity of nature 
with live animals, interactive displays, diora- 
mas, videos, and more. Daily. Penguin Feeding: 
Watch as the Academy's flightless friends are 
offered their breakfast and lunch. Daily, 10:30 
a.m. & 3 p.m. Coral Reef Dive: Scientists dive 
into the Academy's live coral tank and offer 
live explanations of its denizens. Daily, 11:30 
a.m. & 2:30 p.m. Ssssnake Encounter: Get up 
close and personal with some of the Academy's 
scaly, slithering inhabitants. Daily, 3:30 p.m. 55 
Music Concourse, San Francisco, 415-379-8000, 
calacademy.org. 

Contemporary Jewish Museum. Lamp of the 
Covenant: Dave Lane, often described as “an 
outsider artist,” has repurposed 6 tons of steel 
into a 90-foot sheath of globes, light bulbs, 
old tools, and other objects that hang over 
the museum's central lobby. Like the eternal 
light that can be found in every synagogue, 
Lane’s gigantic lamp can be seen as a symbol 
of higher connection — both literally and figura- 
tively. Mondays, Tuesdays, Thursdays-Sundays. 
736 Mission, San Francisco, 415-655-7800, 
thecjm.org. 

Exploratorium. Tactile Dome: One of the Explor- 
atorium's earliest exhibits — a pitch-black maze 
designed to heighten one's awareness of the 
sense of touch — reopens at the new location af- 
ter a slight redesign. Tuesdays-Sundays. $12-$15 
(in addition to regular museum admission). Per- 
manent Exhibits: The family science museum's 
gigantic new complex is split into six separate 
gallery sections that focus on human behavior, 
senses & perception, biology, the environment, 
and much more — all with the Exploratorium’s 
famously whimsical and interactive features. 
Tuesdays-Sundays, 10 a.m.-5 p.m. Pier 15, San 
Francisco, 415-528-4444, exploratorium.edu. 

GLBT History Museum. Queer Past Becomes 
Present: Multipart exhibit tracing the history 
of queer youth activism, exploring lost S.F. 
“gayborhoods,” paying tribute to pioneering 
lesbian magazine The Ladder, spotlighting 
Bay Area HIV/AIDS organizations, and more. 
Mondays, Wednesdays-Sundays. 30 Years of 
Collecting Art That Tells Our Stories: Elisabeth 
Cornu curates a selection of visual art that 
recalls scenes from the heady, hot, turbulent 
days of gay life from the 1960s to the 1990s. 
Mondays, Wednesdays-Sundays. 4127 18th 
St., San Francisco, 415-621-1107, glbthistory- 
museum.org. 

Legion of Honor. The Salon Doré: Recently 
restored, this installation recreates the extrava- 
gant French Neoclassical interior of the Hétel de 
la Trémoille in Paris. Tuesdays-Sundays. Bowles 
Porcelain Gallery: Porcelain from England 
and continental Europe. Tuesdays-Sundays. 
100 34th Ave., San Francisco, 415-750-3600, 
legionofhonor.famsf.org. 

San Francisco Maritime National Historical Park 
Visitor Center. A Walk Along the Waterfront: 
Historic memorabilia, nautical artifacts, slide 
presentations, and large-scale decorative 
installations recreate the sights and sounds of 
San Francisco's bustling shipping and fishing 
industries in this free daily exhibit. Daily, 9:30 
a.m.-5 p.m. Free. 499 Jefferson, San Francisco, 
415-447-5000, nps.gov/safr. 

San Francisco Museum of Modern Art (SFMOMA). 
Picturing Modernity: Selections from the 
SFMOMA Collection: An exhibition of photo- 
graphs from SFMOMA’s own collection that 
illustrate a wide range of photographic styles. 
Daily. 151 3rd St., San Francisco, 415-357-4000, 
www.sfmoma.org. 


THEATER 
THURSDAY, MARCH 1 


Beach Blanket Babylon: Steve Silver's musical 
revue spoofs pop culture with extravagant 
costumes. Wednesdays-Sundays, $25-$130, 


SFWEEKLY.COM 


beachblanketbabylon.com. Club Fugazi, 678 
Green, San Francisco, 415-421-4222, beachblan- 
ketbabylon.com. 

Book of Mormon: This outrageous musical comedy 
follows the misadventures of a mismatched pair 
of missionaries, sent halfway across the world 
to spread the Good Word. Tuesdays-Sundays. 
Continues through March 4, $60-$214. Orpheum 
Theatre, 1192 Market, San Francisco, 415-551- 
2000, shnsf.com. 

The Compton's Cafeteria Riot: The Tenderloin 
Museum is proud to announce the premiere 
of The Compton's Cafeteria Riot, an original, 
interactive theater piece directly inspired by the 
historic riots that launched transgender activism 
in San Francisco. Attendees will convene for a 
late night breakfast at the New Village Cafe (a 
surrogate for the long-gone Compton's on Turk 
and Taylor), where a 12 person cast will recreate 
the neighborhood's seminal act of resistance 
and immerse the audience in the tribulations of 
a marginalized community striving for survival 
and recognition. Thursdays-Saturdays, 8-10 p.m. 
Continues through March 17, 60, 415-351-1912, 
info@tenderloinmuseum.org, www.facebook. 
com/events/311817309329332/. New Village 
Cafe, 1426 Polk, San Francisco, sanfrancisco. 
menupages.com/restaurants/new-village-cafe/. 


The Elephant In Every Room | Enter: Comedy, 


dance, and a personal outlook on disability 
combine to offer a strikingly intimate solo show, 
about Gardiner Comfort's experience as an actor 
living with Tourette Syndrome. Directed by Kel 
Haney,, and featuring Gardiner Comfort, the 
show includes a post-show talkback with co-cre- 
ators Comfort and, Haney. (Advisory: Contains 
adult language—suggested for ages 16 and up) 
Thu., March 1, 7-8:30 p.m., Free, 415-561-4323, 
presidio@presidiotrust.gov, www.presidio.gov/ 
events/presidio-live-theatre-the-elephant-in- 
every-room-i-enter. Presidio Officers’ Club, 50 
Moraga, San Francisco, presidioofficersclub.com. 


Lucia Berlin: Stories: Word for Word's latest 


production brings writer Lucia Berlin's stories 
about dark corners, the everyday, and the 
oft-overlooked to the stage., Feb 14, 15, 21, 22, 
28 (7 PM); Mar 1, 7, 8, (7 PM); Feb 16, 17, 23, 24 
(8 PM); Mar 2, 3, 9, 10 (8PM); Feb 18, 25 (3PM); 
Mar 4, 11 (3PM) Wednesdays, Thursdays, 7-9 p.m.; 
Fridays, Saturdays, 8-10 p.m.; Sundays, 3-5 p.m. 
Continues through March 11, $10 - $50., 415-626- 
0453, zspace@zspace.org, www.zspace.org. Z 
Below, 470 Florida, San Francisco, zspace.org. 


TheatreFIRST's Between Us: TheatreFIRST gives 


you BETWEEN US, seven solo plays split into two 
presentations in repertory. BETWEEN US invites 
you to meet a leader of the Delano Grape Strike, 
a woman attending her first protest, a voodoo 
queen, the Uruguayan woman who will fight 
her government to get justice for her murdered 
sister, a black woman contemplating the first MLK 
day, a US general who foils a coup on Roosevelt 
and one of the woman who led the redress move- 
ment for the over 100,000 Japanese Americans 
incarcerated during WWII. Thursdays-Sundays, 
8-10 p.m.; Saturdays, Sundays, 2-4 p.m. Contin- 
ues through March 10, $15-25, 510-981-8150, 
boxoffice@theatrefirst.com, theatrefirst.com/ 
between-us/. Live Oak Theatre, 1301 Shattuck, 
Berkeley, aeofberkeley.org. 


The Wedding Singer: It's 1985, and rock star 


wannabe, Robbie Hart, is New Jersey's favorite 
wedding singer. He's the life of the party until 
his own fiancée leaves him at the altar. Thurs- 
days-Saturdays. Continues through March 17. 
Victoria Theatre, 2961 16th St., San Francisco, 
415-863-7576, victoriatheatre.org. 


Weightless: A New Rock Opera by the Kilbanes, 


Weightless weaves together myth with evocative 
indie rock to tell a story of sisterhood, love, 
betrayal and rebirth. Fridays, Saturdays, 8-10 
p.m.; Sundays, 2-4 p.m.; Tuesdays-Thursdays, 
Sundays, 7-9 p.m.; Wed., March 14, 7-9 p.m.; Thu., 
March 15, 7-9 p.m. Continues through March 
8, $10 - $50., 415-626-0453, zspace@zspace. 
org, Www.zspace.org/weightless. Z Space, 450 
Florida, San Francisco, zspace.org. 


FRIDAY, MARCH 2 


Beach Blanket Babylon: Steve Silver's musical 


revue spoofs pop culture with extravagant 
costumes. Wednesdays-Sundays, $25-$130, 
beachblanketbabylon.com. Club Fugazi, 678 
Green, San Francisco, 415-421-4222, beachblan- 
ketbabylon.com. 


SFWEEKLY.COM 


EDITOR'S NOTE NEWS VIEWS 


Book of Mormon: This outrageous musical comedy 


follows the misadventures of a mismatched pair 
of missionaries, sent halfway across the world 
to spread the Good Word. Tuesdays-Sundays. 
Continues through March 4, $60-$214. Orpheum 
Theatre, 1192 Market, San Francisco, 415-551- 
2000, shnsf.com. 


The Compton's Cafeteria Riot: The Tenderloin 


Museum is proud to announce the premiere 
of The Compton's Cafeteria Riot, an original, 
interactive theater piece directly inspired by the 
historic riots that launched transgender activism 
in San Francisco. Attendees will convene for a 
late night breakfast at the New Village Cafe (a 
surrogate for the long-gone Compton's on Turk 
and Taylor), where a 12 person cast will recreate 
the neighborhood's seminal act of resistance 
and immerse the audience in the tribulations of 
a marginalized community striving for survival 
and recognition. Thursdays-Saturdays, 8-10 p.m. 
Continues through March 17, 60, 415-351-1912, 
info@tenderloinmuseum.org, www.facebook. 
com/events/311817309329332/. New Village 
Cafe, 1426 Polk, San Francisco, sanfrancisco. 
menupages.com/restaurants/new-village-cafe/. 


Lucia Berlin: Stories: Word for Word's latest 


production brings writer Lucia Berlin's stories 
about dark corners, the everyday, and the 
oft-overlooked to the stage., Feb 14, 15, 21, 22, 
28 (7 PM); Mar 1, 7, 8, (7 PM); Feb 16, 17, 23, 24 
(8 PM); Mar 2, 3, 9, 10 (8PM); Feb 18, 25 (3PM); 
Mar 4, 11(3PM) Wednesdays, Thursdays, 7-9 p.m.; 
Fridays, Saturdays, 8-10 p.m.; Sundays, 3-5 p.m. 
Continues through March 11, $10 - $50., 415-626- 
0453, zspace@zspace.org, www.zspace.org. Z 
Below, 470 Florida, San Francisco, zspace.org. 


MEGABYTES!: A humorous look at how we navigate 


technology in our lives. It’s about the frustra- 
tions, anxieties, annoyances...and occasional 
joys. Written & Directed by Morris Bobrow. 
Fridays, Saturdays. Continues through March 
3. Shelton Theater, 533 Sutter, San Francisco, 
415-882-9100, sheltontheater.org. 


San Francisco Neo-Futurists Present: The Infinite 


Wrench at PianoFight: The SF Neo-Futurists 
present The Infinite Wrench, an ever-chang- 
ing explosion of 2-minute plays. Join us as 
we explore the irrepressible, the honest, the 
WTF, and the new. Fridays, Saturdays, 9:30-11 
p.m., $14-19 at door; $18 online, 415-816-3691, 
info@sfneofuturists.com, www.sfneofuturists. 
com/. PianoFight, 144 Taylor, San Francisco, 
pianofight.com. 


TheatreFIRST's Between Us: TheatreFIRST gives 


you BETWEEN US, seven solo plays split into two 
presentations in repertory. BETWEEN US invites 
you to meet a leader of the Delano Grape Strike, 
a woman attending her first protest, a voodoo 
queen, the Uruguayan woman who will fight 
her government to get justice for her murdered 
sister, a black woman contemplating the first MLK 
day, a US general who foils a coup on Roosevelt 
and one of the woman who led the redress move- 
ment for the over 100,000 Japanese Americans 
incarcerated during WWII. Thursdays-Sundays, 
8-10 p.m.; Saturdays, Sundays, 2-4 p.m. Contin- 
ues through March 10, $15-25, 510-981-8150, 
boxoffice@theatrefirst.com, theatrefirst.com/ 
between-us/. Live Oak Theatre, 1301 Shattuck, 
Berkeley, aeofberkeley.org. 


The Wedding Singer: It's 1985, and rock star 


wannabe, Robbie Hart, is New Jersey's favorite 
wedding singer. He’s the life of the party until 
his own fiancée leaves him at the altar. Thurs- 
days-Saturdays. Continues through March 17. 
Victoria Theatre, 2961 16th St., San Francisco, 
415-863-7576, victoriatheatre.org. 


Weightless: A New Rock Opera by the Kilbanes, 


Weightless weaves together myth with evocative 
indie rock to tell a story of sisterhood, love, 
betrayal and rebirth. Fridays, Saturdays, 8-10 
p.m.; Sundays, 2-4 p.m.; Tuesdays-Thursdays, 
Sundays, 7-9 p.m.; Wed., March 14, 7-9 p.m.; Thu., 
March 15, 7-9 p.m. Continues through March 
8, $10 - $50., 415-626-0453, zspace@zspace. 
org, Www.zspace.org/weightless. Z Space, 450 
Florida, San Francisco, zspace.org. 


SATURDAY, MARCH 3 


Alice in Wonderland: Come jump down the rabbit 


hole with Alice as she explores the whimsical 
world of Wonderland. 1 hour fun musical for 
children of all ages presented by Children’s 
Theatre Association of San Francisco Sat., March 


3, 10:30-11:30 a.m., $15 - 18, 415-248-2677, email@ 
ctasf.org, www.ctasf.org. Cowell Theatre, Marina, 
San Francisco, fortmason.org. 


Beach Blanket Babylon: Steve Silver's musical 


revue spoofs pop culture with extravagant 
costumes. Wednesdays-Sundays, $25-$130, 
beachblanketbabylon.com. Club Fugazi, 678 
Green, San Francisco, 415-421-4222, beachblan- 
ketbabylon.com. 


Book of Mormon: This outrageous musical comedy 


follows the misadventures of a mismatched pair 
of missionaries, sent halfway across the world 
to spread the Good Word. Tuesdays-Sundays. 
Continues through March 4, $60-$214. Orpheum 
Theatre, 1192 Market, San Francisco, 415-551- 
2000, shnsf.com. 


The Compton's Cafeteria Riot: The Tenderloin 


Museum is proud to announce the premiere 
of The Compton's Cafeteria Riot, an original, 
interactive theater piece directly inspired by the 
historic riots that launched transgender activism 
in San Francisco. Attendees will convene for a 
late night breakfast at the New Village Cafe (a 
surrogate for the long-gone Compton's on Turk 
and Taylor), where a 12 person cast will recreate 
the neighborhood's seminal act of resistance 
and immerse the audience in the tribulations of 
a marginalized community striving for survival 
and recognition. Thursdays-Saturdays, 8-10 p.m. 
Continues through March 17, 60, 415-351-1912, 
info@tenderloinmuseum.org, www.facebook. 
com/events/311817309329332/. New Village 
Cafe, 1426 Polk, San Francisco, sanfrancisco. 
menupages.com/restaurants/new-village-cafe/. 


Lucia Berlin: Stories: Word for Word's latest 


production brings writer Lucia Berlin's stories 
about dark corners, the everyday, and the 
oft-overlooked to the stage., Feb 14, 15, 21, 22, 
28 (7 PM); Mar 1, 7, 8, (7 PM); Feb 16, 17, 23, 24 
(8 PM); Mar 2, 3, 9, 10 (8PM); Feb 18, 25 (3PM); 
Mar 4, 11 (3PM) Wednesdays, Thursdays, 7-9 p.m.; 
Fridays, Saturdays, 8-10 p.m.; Sundays, 3-5 p.m. 
Continues through March 11, $10 - $50., 415-626- 
0453, zspace@zspace.org, www.zspace.org. Z 
Below, 470 Florida, San Francisco, zspace.org. 


MEGABYTES!: A humorous look at how we navigate 


technology in our lives. It’s about the frustra- 
tions, anxieties, annoyances...and occasional 
joys. Written & Directed by Morris Bobrow. 
Fridays, Saturdays. Continues through March 
3. Shelton Theater, 533 Sutter, San Francisco, 
415-882-9100, sheltontheater.org. 


My Stroke of Luck: Due to popular demand, The 


Marsh San Francisco extends the 2017 United 
Solo Theatre Festival winner My Stroke of Luck 
from February 24 from March 29, 2018. Not 
everyone knows that the average person loses 
1.9 million brain cells every minute a stroke goes 
untreated, but Diane Barnes did. Saturdays, 5 
p.m.; Sundays, 2 p.m.; Thursdays, 8 p.m.; Sundays, 
2 p.m. Continues through March 24, $20. The 
Marsh Theater, 1062 Valencia, San Francisco, 
415-826-5750, themarsh.org. 


San Francisco Neo-Futurists Present: The Infinite 


Wrench at PianoFight: The SF Neo-Futurists 
present The Infinite Wrench, an ever-chang- 
ing explosion of 2-minute plays. Join us as 
we explore the irrepressible, the honest, the 
WTF, and the new. Fridays, Saturdays, 9:30-11 
p.m., $14-19 at door; $18 online, 415-816-3691, 
info@sfneofuturists.com, www.sfneofuturists. 
com/. PianoFight, 144 Taylor, San Francisco, 
pianofight.com. 


TheatreFIRST's Between Us: TheatreFIRST gives 


you BETWEEN US, seven solo plays split into two 
presentations in repertory. BETWEEN US invites 
you to meet a leader of the Delano Grape Strike, 
a woman attending her first protest, a voodoo 
queen, the Uruguayan woman who will fight 
her government to get justice for her murdered 
sister, a black woman contemplating the first MLK 
day, a US general who foils a coup on Roosevelt 
and one of the woman who led the redress move- 
ment for the over 100,000 Japanese Americans 
incarcerated during WWII. Thursdays-Sundays, 
8-10 p.m.; Saturdays, Sundays, 2-4 p.m. Contin- 
ues through March 10, $15-25, 510-981-8150, 
boxoffice@theatrefirst.com, theatrefirst.com/ 
between-us/. Live Oak Theatre, 1301 Shattuck, 
Berkeley, aeofberkeley.org. 


The Wedding Singer: It's 1985, and rock star 


wannabe, Robbie Hart, is New Jersey's favorite 
wedding singer. He's the life of the party until 
his own fiancée leaves him at the altar. Thurs- 


days-Saturdays. Continues through March 17. 
Victoria Theatre, 2961 16th St., San Francisco, 
415-863-7576, victoriatheatre.org. 


Weightless: A New Rock Opera by the Kilbanes, 


Weightless weaves together myth with evocative 
indie rock to tell a story of sisterhood, love, 
betrayal and rebirth. Fridays, Saturdays, 8-10 
p.m.; Sundays, 2-4 p.m.; Tuesdays-Thursdays, 
Sundays, 7-9 p.m.; Wed., March 14, 7-9 p.m.; Thu., 
March 15, 7-9 p.m. Continues through March 
8, $10 - $50., 415-626-0453, zspace@zspace. 
org, www.zspace.org/weightless. Z Space, 450 
Florida, San Francisco, zspace.org. 


SUNDAY, MARCH 4 


African-American Shakespeare Company Pres- 


ents: A Streetcar Named Desire: Struggle for 
power is the theme plot in this dynamic Pultizer 
Prize-winning and critically acclaimed play by 
Tennessee Williams. A Streetcar Named Desire 
reveals the depth of a volatile relationship be- 
tween Stanley and Stella Kowalski. Gas is poured 
onthe flame when Stella's sister, Blanche DuBois, 
arrives on their doorstep. Fleeing from reality 
caused by her romantic illusions, the Southern 
Belle teacher, Blanche DuBois, needs the safety 
of her sister and brutish brother-in-law for relief 
and ease from the horrible rumors and gossip. 
In a struggle for power, secrets are exposed 
and revealed in this devastatingly disturbing 
production. Sun., March 4, 3-5:15 p.m.; Sat., 
March 10, 8-10:15 p.m.; Sun., March 11, 3-5:15 p.m.; 
Sat., March 17, 8-10:15 p.m.; Sun., March 18, 3-5:15 
p.m., $35, www.african-americanshakes.org/pro- 
ductions/a-streetcar-named-desire/. Marines’ 
Memorial Theatre, 609 Sutter, San Francisco, 
415-673-6672, marineclub.com/theatre.php. 


Beach Blanket Babylon: Steve Silver's musical 


revue spoofs pop culture with extravagant 
costumes. Wednesdays-Sundays, $25-$130, 
beachblanketbabylon.com. Club Fugazi, 678 
Green, San Francisco, 415-421-4222, beachblan- 
ketbabylon.com. 


Book of Mormon: This outrageous musical comedy 


follows the misadventures of a mismatched pair 
of missionaries, sent halfway across the world 
to spread the Good Word. Tuesdays-Sundays. 
Continues through March 4, $60-$214. Orpheum 
Theatre, 1192 Market, San Francisco, 415-551- 
2000, shnsf.com. 


Lucia Berlin: Stories: Word for Word's latest 


production brings writer Lucia Berlin's stories 
about dark corners, the everyday, and the 
oft-overlooked to the stage., Feb 14, 15, 21, 22, 
28 (7 PM); Mar 1, 7, 8, (7 PM); Feb 16, 17, 23, 24 
(8 PM); Mar 2, 3, 9, 10 (8PM); Feb 18, 25 (3PM); 
Mar 4, 11 (3PM) Wednesdays, Thursdays, 7-9 p.m.; 
Fridays, Saturdays, 8-10 p.m.; Sundays, 3-5 p.m. 
Continues through March 11, $10 - $50., 415-626- 
0453, zspace@zspace.org, www.zspace.org. Z 
Below, 470 Florida, San Francisco, zspace.org. 


The Marsh San Francisco Presents “The Waiting 


Period’: The Marsh San Francisco announces 
award-winning performer Brian Copeland will 
continue his free performances in 2018 of 
his acclaimed “The Waiting Period,” a deeply 
moving and surprisingly funny work on his own 
struggles with depression and suicidal thought. 
This performance is particularly directed at 
those struggling with depression that would be 
otherwise unable to attend due to the cost of 
admission. Featuring humorous, poignant, and 
riveting insights, the solo show is written by Brian 
Copeland and directed by David Ford. Sun., March 
4, 5:30 p.m., General admission is free, although 
reservations ($55 & $100) are recommended., 
415-282-2055 (Monday through Friday, 1-4pm), 
marsh@themarsh.org, themarsh.org/waitingpe- 
riod/brian-copeland-4/. The Marsh Theater, 1062 
Valencia, San Francisco, themarsh.org. 


My Stroke of Luck: Due to popular demand, The 


Marsh San Francisco extends the 2017 United 
Solo Theatre Festival winner My Stroke of Luck 
from February 24 from March 29, 2018. Not 
everyone knows that the average person loses 
1.9 million brain cells every minute a stroke goes 
untreated, but Diane Barnes did. Saturdays, 5 
p.m.; Sundays, 2 p.m.; Thursdays, 8 p.m.; Sundays, 
2 p.m. Continues through March 24, $20. The 
Marsh Theater, 1062 Valencia, San Francisco, 
415-826-5750, themarsh.org. 


TheatreFIRST's Between Us: TheatreFIRST gives 


you BETWEEN US, seven solo plays split into two 
presentations in repertory. BETWEEN US invites 
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you to meet a leader of the Delano Grape Strike, 
a woman attending her first protest, a voodoo 
queen, the Uruguayan woman who will fight 
her government to get justice for her murdered 
sister, a black woman contemplating the first MLK 
day, a US general who foils a coup on Roosevelt 
and one of the woman who led the redress move- 
ment for the over 100,000 Japanese Americans 
incarcerated during WWII. Thursdays-Sundays, 
8-10 p.m.; Saturdays, Sundays, 2-4 p.m. Contin- 
ues through March 10, $15-25, 510-981-8150, 
boxoffice@theatrefirst.com, theatrefirst.com/ 
between-us/. Live Oak Theatre, 1301 Shattuck, 
Berkeley, aeofberkeley.org. 


Weightless: A New Rock Opera by the Kilbanes, 


Weightless weaves together myth with evocative 
indie rock to tell a story of sisterhood, love, 
betrayal and rebirth. Fridays, Saturdays, 8-10 
p.m.; Sundays, 2-4 p.m.; Tuesdays-Thursdays, 
Sundays, 7-9 p.m.; Wed., March 14, 7-9 p.m.; Thu., 
March 15, 7-9 p.m. Continues through March 
8, $10 - $50., 415-626-0453, zspace@zspace. 
org, www.zspace.org/weightless. Z Space, 450 
Florida, San Francisco, zspace.org. 


MONDAY, MARCH 5 


Monday Night Marsh: Musicians, actors, perfor- 


mance artists, and others take the stage at this 
regular staging of works in progress. Mondays, 
7:30 p.m., $7. The Marsh Theater, 1062 Valencia, 
San Francisco, 415-826-5750, themarsh.org. 


PianoFight presents: Music/Scene: PianoFight's 


Music/Scene is a collaboration between local San 
Francisco songwriters, playwrights, and over 30 
theater artists to create a one of a kind immer- 
sive theatrical experience. Set in a live music 
show happening all around you, musicians light 
up the stage, characters come to life, and drama 
unfolds in this one of a kind mixed-form story 
telling., Mondays, Mar 5, 12, 19 & 26, 8pm Mon., 
March 5, 8-9 p.m., Free, 415-816-3691, infotron@ 
pianofight.com, www.pianofight.com. PianoFight, 
144 Taylor, San Francisco, pianofight.com. 


TUESDAY, MARCH 6 


The News: Monthly series of queer performance art. 


First Tuesday of every month, 7:30 p.m. SOMArts 
Cultural Center, 934 Brannan, San Francisco, 
415-863-1414, somarts.org. 


Weightless: A New Rock Opera by the Kilbanes, 


Weightless weaves together myth with evocative 
indie rock to tell a story of sisterhood, love, 
betrayal and rebirth. Fridays, Saturdays, 8-10 
p.m.; Sundays, 2-4 p.m.; Tuesdays-Thursdays, 
Sundays, 7-9 p.m.; Wed., March 14, 7-9 p.m.; Thu., 
March 15, 7-9 p.m. Continues through March 
8, $10 - $50., 415-626-0453, zspace@zspace. 
org, Www.zspace.org/weightless. Z Space, 450 
Florida, San Francisco, zspace.org. 


WEDNESDAY, MARCH 7 


Beach Blanket Babylon: Steve Silver's musical 


revue spoofs pop culture with extravagant 
costumes. Wednesdays-Sundays, $25-$130, 
beachblanketbabylon.com. Club Fugazi, 678 
Green, San Francisco, 415-421-4222, beach- 
blanketbabylon.com. 


Lucia Berlin: Stories: Word for Word's latest 


production brings writer Lucia Berlin's stories 
about dark corners, the everyday, and the 
oft-overlooked to the stage., Feb 14, 15, 21, 22, 
28 (7 PM); Mar 1, 7, 8, (7 PM); Feb 16, 17, 23, 24 (8 
PM); Mar 2, 3, 9, 10 (8PM); Feb 18, 25 (3PM); Mar 
4, 11 (3PM) Wednesdays, Thursdays, 7-9 p.m.; 
Fridays, Saturdays, 8-10 p.m.; Sundays, 3-5 p.m. 
Continues through March 11, $10 - $50., 415-626- 
0453, zspace@zspace.org, www.zspace.org. Z 
Below, 470 Florida, San Francisco, zspace.org. 


Weightless: A New Rock Opera by the Kilbanes, 


Weightless weaves together myth with evoca- 
tive indie rock to tell a story of sisterhood, love, 
betrayal and rebirth. Fridays, Saturdays, 8-10 
p.m.; Sundays, 2-4 p.m.; Tuesdays-Thursdays, 
Sundays, 7-9 p.m.; Wed., March 14, 7-9 p.m.; Thu., 
March 15, 7-9 p.m. Continues through March 
8, $10 - $50., 415-626-0453, zspace@zspace. 
org, Www.zspace.org/weightless. Z Space, 450 
Florida, San Francisco, zSpace.org. 
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Meet the Lawyer Suing Equifax and Apple 


Scott Cole is aclass-action attorney on acrusade against corporate malfeasance. Why take on just one giant and not two? 


By Peter Lawrence Kane 


In September, the credit bureau 
Equifax revealed that a data breach ex- 
posed 143 million people to potential 
credit fraud — and that the company had 
known about it for weeks before taking 
action. In that time, several executives 
unloaded their company stock, and when 
Equifax finally tried making amends, it 
did so by feigning contrition and trying 
to trick people into forfeiting their right 
to a class-action lawsuit. 

Enter Scott Cole, a class-action 
attorney who specializes in employ- 
ment- and environmental-law cases 
and whose firm, Scott Cole & Associ- 
ates is located in Alameda. Cole is well- 
known among his peers for his work 
in the 1994 case in which Crockett, 
Calif., sued Unocal for weeks of toxic 
emissions that left the East Bay town a 
well-known cancer cluster. (The compa- 
ny currently exists only as a subsidiary 
of Chevron.) Cole’s forthcoming book 
Fallout chronicles this history. 

The opportunity a lawsuit against 
Equifax presents could have similarly 
far-reaching consequences, not only in 
terms of financial restitution for the 
millions of people who may have to ob- 
sessively monitor their credit scores far 
into the future, but in terms of holding 
financial giants accountable when they 
commit wrongdoings on this dizzying 
scale. 

As the Trump administration has 
chosen to defang the Consumer Fi- 
nancial Protection Bureau, it may be 
up to dogged lawyers and various state 
attorneys general to make sure justice 
is served. Cole’s track record is good: 

He estimates he’s been involved in 300 
class-action cases over his 26-year ca- 
reer, winning money for plaintiffs and 
ensuring that companies treat workers 
fairly. He’s had minimum-wage workers 
receive checks for tens of thousands of 
dollars. 

Yet, as he freely admits, class-action 
attorneys are not widely considered he- 
roes. It’s not so much that ordinary peo- 
ple are skeptical of lawyers who splash 
their phone numbers on bus benches, or 
the ones who secure comparatively min- 
iscule judgments for their clients while 
walking away with tens of millions in 
legal fees. Many legal scholars, including 
the eminent and recently retired judge 
Richard Posner, are wary of class-action 
lawsuits specifically because of their 
potential to bankrupt firms. Cole vocif- 
erously disagrees. 

“I go back to the basic mantra,’ Cole 
tells SF Weekly over lunch at Oakland’s 
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Lake Chalet. “There’s no perfect system. 
Not to make it sound grandiose, but 

I do look at the work that we do and 

the presence of class-actions as being a 
watchdog, a way of providing checks and 
balances to a potentially corrupt system. 
It provides an incentive to be careful.” 

Cole is in the early stages of a suit 
against Equifax, having flown several 
times to Atlanta, where the company’s 
headquarters are and where any court- 
room drama will play out. Matters are, 
to say the least, complicated. Apart from 
jockeying among plaintiffs’ attorneys 
over who gets to lead the case, it might 
be litigated on a couple different tracks, 
one for individuals and the other for 
small businesses. There is reason to 
be optimistic that Equifax will lose a 
pretty penny making this right. But the 
case’s massiveness is shot through with 
a bright seam of cynicism, such that 
a judge in St. Louis asked a gaggle of 
litigators, “In what jurisdiction do you 
want this case to settle?” 

In short, there is no precedent for lit- 
igation on this scale, and the sheer num- 
ber of possible plaintiffs — 143 million 
people is essentially the entire US. 
labor force — means that even a $100 
judgment for everyone would total more 
than $14 billion, enough to bankrupt 
even a titan like Equifax. In all likeli- 
hood, Cole says, the company will settle. 
But it will require a great deal of finesse 
to land this plane in the right way. 
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Compensation is but one part of the 
solution. The optimal outcome, Cole 
believes, would be to spook the indus- 
try into investing whatever it takes to 
prevent data breaches of this scale from 
ever happening again, thereby securing 
ordinary people’s financial lives. He’s 
reluctant to prognosticate, but a case 
of this magnitude has the potential to 
create enough momentum for legislative 
action — even with the GOP in control 
of Congress. 

What’s especially fascinating — ina 
Grisham-esque courtroom-procedural 
way, anyway — is gaming out Equifax’s 
potential strategy. Do they delay, delay, 
delay? Perform internal investigations 
and let their rogue ex-employees out to 
dry, calling the breach the work of a few 
bad apples? Or will those people flip and 
betray their former employer? And what 
might the feds’ involvement be? 

“To the extent that there are in- 
vestigations going on, sometimes in 
class-action litigation you want to let 
that happen and then piggyback a little 
bit,” Cole says. “You can't wait too long 
for that to happen, because we have 
litigation to prosecute — but there’s a 
lot of interaction between our work and 
government agencies.” 

On top of this monster of a case, Cole 
has also brought suit against Apple Inc. 
over its admission that yes, updates do 
slow down old phones, to compensate 
for the degradation of their batteries 
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over time. Last December, the company 
offered anyone with an iPhone 6 or 
higher a $50 discount on a replacement 
battery (reducing the price from $79 to 
$29) during any part of 2018. Not good 
enough, Cole says. 

For starters, there are people who be- 
lieve the warranty should cover the full 
cost of the battery replacement, while 
others may have upgraded multiple 
phones thinking that Apple’s throttling 
indicated they had outlived their utility. 

“Something that’s a little less quan- 
tifiable is the inconvenience of having a 
phone that’s not performing at the level 
you re expecting,” he adds. 

Accuracy is crucial, but enumerating 
so many different sub-classes of people 
has risks, too. Apart from being a “pro- 
cedural mess,” asking a judge to adju- 
dicate based on different categories of 
damages means wading into the realm 
of speculation. Still, there have been 
more than 40 lawsuits filed regarding 
Apple’s admission, and it’s early yet. 

In terms of a way forward, Cole 
believes the 1994 Unocal suit offers 
a promising template because of the 
broader social goals it achieved. Ethical- 
ly, an attorney’s obligation is solely to 
his or her clients, but Fallout documents 
how adhering to a more expansive vi- 
sion can achieve materially positive out- 
comes for a broader swath of people. 

One of Cole’s battles is the anti-arbi- 
tration movement, which aims to elimi- 
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nate clauses in corporate contracts that 
tilt the scales in favor of companies. 
Granted, arbitration agreements also 
pre-empt class-action suits, so Cole has 
a personal stake interest in rolling them 
back. But, as he notes, “with forced 
arbitration, you've got an imbalance of 
power against a typical employee. 

“T can tell you as a workers’ rights 
lawyer, it’s rare that I see a large com- 
pany that doesn’t have a forced-arbitra- 
tion provision in its contract,” he adds. 

This was something Sen. Al Franken 
was involved with, and Hawaii Demo- 
cratic Sen. Brian Schatz has expressed 
interest, as well. (Cole’s firm’s attempts 
to lobby California’s own Sen. Dianne 
Feinstein went nowhere.) 

It’s wisdom Cole gleaned from his 
work on Unocal, where he saw people 
on all sides fighting dirty. Apart from 
the petroleum giant covering up the 
release of toxic fumes that sickened 
an entire town, some lawyers even 
attempted to buy other attorneys out, 
poaching clients in a high-profile case to 
enhance their own prestige. (It’s hard to 
imagine the Bar Association tolerating 
that, but Cole says that with sufficient 
disclosure, it’s permissible.) As a young 
litigator at the time, he was a fairly 
junior figure, stewing about the lack of 
local press coverage. But there were also 
inspiring stories of people who were “so 
tired of being dumped on, chemically 
and otherwise” fighting back. 

It begs the question: Why wait near- 
ly a quarter-century to write it? The 
answer is time, both in terms of finding 
the hours to get the job done and the 
political tenor of the current era — plus 
encouragement from his wife. Fallout 
sounds like the kind of book someone 
releases to coincide with the launch of 
a political career, but in light of films 
like Erin Brockovich or A Civil Action, 
the more pertinent question may be 
who will play Scott Cole in the movie 
version? 

He demurs, saying he hasn’t been in 
discussion with any agents. But Fallout 
is a compelling account, and the eleva- 
tor pitch is there. 

“People joining together and fight- 
ing back,” Cole muses, “with the result 
of pushing a multibillion, multinational 
corporation out of town forever? That’s 
a pretty cool story.” 


Peter Lawrence Kane is SF Weekly’s 
editor-in-chief. 
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Protessor Crunk Will School You Now 


By Peter Lawrence Kane 


“When the Democratic Party 
thinks about its future, it is preternatu- 
rally incapable of seeing Black women as 
people of the future or forward-looking,” 
says Brittney Cooper, a professor of 
Women’s and Gender Studies and of Af- 
ricana Studies at Rutgers University. 
“The right-[wing] associated any sort of 
social-service program — any kind of 
programs that are about the health and 
wellbeing of communities of color — to 
be about handouts to the undeserving 
poor. And unfortunately, what has hap- 
pened on the left is that many liberal 
white people have unwittingly bought 
into that.” 

Cooper is speaking about the 
enduring mismatch between who in 
America votes Democratic and who 
the party’s power structure views as 
its natural base. Specifically, Doug 
Jones’ surprise victory over Roy 
Moore in December’s Senate race in 
Alabama occurred only because of 
enormous turnout among people 
of color in that Deep South state — 
women in particular. Yet the party 
leadership charged Rep. Joseph Ken- 
nedy IT with the largely symbolic role 
of delivering the official rebuttal to 
President Donald Trump’s State of 
the Union address. An unremarkable 
dynast whose family’s glory days were 
more than 50 years ago, Kennedy is 
who someone Jerry Brown or Nancy 
Pelosi’s age might assume represents 
today’s Democratic Party. And this 
desperate pursuit of moderate-leaning 
white men ignores the mathematical 
reality that Black women save America 
over and over again. 

Cooper is pessimistic that the party 
will figure this out anytime soon, and 
her new book, Eloquent Rage: A Black 
Feminist Discovers Her Superpower, sets 
out to construct an alternative politics 
of emancipation. 

“It was a way for me to take this 
stereotype that has dogged me and 
dogged many Black women through- 
out our lives — this angry Black wom- 
an thing — and try to figure out what 
is authentic about that,” she says. “Is 
there a way to usurp it and reframe it 
and use it for my own benefit, rather 
than have it be used against me?” 

Noting that patriarchy and white 
supremacy are “a rage-inducing set of 
conditions” to live under, Cooper re- 
configures the position of Black female 
bodies in American society. Eloquent 
rage, she says, is one of the modes in 
which Black women move through the 
world — yet she is equally frank that 
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it can kill you. What she is optimistic 
about is that new generations are com- 
ing of age that know how to use rage 
productively, and platforms for digital 
Black feminism may force other people 
to listen. No longer will pernicious 
myths about “welfare queens” and 
“superpredators,” the 4chan rumors 
about Michelle Obama’s body, or the 
1965 Moynihan Report — which di- 
agnosed female-led Black households 
as a pathology and called for restoring 
men to their rightful place — set the 
tone. 

It sounds like a grand project, an- 
alyzing a century of American history 
from 30,000 feet up. But Cooper’s 
book is a deeply personal one. Her raw 
intensity is folksy enough to say “fuck 
the patriarchy” and imagine God tell- 
ing her “Girl, bye.” But there are ten- 
der moments about childhood friends 
who were cruel to her and how her fa- 
ther was killed on Friday the 13th, and 
how she as a single academic in her 
late 30s faces dwindling opportunities 
for conventional motherhood. Coo- 
per claps back at anyone who doesn’t 


regard Beyoncé as the avatar of Black 
feminism, and elucidates how white 
supremacy corrodes Black women’s 
capacity for self-love. 

As she writes, “We live in a nation 
that does everything to induce our 
rage while simultaneously doing ev- 
erything to deny that we have a right 
to feel it.” 


destructiveness of American impe- 
rialism. Yet she’s no pacifist, either; 
she writes about taking flak online for 
her call to intervene on behalf of the 
276 Nigerian girls who Boko Haram 
mass-kidnapped in 2014. (“Are Black 
girls ever worth fighting for?” she asks 
at one point.) 

While Cooper is adamant that 


Her specific takes she would defend 
on revolutionary the right of Black 
politics constitute people to get mad 
perhaps the most Brittney Cooper and destroy public 
intriguing sections in conversation property — “because 
of the book. Cooper, with Alicia Garza, I think that people 
whose Twitter handle Thursday March 1,7 matter more than 
is @ProfessorCrunk p.m., at Booksmith property” — her 
and who will discuss at the Bindery, 1727 vision builds off her 


Eloquent Rage with 
Black Lives Matter 
co-founder Alicia 
Garza at Booksmith 
on Thursday, March 
1, regards any burn- 
it-all-down attitude as “decidedly mas- 
culinist.” She’s critical of the phallic 
overtones of how such sentiments 
dovetail a little neatly with the general 
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previous book, Beyond 
Respectability: The 
Intellectual Thought of 
Race Women. Rather 
than destruction, she 
calls for the construc- 
tion of a new social infrastructure. 
Earlier generations of Black women 
who built kindergartens and hospitals 
were often educated and middle-class 
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— and therefore often slanted in a 
more socially conservative direction. 
But rather than get mired in the puri- 
ty-leapfrogging of what Cooper calls 
“Wokeland,” she exhorts people to 
reconsider that historical legacy, with a 
bias toward action. 

“The thing they saw was that the 
government has abandoned us,” Coo- 
per says, “and if we want Black people 
to be able to live and thrive, then we 
have to create the structures for them 
to do so. ... You can’t ask people to 
divest from the system if there is no- 
where for them to go.” 

Doing this kind of intellectual work 
has enabled Cooper to coexist peaceful- 
ly with her rage. And the fact that her 
book tour for Eloquent Rage coincides 
with the release of the acclaimed block- 
buster Black Panther’s is pure icing. 

“This is the moment to have a su- 
perpower, for sure,’ she says. 


Peter Lawrence Kane is SF Weekly’s 
editor-in-chief. 


pkane@sfweekly.com | @ @WannaCyber 
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150 World & U.S. Premieres feature stars Nick Robinson, Hilary 
Swank, James McAvoy, Jon Hamm, Rosamund Pike, Stanley Tucci, 
Michelle Pfeiffer, Kal Penn, Peter Fonda, Rosario Dawson, and 
more! Big events with William H. Macy, Andie MacDowell, Nicolas 
Cage, Tatiana Maslany, Ben Mankiewicz, and Tom Cullen headline. 
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Sex (Worker) 
Appeal 


By Beth Winegarner 


A collective of local sex workers 
has sued District Attorneys in San Fran- 
cisco, Alameda, Marin, and Sonoma coun- 
ties, along with the California Attorney 
General, in 2015, arguing that California 
anti-prostitution laws violate the U.S. 
Constitution. After a federal judge dis- 
missed the suit in 2016, the group ap- 
pealed to the Ninth Circuit Court of 
Appeals and, in January, a three-judge 
panel struck them down. 

The collective is now asking the 
Ninth Circuit for a re-hearing before 11 
judges, says Maxine Doogan, president 
of the collective, called the Sex Workers 
and Erotic Service 
Provider Legal, 
Educational and 
Research Project 
(ESPLERP), 

“The law we’re 
challenging ... crim- 
inalizes people from 
being able to agree 
to sexual contact 
for compensation,” 
Doogan says. “It 
makes it so that people in the industry 
don’t have equal protection under the 
law. ... We don’t have any privacy rights 
that all private citizens have.” 

The California Penal Code prohibits 
a broad umbrella of human behavior 
considered “lewd conduct,” including 
prostitution. ESPLERP argues that the 
law violates Constitutional protections 
on free speech and due process, as well 
as the U.S. Supreme Court’s landmark 
2003 decision in Lawrence v. Texas, 
which legalized same-sex intercourse 
nationwide — and also expanded the 
right to sexual liberty. 

“[The Supreme Court] said you can’t 
regulate private sexual behavior,’ says 
D. Gill Sperlein, ESPLERP’s lawyer. “The 
fact alone that it’s an economic arrange- 
ment should not necessarily mean you 
should be denied the fundamental right 
of who to have sex with.” 

But their lawsuit has faced an uphill 
battle. In federal court, the case was 
assigned to Judge Jeffrey White, ap- 
pointed by George W. Bush and known 
for his hardline conservative stance. 

He ruled that the sex workers’ view of a 
fundamental right to have sex was “too 
broad,” and that the courts have not, so 
far, included sex work in the Constitu- 
tional right to liberty. 

When ESPLERP appealed to the 
Ninth Circuit, they landed with three 
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more right-leaning judges appointed 
by Bush and Ronald Reagan. The court 
agreed with White, and found that the 
sexual freedoms expanded by Lawrence 
v. Texas apply only in “a personal bond 
that is more enduring.” 

The defendants have argued that 
there are proven links between prosti- 
tution and sex trafficking — including 
of children — and between prostitution 
and abuse of women, drug use, and the 
spread of sexually transmitted diseases. 

“Criminalization of prostitution 
reduces the demand for prostitution,” 
the defendants argued in their appellate 
brief. “Persons who, like the individual 
plaintiffs in this case, are deterred from 
becoming prostitutes, can avoid the 
associated evils of increased exposure to 
violence, illegal drugs and disease.” 

But legalization proponents argue 
that sex workers and their clients are 
the ones most likely to witness traffick- 
ing and abuse — and they're less likely 
to report it if they fear they'll be arrest- 
ed for engaging in prostitution. 

San Francisco District Attorney 
George Gascon in January issued a 
memo saying his office would not pros- 
ecute sex workers 
who come forward 
to report other 
crimes witnessed 
during the course 
of their work. Su- 
pervisor Hillary 
Ronen launched 
a new program in 
December to pro- 
vide medical and 
social services to sex 
workers in the Mission. But neither one 
changes the law, and both are extremely 
localized. 

Doogan says the lawsuit feels like 
sex workers’ last chance to decriminal- 
ize their trade in California. In 2008, 
San Francisco voters rejected a ballot 
measure that would have legalized pros- 
titution. Fundraising for the campaign 
was difficult, Doogan says, because few 
people want to disclose that they’ve 
contributed money to such an effort. 
After the measure failed, local sex work- 
ers created ESPLERP as a nonprofit, 
allowing supporters to donate anony- 
mously. 

However, even with that barrier 
removed, another ballot measure would 
be prohibitively expensive, and any pos- 
itive outcome would only apply in San 
Francisco, Doogan says. 

Whether the Ninth Circuit agrees to 
rehear the case, she says the collective 
plans to appeal all the way to the U.S. 
Supreme Court. And if that happens, 
any change in the law would apply na- 
tionwide — not just in California. 

“Our case is about all people, regard- 
less of your relationship status — that 
you have access to sexual privacy rights. 
Were looking for that basic acknowl- 
edgment,’ Doogan says. 
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The 2018 
Esseffies: The 
Movie Awards 
That Love 
You Back 


Now 120-percent politics-free, 
and rising! 


By Sherilyn Connelly 


How much should politics and 
entertainment intersect? The dumb- 
dumbs who voted to put a talentless, 
rapey celebrity into the nation’s most 
powerful political office say they 
shouldn’t at all. So out of respect to all 
those people who should really go fuck 
themselves for what they’ve done to our 
country, we present the Fifth Annual Es- 
seffies, guaranteed to be devoid of any 
political content whatsoever. 


BEST MUSICAL MOMENT 
TO DIE FOR 


“Life After Happily Ever After 
(Reprise)” and “Wind in my Hair 
(Reprise)” from Tangled: Before 
Ever After 

Already suffering from overexpo- 
sure, Disney’s premier Princess brand 
took a major hit with the chilly recep- 
tion to Olaf’s Frozen Adventure. But 
Frozen’s predecessor came back with 
the belated Tangled: Before Ever After, 
which in turn launched the shockingly 
good Tangled: The Series. The show’s 
unglamorous depiction of the stifling 
life of female royalty makes it a TV-Y7 
companion to The Crown, and Rapunzel 
may be the first Disney Princess not to 
want the job. 

Before Ever After’s denouement 
occurs shortly after the King has in- 
voked his martial right to forbid her 
from leaving the walls of the kingdom, 
essentially locking her in yet another 
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Tangled: Before Ever After 


tower, making Rapunzel’s reprise of 
two earlier songs deeply bittersweet. 
Note her epic eye-roll during the words 
“happily ever after,’ a hype she no lon- 
ger believes, but she starts getting her 
mojo back with “Wind in my Hair (Re- 
prise)” — and vocalist Mandy Moore 
just nails the line “that beautiful wind 
blowing through.” The first season 

of Tangled: The Series delivers on the 
song’s promise — and uses an inferior 
version as its theme — but taken asa 
self-contained work, Before Ever After 
ends with Rapunzel shouting into the 
void, definitely a first for a Disney 
Princess. 


WIDEST ACTING RANGE 
BY OLD GUYS 


Michael Cristofer in Chronic and 
Javier Camara in Truman 

As E-Corp CEO Philip Price in the 
series Mr. Robot, Michael Cristofer 
oozes the entitlement of a man who 
knows he’s untouchable. But in Chron- 
ic, he’s a stroke sufferer who relies en- 
tirely on Tim Roth’s hospice nurse for 
the most basic and personal of needs, 
giving a performance utterly devoid of 
vanity or shame. Meanwhile, Camara’s 
Cardinal Gutierrez in The Young Pope 
is aman barely in touch with his own 
emotions, but in Truman ... well, as 
Russ Hanneman would say, this guy 
fucks. 


LUCKIEST SONOFABITCH IN THE 
WHOLE GODDAMN WORLD 


Jeff Roth of The New York Times 
clip archive in Obit 

Movies often imply that working 
in an archive is a punishment or 
career-killer, but as seen in the doc- 
umentary Obit, The New York Times's 
“Morgue” curator Jeff Roth has the 
best job ever: filer (and re-filer) of over 
10,000 drawers of barely-cataloged pic- 
tures and articles from the Times and 
28 other publications. Most haven't 
been seen in decades, and Roth is the 
first to admit that it’s mathematically 
impossible for him to know what’s in 
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the majority of the drawers. For a re- 
searcher, it’s further proof that Vitamin 
D is overrated. 


BEST PWNAGE OF DUMB BOYS, 
EPISODE III 


The Backlash Against Character 
Development in Star Wars: The 
Last Jedi 

The new Star Wars trilogy just can’t 
win. Despite being a fun romp filled 
with beloved characters old and new, 
J.J. Abrams’ The Force Awakens got crit- 
icized for being too much like the orig- 
inal Star Wars. Rian Johnson’s The Last 
Jedi was another fun romp filled with 
beloved characters old and new — Rose 
+ Finn 4-EVA — yet it was criticized for 
not being enough like Star Wars. 

It stands to reason that people who 
refuse to grow emotionally themselves 
would get upset in particular about 
Luke Skywalker developing as a char- 
acter, since the last thing they want 
in their fantasy movies about space 
wizards are recognizable humans who 
react in emotionally plausible ways to 
traumatic experiences. The one plus- 
side is that even if you're woke, you're 
still allowed to refer to angry fanboys 
as “you people” — e.g., “You people are 
fucking idiots.” 


BEST WAY TO RILE UP A 
DIFFERENT SET OF RANDOS 


Don’t Enjoy a Movie About 
Statutory Rape 

Watch Call Me By Your Name, ex- 
pecting to love it like everyone else. Be 
honest that you found the film under- 
whelming, Armie Hammer bland, and 
the age difference between the leads 
to be off-putting. When your review 
becomes one of the nine keeping the 
film from being 100-percent Fresh on 
Rotten Tomatoes, sit back and let the 
randos fill the comments and your 
Twitter notifications with insults and 
demands that you be fired for having a 
personal opinion different from their 
own. It’s fun! As a bonus, be sure to 
reference age-of-consent laws, since 
a guaranteed way to attract pitch- 
fork-wielding crowds on the internet 
is to suggest that statutes intended to 
protect children from predatory adults 
are a good thing. 


MOST MISLEADING POSTER FOR 
AN OTHERWISE GOOD MOVIE 


The Big Sick’s Stuffed Giraffe 

The initially generic-looking poster 
contained subtle clues as to what the 
movie’s truly about in the form of Zoe 
Kazan wearing a hospital ID bracelet, 
and other cast members wearing Vis- 
itor stickers and/or carrying flowers. 
But the most striking detail is that 
Kumail Nanjiani is holding a stuffed 


giraffe, thus creating a reasonable ex- 
pectation that a stuffed giraffe will play 
a role in the film. In fact, the stuffed gi- 


raffe is onscreen for half a minute, tops. 


Don’t tease us with stuffed giraffes and 
then not deliver on the stuffed giraffes, 
Hollywood! 


BEST PHILOSOPHICAL DEBATE 
WAGED IN WORLD CINEMA 


Humanity vs. Bestiary in The Un- 
tamed (Mexico), Unleashed (U.S.), 
We Are the Flesh (Mexico), Wild 
(Germany), and Zoology (Russia) 
Ever since Darwin's On the Origin of 
Species, many hairless apes have been 
offended by the notion that they’re 
also animals. But filmmakers from all 
over the world have been exploring the 
thin line between people and beasts, 
sometimes in a very light ways (Un- 
leashed) and sometimes very dark (We 
Are the Flesh), but it’s never less than 
thought-provoking. 


THE ONE-AND-DONE-CLUB OF 2017 


Hairless-ape languages are capable 
of amazing, poetic combinations of 
words, and yet the trend continues for 
single-word titles that tell you nothing 
about the film. (Silly monkeys!) 2017's 
list of often-witless brevity includes 
but is not limited to Afterimage, Am- 
nesia, Antiporno, Apprentice, Badsville, 
Baywatch, Blind, Bluebeard, Breathe, 
Bugs, Burden, Champion, Charged, 
Chavela, CHiPS, Chronic, Chuck, Chur- 
chill, Clash, Coco, Collide, Colossal, Co- 
lumbus, Dalida, Dayveon, Dealt, Dean, 
Demons, Detour, Detroit, Dina, Dolores, 
Downsizing, Dreamboat, Duckweed, 
Dunkirk, Emily, Escapes, Explosion, Fe- 
licite, Ferdinand, Flatliners, Footnotes, 
Frantz, Geostorm, Gifted, Gilbert, Glory, 
Gold, Gook, Graduation, Harmonium, 
Heal, Inhumans, Inseparables, It, Jane, 
Jasmine, Jigsaw, Justice, Kedi, Kidnap, 
Landline, LBJ (close enough), Leap!, 
Lemon, Life, Logan, Lovesong, Lowrid- 
ers, Lucky, Lycan, Machines, Manifesto, 
Marshall, Maudie, Maurice (reissue), 
Menashe, Miles, Moka, mother!, Mubara- 
kan, Mully, Nails, Natasha, Neruda, 
1945, Nocturama, Novitiate, Obit, Oro, 
Polina, Overdrive, Paradise, Permanent, 
Phillauri, Planetarium, Porto, Prevenge, 
Quest [I], Quest [II], Raees, Raw, Reset 
[I], Reset [II], Ribbons, Rings, Risk, 
Sacred, Santoalla, Shadowman, Shot, 
Singularity, Sleepless, Sleight, Snatched, 
Spettacolo, Split, Step, Stronger, Sub- 
urbicon, Suntan, Thelma, Tomorrow, 
Trafficked, Trophy, Truman, Tubelight, 
Uncertain, Unforgettable, Unleashed, 
Unrest, Wakefield, Wild, Wilson, Wonder, 
Wonderstruck, and Zoology. 

This year’s special mention for No 
Fucks Given is Benedict Andrews’s 
Una, which in Spanish translates to 
“A.” Even better, it’s based on a play 
called Blackbird, which was evidently 
way too many letters. 


THE “WHY DO YOU EVEN STILL 
HAVE A CAREER?” AWARD 


Mel Gibson, again 

The trailer for Daddy’s Home 2 
played in front of My Little Pony: The 
Movie, resulting in this critic pacing 
irritably outside the theater on several 
occasions while pondering the above 
question. In this post-Weinsteinian 
reckoning, the argument that Gibson 
should be forgiven for the horrible 
things he’s said and done — the viru- 
lent racism, or the violence against his 
child’s mother, whom he said “fucking 
deserved it” after he broke her teeth 
— simply because he was drinking 
holds less water than ever. Put another 
way, it is not okay that Mel Gibson 
is an abusive, anti-Semitic drunkard 
who can commit heinous acts and say 
horrible things without suffering any 
lasting consequences because he’s a 
powerful white man. To hell with him 
and his stupid, oft-bearded face. 


Red Sparrow 
Rated R. 
Opens Thursday at the 
AMC Van Ness 14. 
In Francis Lawrence’s Red Sparrow, 
the Russian spy Dominika Egorova 
(Jennifer Lawrence) sports two differ- 
ent S&M-inspired swimsuits. Both are 
black with strategically placed straps 
and cutouts. Later, in a water-torture 
scene, a guard ties Dominika’s arms 
behind her back with similar black 
straps. This psychosexual thriller 
indulges in titillating costumes and 
taboo role-playing — an uncle kisses 
his niece in full on the mouth — but 
ultimately punishes anyone who de- 
rives pleasure from foreplay, fantasy, 
or coitus. As a former ballerina re- 
cruited — or blackmailed, essentially 
— into espionage, Lawrence plays a 
downtrodden young woman who must 
outwit two sets of government agents, 
bureaucrats and assassins. Teaming 
up with the director of her last three 
Hunger Games movies, she gives us a 
variation on the theme of her Katniss 
Everdeen archetype. Dominika has ex- 
traordinary, as yet untapped reserves 
of willpower that she deploys in the 
face of, mostly, male adversity. Only 
Asia Argento can act in roles that are 
as physically punishing — but even 
she, with her forehead perspiring, 
doesn’t inspire the same degree of 
sympathetic identification that Law- 
rence does. The curiously named CIA 
agent Nate Nash (Joel Edgerton) is 
her love interest. But their sex scenes, 
filmed against the dramatic skylines of 
Budapest, Moscow, and London, are 
particularly desultory and frictionless. 
More compelling are Charlotte Ram- 
pling’s kinky spy-school sergeant and 
Joely Richardson as Dominika’s afflict- 


ed mother. Jeffrey Edalatpour 
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Jazzy Army Duty 


By Peter Lawrence Kane 


Ed Debevic’s diner in Chicago is 
famed for the surly service, the motto 
being “Eat and Get Out.” Rudeness asa 
gimmick has strong appeal in a kitschy 
place where the waitresses look like 
they’s stub out a cigarette butt in your 
chili if smoking were still legal, but one 
strategy I’ve always loved is places that 
deliberately undersell the quality of their 
own dishes. 

Fillmore Social Club advertises a 
signature item, the Jazzy Army Stew, 
as having “pretty good budae jjigae.” 

A direct translation of “army stew,” it 
consists of unabashedly SPAM-y sau- 
sage, green onions, kimchi, and plenty 
of ramen in an orange broth the color 
of government cheese. It’s messy and 
sticky and tasty, although arguably 
homogeneous. Although making it was 
allegedly punishable by death in South 
Korea for a time, if you pick out some 
kimchi, all you really taste is gochu- 
jang-heavy broth, salted from sausage 
that’s essentially a hot dog. 

But why settle for just pretty good? 
(I don’t read the word “pretty” to be an 
understatement, as in “pretty damn 
good.”) It’s emblematic of a restaurant 
that’s torn between wanting to be ele- 
gant and wanting to be arch. Foxsister, 
another Americanized Korean restau- 
rant in the Mission, faced a similar 
dilemma and followed a different path, 
gleefully serving kimchi nacho cheese 
and soju slushies so that no one would 
ever deem it too serious. By contrast, 
Fillmore Social Club — which seats 
practically 100 people and took over the 
long-dormant Gussie’s on Eddy Street, 
just west of Fillmore — is comparatively 
serious. 

There are many dishes here worth 
trying, but the things that brought me 
and all my tablemates the most pleasure 
were the quote-unquote authentically 
Korean ones, as some others with a Jap- 
anese influence prioritized presentation 
over taste. For instance, a $13 spider 
roll had perfectly respectable crab over 
mashed potatoes tinted the color of 
wasabi from the inclusion of avocados, 
but it wasn’t popping with much inten- 
sity. A salmon tataki salad ($12) with 
radish and beet had a thatch roof of 
seaweed but also little in the way of fla- 
vor to recommend it over the thousand 
other salmon preparations of this ilk 
we've all had by now. 

The raw, fermented octopus in the 
tako wasabi ($9) was more gluey than 
anything. But tried-and-true classics 
like half-and-half chicken (fried thigh 


Jazzy Army Stew 


chunks slathered with gochujang sauce 
and soy sauce, in equal proportion, $18) 
were much better, with that beguiling, 
ever-so-slightly gummy texture. They 
were also the rare item that wasn't cov- 
ered in green onion. Gimmari, or deep- 
fried seaweed spring rolls (five for $9), 
had a delicate crunch and a warm, gooey 
interior that makes them a must. 

I was very much into the heavily 
spiced ground ribeye in the bulgogi 
ssam (three for $9), which hovered 
halfway between lettuce cups and 
proper tacos, and pleasantly bewil- 
dered by the $16 so-ya. It’s centered on 
Kurobuta — or Berkshire pig — sau- 
sage, which means 
it’s the porcine equiv- 
alent of Kobe beef, 


more, I notice, was layered with Kew- 
pie mayo anda thick layer of bonito 
flakes. Overkill, maybe, but it’s one of 
those things a table will start getting 
territorial over — and you can add ba- 
con for $3. (Do it.) 

A spicy, $20 seafood preparation 
the house calls Trident bbkkeum — be- 
cause that instrument is what Neptune 
holds in his hand? — was very good 
as well, full of mussels and comically 
long strips of squid. It’s like a broth- 
less stew, but maybe a better way to 
describe it is a stew that’s served ona 
skillet so that all the broth boils away, 
leaving sauce-flecked mussel shells. By 

far, my favorite dish 
was the moe galbi 
($25), a dark horse 


yet it’s smothered Fillmore Social Club short-rib dish cut 
in mozzarella and 1521 Eddy St., 415-829- L.A.-style — which 
vegetables that make 3750, no website. is to say, across the 


it look like a supreme 

pizza without crust. 

(It looks like Pizza 

the Hutt from Spaceballs, to get right 
to the point.) But it’s delicious and 
unpretentious, with excellent sausage, 
and the crispy cheese is well worth 
scraping off the skillet. 

A kimchi jun ($15), a Korean ver- 
sion of the Japanese okonomiyaki 
pancakes that are doing an amazing 
job and are being recognized more and 


EDITOR’S NOTE NEWS VIEWS COVER STORY THE CALENDAR ARTS & CULTURE 


bones, a quarter-inch 

thick — with anoth- 

er scoop of green 
mashed potato that works even better 
in this context. Perfectly flavored and 
perfectly cooked, they were as fun as 
lamb lollipops but with a deep piquan- 
cy, and the acid from the companion 
chunks of pineapple brought out the 
smoke. 

There’s one further sticking point. 

Although the fried chicken comes with 
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Photo by Peter Lawrence Kane 


a bowl of cubed daikon, there are no 
complimentary banchan — or much 
banchan of any kind, and rice costs 
$2.50 for a serving, too. (Foxsister, for 
its part, has little bowls of pickled bits 
you may order a la carte.) In terms of 
drinks, I stuck to sake and beer — De- 
schutes Fresh Squeezed IPA was the 
better choice — through most of these 
dinners, although if you're a soju-cock- 
tail fan, you have plenty to choose 
from, including Icing and Kooksonon- 
dang Makgaoli. 

Lots of tile and an enormous mu- 
ral of scary-cute anthropomorphic 
characters — from cycloptic monsters 
to street bunnies — make for an orig- 
inal-but-not-insufferably-hip vibe, 
and there’s an entire private dining 
room besides. Service is warm and 
very endearing, with multiple people 
routinely coming by to check in and 
solicit feedback on this or that. (It’s 
the polar opposite of Ed Debevic’s, in 
fact.) Overall, Fillmore Social Club is 
simultaneously goofy and ambitious, 
self-effacing and tongue-in-cheek. 

Like anything that takes its cues from 
multiple coordinates on the globe, it’s 

best to go with an open mind and not 

fume if any given dish or two falls flat. 
Be social, basically. 


pkane@sfweekly.com 
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Saffron Grill 
1279 Fulton Street 
(415) 567-5100 
Saffrongrillsf.com 


BURLINGAME 


Broadway Grill 
1400 Broadway, Burlingame 
(650) 343-9333 
bwarill.com 


BERKELEY 


Arinell Pizza 
2119 Shattuck Ave., Berkeley 
(510) 841-4035 


La Note Restaurant 
2377 Shattuck Ave, Berkeley 
(510) 843-1535 


BRISBANE 


7 Mile House 
2800 Bayshore Blvd. 
(415) 467-2343 
/milehouse.com 


COW HOLLOW 


Brazen Head 
3166 Buchanan at Greenwich 
(415) 921-7600 
brazenheadsf.com 


Lasan 
3145 Fillmore St at Greenwich 
San Francisco 
(415) 346-4900 


DOGPATCH 


Gilberth’'s 
2427 3rd St, San Francisco 
(415) 913-7163 


Long Bridge Pizza Company 
2347 3rd St, San Francisco 
(415) 829-8999 
longbridgepizza.com 


DOWNTOWN 


Chabaa Thai Cuisine 
420 Geary St, San Francisco 
(415) 346-3121 


Escape From New York Pizza 
333 Bush St, San Francisco 
(415) 421-0700 


John's Grill 
63 Ellis Street at Powell 
(415) 986-0069 
johnsgrill.com 
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The Original Tommy's Joynt 
1101 Geary Blvd, San Francisco 
(415) 775-4216 
tommysjoynt.com 


EL GRANADA 


India Beach 
425 Ave Alhambra, El Granada 
(650) 712-7700 
indiabeachrestaurant.com 


FINANCIAL 


Sears Fine Food 
439 Powell St, San Francisco 
(415) 986-0700 
searsfinefood.com 


Golden Gate Bar & Grill Tap Room 


525 Sutter St #2, San Francisco 
(415) 677-9999 
ggtaproom.com 


Kirimachi Ramen 


3 Embarcadero Ctr, San Francisco 


(415) 872-9171 
kirimachi.com 


Biscuits & Blues 
401 Mason Street, San Francisco 
(415) 292-2583 
biscuitsandblues.com 


HAIGHT STREET 


Indian Oven 
233 Fillmore St, San Francisco 
(415) 626-1628 
indiaovensf.com 


Danny Coyle’s 
668 Haight St. 
(415) 558-8375 


Escape From New York Pizza 


1737 Haight St, San Francisco 
(415) 663-55/7 


Kate's Kitchen 
471 Haight St, San Francisco 
(415) 626-3984 
kates-kitchensf.com 


HAYES VALLEY 


Revelry Bistro 
297 Page Street 
(415) 241-6833 
revelrybistro.com 


Cal Mart 
585 California St, San Francisco 
(415) 751-3516 
calmartnv.com 


MARINA DISTRICT 


Luisa’s Pizza & Pasta 
1550 California St, San Francisco 
luisasrestaurantsf.com 


Shalala Ramen 
1737 Buchanan St, 
San Francisco 
(415) 757-0552 
ramenshalala.com 


Silver Cloud Restaurant & Bar 
1994 Lombard St, San Francisco 
(415) 922-1977 
Silvercloudsf.com 


MISSION 


Arinell Pizza 
509 Valencia St, San Francisco 
(415) 255-1303 


Eiji 
317 Sanchez St, San Francisco 
(415) 558-8149 


Escape From New York Pizza 
3242 22nd Street, San Francisco 
(415) 206-0555 


Haystack Pizza 
3881 24th St, San Francisco 
(415) 647-1929 


Napper Tandy 
3200 24th St, San Francisco 
(415) 550-7510 
nappertandysf.com 


Puerto Alegre 
546 Valencia St, San Francisco 
(415) 255-8201 
2950 25th Street, San Francisco 
(415) 285-1783 
puertoalegresf.com 


Sixth Course 
1544 15th St, San Francisco 
(415) 829-2461 
sixthcourse.com 


Taqueria Cancun 
2288 Mission St, San Francisco 
taqueriacancunsf.com 


NOE VALLEY 


Clay Oven Indian Cuisine 
1689 Church St, San Francisco 
(415) 826-2400 
clayovenindiancuisinesf.com 


NORTH BEACH 


North Beach Restaurant 
1512 Stockton St, San Francisco 
(415) 392-1700 


northbeachrestaurant.com 


Original U.S. Restaurant 
414 Columbus Avenue 
(415) 398-1300 
Originalusrestaurant.com 


Rose Pistola 
532 Columbus Avenue 
(415) 399-0499 
rosepistolasf.com 


OCEAN BEACH 


Cliff House 
1090 Point Lobos Ave, 
(415) 386-3330 
cliffhouse.com 


POTRERO HILL 


Goat Hill Pizza 
300 Connecticut St, 
(415) 641-1440 
goathill.com 


RUSSIAN HILL 


The Buena Vista Cafe 
2765 Hyde St, San Francisco 
(415) 474-5044 
thebuenavista.com 


SAN MATEO 


Clay Oven Cuisine of India 
78 E. 3rd Ave, San Mateo 
(650) 342-9194 
clayovensanmateo.com 
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Sky Lounge 
76 E. 3rd Ave, San Mateo 
(650) 342-6623 
skylounge/6.net 


SEA CLIFF 


Cliff House 
1090 Point Lobost, San Francisco 
15) 386-3330 


cliffhouse.com 


SOMA 


Escape From New York Pizza 
715 Harrison St 
(415) 896-0700 


The Chieftain Irish Pub 
198 5th Street at Howard 
(415) 625-0436 
thechieftain.com 


Mars Bar & Restaurant 
798 Brannan St, San Francisco 
(415) 621-6277 


Mathilde French Bistro 
315 5th St, San Francisco 
(415) 546-6128 
mathildesf.com 


Oasis Grill 
T1-B Market St, San Francisco 
(415) 653-0464 
oasisgrill.com 


21st Amendment Brewpub 
563 2nd St, San Francisco 
(415) 369-0900 
2|st-amendment.com 


SUNSET 


King of Noodles 
1639 Irving St, San Francisco 
(415) 566-8318 


Chabaa Thai Cuisine 
2123 Irving St, San Francisco 
(415) 153-3347 


Other Avenue’s Co-OP 
3930 Judah St, San Francisco 
(415) 661-7475 
otheravenues.coop 


UNION SQUARE 
Yemeni Restaurant 


1098 Sutter St, San Francisco 
(415) 441-8832 
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REAL NEW YORK SLICE 
FRI & SAT IN THE MISSION! 


2119 Shattuck Ave. 
(next to B of A) 
510.841.4035 
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How to Be 
Decadent for 
A Change 


SingleThread chef Kyle 
Connaughton on the opulence 
that is Relais & Chateaux 
GourmetFest. 


By Peter Lawrence Kane 


“We like to be all about balance,” 
says Kyle Connaughton of Healdsburg’s 
exactingly detailed SingleThread Farm - 
Restaurant - Inn. “That’s the narrative of 
what we do.” 

It sounds like a deliberate under- 
statement for a Japan-trained chef 
who, with his wife Katina, spent years 
preparing to open and pole-vaulted 
straight to two Michelin stars. However, 
Connaughton is speaking candidly of 
his team’s approach to luxury, which 
carries a steep price tag — $1,000 for 
a dinner for two is more a floor than 
a ceiling — although the daily tasting 
menus are more vegetable-forward than 
led by exquisite morsels flown from 
Tsujiki Fish Market. Even truffles, a 
barometer of opulence if there ever was 
one, are starting to become available 
locally, Connaughton notes. 

But Relais & Chateaux GourmetFest 
is anything but understated. There, 
meals routinely command $1,500 price 
tags and chefs hobnob with muck- 
ety-mucks amid oceans of caviar, rare 
Champagnes from decades ago, and 
other delicacies. For its fifth year, in 
Carmel from March 15-18, Gourmet- 
Fest brings together a number of bold- 
face names who participated in its inau- 
gural run, including Joshua Skenes of 
Saison, Charles Phan of Slanted Door, 
Bostonian restaurateur and 2017 James 
Beard Award winner Barbara Lynch, 
and Connaughton himself. 

The SingleThread chef will work on 
two meals this year at the restaurant 
LAubergine, a dinner called Rarities 
and a lunch called Rarities of the Sea 
(sponsored by Krug Champagne). Even 
with titles like that, Connaughton 
insists that neither will place splendor 
over taste. 

“We're looking at unique and special 
ingredients — and I didn't take it to 
mean they necessarily have to be lux- 
urious ingredients to be rare,” he says. 
About Rarities of the Sea, he adds that 
“this is looking at more unusual or less- 
er-known things from the ocean, with 
an eye toward sustainability — anda 
big part of the sustainability of seafood 
is the diversity.” 

In other words, serve something 
people might not be familiar with and 
you get the same wow-factor payoff as 
if you'd dredged the bays surrounding 
Hokkaido’s Shakotan peninsula for sea 
urchin. 


GourmetFest’'s 
opulence is at odds 
with SingleThread’s 
understated elegance. 
Or is it? 





But doesn’t the increasing sophis- 
tication of California palates work 
against such a strategy? Arugula and 
radicchio weren't household words until 
the 1980s, and now they’re old hat. This 
is where Connaughton’s adherence to a 
Japanese aesthetic takes over. 

“Wowing people is really about the 
whole,” he says. “The sum of all the 
parts, from the food to the dishes to the 
cooking to the ingredients to the dish- 
ware to the hospitality. The multisenso- 
ry aspects of the dining experience.” 

SingleThread’s 11-course menu is 
tailored to diners tastes, slaloming 
around their professed aversions — no 
surprise on either count — and it’s in 
keeping with the Japanese concept of 
shun. While the term also happens to be 
the name of a brand of high-end cutlery, 
it means sourcing and serving things 
at the absolute apex of their quality. (It 
also relates to the practice among Tokyo 
residents of giving $50 boxes of 12 
flawless strawberries as gifts.) 

“Td rather put my energy into pre- 
senting ingredients that are at their 
peak freshness, at their time of the sea- 
son, than say, ‘I have this rare, obscure 
ingredient that we flew from halfway 
around the world, ” Connaughton says. 

“It’s about finding something differ- 
ent,’ he adds, “and different is good as 
long as it’s good.” 
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Eric Wolfinger 


That’s a tautology that’s hard to 
quarrel with. The soils around Single- 
Thread's farm are well-suited to growing 
a variety of Japanese produce, and last 
fall, the Connaughtons harvested a 
number of heirloom pumpkins of the 
type grown in Kansai, near Kyoto. It 
was a learning experience. 

“Some were incredibly delicious, 
and some were chalky and flavorless,” 
he says. “We wouldn't serve something 
that had a cool name that ultimately 
wasn't that delicious. We kinda go, 
‘Well, chalk it up to learning,’ or we'll 
have those for family meal. And we'll 
know for next year.” 

Fifteen months after SingleThread’s 
December 2016 debut, only a few small 
details have changed. Apart from clos- 
ing for a week in January to recharge 
in Tahoe and give the staff a rest, it’s 
mostly been a seven-day-a-week thing. 
So the lavishness GourmetFest promis- 
es is, first and foremost, a weekend off. 
Except for the fact that he’ll be working. 

“We revel in stuff that’s like, “This is 
so over-the-top,” he says. “Who doesn’t 
want that? I can’t wait to cook with 
some of these people.” 


Relais & Chateaux GourmetFest 
March 15-18 in Carmel-by-the-Sea, 
gourmetfestcarmel.com 
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Prime Rib Nights 


Every night 


at the Marina’s Best Kept Secret 


The Brazen Head 


“The restaurant with no sign.’ 
Bar opens at 4pm e Dinner nightly 59m-1am 


3166 Buchanan @ Greenwich e Tel: (415) 921-7600 


www.brazenheadsf.com 


North Beach 
Restaurant 


A San Francisco Tradition Since 1970 


SFWEEKLY.COM 


North Beach Restaurant has 
served the finest Cucina Toscana in 
the Bay Area for more than 45 years. 


| Famous for its home-cured prosciutto 


and the freshest caught wild fish in 
the Bay Area, the restaurant is a 
dining destination with great food, 
award-winning wine list, relaxed 
atmosphere and superb service. 


Serving continuously from 


11:30am-11:45pm 


Private Banquet Rooms (up to 135) 


Valet Parking 


1512 Stockton Street, San Francisco 


(415) 392-1700 
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Telmo Faria 
Follows Uma Casa 
With Piri Pica 

As on HBO's Looking, the 


casual Portuguese spot is all 
about that piri piri chicken. 


On the HBO series Looking, 
which was set in San Francisco, one of 
the characters put his heart and soul into 
opening a restaurant centered on the 
Portuguese dish of piri piri chicken. (If 
you look closely, you'll recognize that his 
pop-up takes place inside Pungal on 24th 
Street in the Mission.) 

Back in reality, Telmo Faria — for- 
merly of Tacolicious — opened Uma 
Casa in Noe Valley in 2016, establish- 
ing a spot for excellent Portuguese 
food that’s a tad more upscale than 
Grubstake. Housed in the space that 
used to be Incanto, Uma Casa is ro- 
mantic but singlemindedly food-driv- 
en, and piri piri chicken wings have 
been on the menu since its inception. 
But it turns out Faria had wanted to 
do something a bit more casual much 
earlier than that. 

That project comes to fruition in 
Piri Pica, which takes over the former 
Frjtz space on Valencia — as Frjtz, in 
turn, moves into what used to be Bay- 
ou, on 17th Street. Along with Khalid 
Mushasha of Lolinda and Black Cat, 
the Azorean native’s menu will orbit 
around piri piri — or “pepper pepper” 
— chicken in quarter-, half-, or whole 
birds, along with items like a pork 
loin, Mediterranean side dishes, lots 
of local beer and wine, and a wealth of 
spicy and garlicky sauces. It’s counter 
service, with nearly everything at or 
below the $15 threshold. 

The restaurant scene on Valencia 
Street, as we've noted many times 
recently, is languishing badly, so it’s 
well-nigh time for some fresh blood. If 
you ve ever had Uma Casa’s malagueta 
pepper sauce or the bacalhau gomes de 
sa, you know the heat is on. PLK 


Piri Pica 
590 Valencia St., piripica.com 


Geareirm’s 
Only at Ganim’s 


A Potrero Hill 
Tradition 
Since 1974 
1135 18th St. * San Francisco 
(415) 282-9289 


AZZ FEST 


Outdoor Concert © Food ® Spirits 


MARCH 17 | NOON TO 11:30PM 
FEATURING 


SOUL SAUCE ¢ 7MILEALL STARS 
CA JAZZ CONSERVATORY STUDENT & ALUMNI 
BAND - STANFORD JAZZ WORKSHOP MILES 
AHEAD COMBO - RATETET - KRISTENSTROM 
QUARTET - ALMOLINA JAZZ SEXTET 
TOD DICKOW & CHARGED PARTICLES 
AFRO-CUBAN JAZZ CARTEL - GLENPEARSON 
QUARTET - THE RAY OBIEDO GROUP 
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~ THE STANFORD JAZZ WORKSHOP AND GELB MUSIC 


2800 BAYSHORE BLVD, BRISBANE ° 415.467.2343 - 7MILEHOUSE.COM 
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NEW AMERICAN CLASSIC CUISINE 


» HAPPY HOUR DAILY 
» FRIED CHICKEN TUESDAYS 
» BEEF WELLINGTON WEDNESDAYS 
» BABY BACK & MAC THURSDAYS 
* CIOPPINO FRIDAYS 
ob 5 sun » STEAK FOR TWO SATURDAYS 
; ' ; SVN YALU elt 
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fb 4 ¢ SPAGHETTI SUPPER SUNDAYS 
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3213 SCOTT ST. SAN FRANCISCO, CA « 415-400-8500 
(CORNER OF SCOTT AND LOMBARD) MAYBECKS.COM 
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SERVING THE 


FINEST NY STYLE PIZZA 


FOR 25 YEARS! 


PAL i) | ee eS) ee eT 
|} 415-345-0600 415-896-0700 415-668-5577 


333 Bush = 3242 22nd St. 
415-421-0700 415-206-0555 


[ The Castro 
415-252-1515 


WWW.ESCAPEFROMNEWYORKPIZZA.COM 











KINGDOM OF DUMPLING 








== AUTHENTIC CHINESE « DIM SUM == 
Hand Made and Fresh 
Over 20 Kinds of Dim Sum 


Dumplings 


Pancakes —_ 








TAKE OUT: 2048 Taraval St. 415.665.6617 
DINE IN: 1713 Taraval St. 415.566.6143 


FALL IN LOVE, HAPPENS, GROWS AND STAYS 
niin ~WWW.kKingofchinesedumpling.com ini: 
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KING OF NOODLES 


—— Hand-Pulled Everyday — 
1639 Irving St., 415.566.8318 
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Negroni Week Has Already 


Started, at Barrel Proot 


By Peter Lawrence Kane 


When Cease and Desist decided 
to become deceased, it was just another 
ina string of nightlife closures in the 
Mission. As a two-story space that was 
all but destined to be a sports bar whose 
upper tier can be rented out, it could 
have puttered on, more or less, one 
notch above a middling dive. 

Instead, the team behind the Inner 
Sunset’s Blackhorn Tavern and Polk 
Street’s Cabin revamped it, amplifying 
pool and pinball with a 500-game em- 
ulator. They pressed for higher-quality 
Japanese bar bites and two barrel-aged 
cocktails. One of them is a “Count de 
Negroni Recipe 255” made with Nolet’s 
Gin that mellows in its oak staves for a 
full eight weeks to become an intensely 
warming winter cocktail when served 
with not one but two garnishes of 
orange peel. Negroni Week isn’t for 
months, but the gin-Campari-and- 
sweet-vermouth classic could not feel 
more weather-appropriate. 

It’s not too-too fancy, though. There 
are 30 TVs in all, and from one bar 
stool, you can count 14 of them within 
a 270-degree view — and 14 just hap- 
pens to be the number of beers on tap. 

Executive Chef Akané Nakamura — 
who put in her time at Saison, as the 
fish butcher and cold line chef de partie 
— has a genuinely impressive menu 
that includes both a tuna tataki salad 
and a tuna-and-rice poke bowl, plus cal- 
amari karaage, cured and smoked black 
cod, and even a five-ounce cut of rib- 
eye. But for the TVs and the presence 
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of two physical bars, one in the front 
and one in the back, Barrel Proof could 
almost be classified as a restaurant. 
(A neon sign toward the rear indicates 
“Food.”) Tuesdays continue the Cease 
and Desist practice of offering all-you- 
can-eat pizza, and the kitchen keeps 
cranking food out until 1 a.m. nightly. 
A chicken karaage sandwich with 
housemade chips ($11) artfully crams 
more than a few pieces of bird between 
the two buns, stabilizing them with 












slaw. It’s not spicy in the least, nor is 
it anything but accessible, as bar food 
ought to be. Take a bite and listen to 
an amiable bartender unspool a long 
anecdote involving a motorcycle that 
went missing from a Bayview repair 
shop-slash-grow-operation only to 
turn up a year later in a Hayes Valley 
boutique. Wash it down with another 
barrel-aged drink, this time a Fer- 
net-Branca whose esophageal fire has 
been quenched, allowing the mentho- 


= 





Chicken sandwich 


Photo by Larry Wong 


lated quality to become especially pro- 
nounced. Is it still good for curing what 
ails you when you've eaten too much? 

“It’s good for curing what ails you 
even when you haven't eaten any- 
thing,” the bartender interrupts his 
own yarn to say. 


Barrel Proof 
2331 Mission St., 415-932-6132 or 
barrelproofsf.com 
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Small Nachos ...cscssseseseee D 
BBQ Chicken Wings ..$5 


415.255.8201 * 546 VALENCIA ST 
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By Zack Ruskin 


It’s quite possible that Albert 
Hammond Jr. holds the distinction of 
being the first musician ever to be in- 
spired by a fingernail. 

In November 1979, his mother was 
rushed to the hospital, suffering a mis- 
carriage. While that baby, Francis, was 
born too premature to live, Albert ar- 
rived five months later. The one-time 
Strokes guitarist and solo artist had 
always known this part of the story, 
but it was only last year that his aunt 
informed him that when he was born, 
so was a fingernail — the one piece of 
his twin to greet the world alongside 
him. 

Francis Trouble, Hammond’s fourth 
solo record, is due out on March 9 
from Red Bull Records. It is named in 
honor of the twin he never knew, and 
reflects his reaction to receiving a tru- 
ly surreal revelation. 

“It became like the thread in a jack- 
et,’ Hammond says of how this some- 
what shocking information helped to 
shape his latest release. “You don’t see 
it, but it holds it all together.” 

It seems only fair that Hammond 
might find something macabre about 
the whole affair, but he insists that’s 
not the case. 

“The funny thing is that it wasn’t 
dark to me,” he says. 

In truth, darkness seems at odd 
with the music Hammond makes. 

As the Strokes continue to exist in 

an indefinite hibernation — neither 
active nor officially disbanded — it is 
Hammond who’s continued to produce 
inspired rock that builds on his work 
from that time without ever moving 
backward. 

Progress is important for him, both 
in his music and outside of it. His 
words can sometimes carry a touch 
of mysticism, but he isn’t interested 
in taking himself too seriously — like 
when he lists the benefits of being 
sober. 

“Sobriety’s brought me more cre- 
ativity,’ he says. “That’s the only cool 
thing about it. Well, and I guess the 
fact that I’m still alive.” 

Speaking with Hammond, one may 
encounter phrases like “shadow work” 
and discussions about the significance 
of numbers. In fact, Francis Trouble 
runs exactly 36 minutes long — the 
same age Hammond was when he 
learned about the fingernail. For him, 
that’s no coincidence. 

Since becoming sober and getting 
married, Hammond has replaced 
his affinity for late nights and drugs 
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Albert Hammond Jr. 


with therapy and motorcycle racing. 
He reads Joseph Campbell and Carl 
Sagan. He seems far removed from 
the version of himself that appeared 
last May in the pages of Meet Me in 
the Bathroom — Lizzy Goodman’s oral 
history of New York’s rock scene in the 
2000s — but even though the heroin 
has stopped and 
The Strokes’ future 
remains unclear, 
Hammond still 

feels connected that 
young guitarist. 

“It was me 
talking,” he laughs. 
“Tjust feel like it 
covers three random 
days over 10 years. I 
definitely feel a world away from that 
person, but also closer to who I was 
when I first fell in love with the idea 
of writing and singing and playing 
guitar.” 

Identity is an important theme on 
Francis Trouble. On lead single “Muted 
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Albert Hammond Jr., 
Tuesday, Mar. 6, 8 p.m., 

at Great American Music 
Hall, 859 O'Farrell St., 
$21.50; slimspresents.com 
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Beatings,’” Hammond balances a tin- 
gling guitar line with lovelorn lyrics 
that could at second glance also reflect 
the impact of first hearing startling 
news. Meanwhile, “Far Away Truths” 
opens with a very Strokes-esque hook 
and deals with the inherently evasive 
nature of being honest. 

Tapping into 
these feelings 
wasn't easy, but 
Hammond credits 
his therapist — to 
whom the album 
is dedicated, along 
with Francis — for 
helping him tap 
into another side of 
his psyche. 

“He was my second father,” Ham- 
mond explains. “He was my therapist 
but he was more than that. He always 
talked about how your dark energy, 
your shadow, has a lot of creative 
force, but it’s always used for negative 
things. You tend to shut it down, and 
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so this time it was working the other 
way. That’s what I meant when I found 
out about the fingernail and the other 
stuff left on the placenta. Like all of a 
sudden, everything I'd been doing had 
this arc — it all had a purpose.” 

That purpose is now reflected in 
what Hammond considers to be his 
most complete album to date. 

“T want to throw away everything 
before this and start from scratch,” 
he says, “but you can’t do that. That 
might've been the hardest learning 
curve: That sometimes you aren't as 
great as you want to be and that you 
have to fail in front of people. You 
have to take that and keep going. You 
have to face it and know it. In the end, 
I’ve that’s what I’ve achieved — and 
I’ve never been more sure about songs 
on a record.” 


Zack Ruskin covers news, culture, and music 
for SF Weekly. 


feedback@sfweekly.com | ® @zackruskin 
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LIVE MUSIC 6 NIGHTS A WEEK 
(open TUE - SUN 'til 3AM) 


“HAPPY HOUR” TUES - SUN 4PM 'til SPM 
$5 WELLS / $5 DRAFTS / DRINK SPECIALS 
THURSDAY MARCH 1 $7 ADV _ 





[Music Til 2am] 
FRIDAY MARCH 2$15 ADV 
‘*SNARKY PUPPY'S 


SATURDAY MARCH 3 $15 ADV 


_. SUNDAY MARCH 4 FREE _ 
NEIURN WG 


FREEE Live Hip Hop Pa Hi Hop, 

EVERY S NBAY ited 

TUESDAY MARCH 6 $5 ADV — 
WEDNESDAY MARCH 7 $5 ADV 


THURSDAY MARCH 8$7 ADV 
| FRIDAY MARCH 9 $17 ADV 


___ -SATURDAY MARCH 10 $15 ADV 


“ gIVESDAY MARCH 13 $5 ADV 
WEDNESDAY MARCH 14 $5 ADV 


$7 ADV 


THURSDAY MARCH 15 


Boom Boom Room Presents _ 
@ Jazz Fest IN NEW ORLEANS 2018 
ALL OF OUR SHOWS THIS YEAR ARE 
@ ONE EYED JACKS AND MAISON 
INATTSAR 
(415) 673-8000 
boomboomroom.com 


MARCH 1 - 7, 2018 Al 


Sree 
FF NG ie 


PLINY THE ELDER. ALL DAY, EVERYDAY. 
KITCHEN OPEN MON © SAT AT'4:00 PM 


THU MAR 1 
DO THE BAY & SAN FRANPSYCHO 
PRESENT: “NOISE POP HAPPY HOUR” 


DOWN AND OUTLAWS 
LOCUS POCUS 
DESTROY BOYS 


BANDS START AT 5PM 


SAT. MAR'3 

YEAR OF THE COBRA 
FLOATING GOAT 
ERODER é6searrie) 


MON MAR 5 


MOJITO MONDAY 


(4PM-SPM) 


EVERY MONDAY AFTERNOON CASSY 
BUSTS OUT THE FRESH FRUIT TO MAKE 
YOU TASTY MOJITOS, GREYHOUNDS, 
AND MORE TO WET YOUR WHISTLE.. 


TUE MAR 6 


TEQUILA TUESDAY 


ONE TEQUILA, TWO TEQUILA, 

THREE TEQUILA, FLOOR... 

$6 GETS YOU AN ICE COLD CAN OF TECATE 
AND SHOT OF HORNITOS TEQUILA. 


AS AN ey A 


WHISKEY WEDNESDAY 


IT’S LIKE YOUR PARENT’S BASEMENT, 
ONLY THEY’RE ALWAYS OUTTA TOWN... 
$5 GETS YOU AN ICE COLD 12 OZ CAN 
OF PBR AND A SHOT OF JIM BEAM 
EVERY WEDNESDAY... 


COMING SOON! LY NT 
DEATH CHARGE PRESENTS: 


JOHNNY DAVIS’ 
BIRTHDAY BASH 
SPACE VACATION 
BREAKER / BREAKER (ppx) 
BREAKOUT 


(THIN LIZZY TRIBUTE) 


BENDERS BAR & GRILL 


806 S. Van Ness @ 19th 
415.824.1800 
Mon-Thu 4pm-2am 
Fri-Sun2pm-2am 
WWW.BENDERSBAR.COM 





42 MARCH 1 - 7, 2018 


ae wey 1 ¢ 6:30PM - 10: 0PM ¢ $8 
FOODCOURT PRESENTS 


WHITE KNUCKLES 
DONCAT 
K. SKELTON 


FOLLOWING AT 10PM - 2AM ¢ FREE 


WEB OF SOUND 


W/ DJ JACKIE SUGARLUMPS! 


MARCH 2 ¢ 7PM DOORS / 8PM SHOWTIME! $10 


ABOUT LAST NIGHT 


A ONE NIGHT STAND 
STORY TELLING SERIES 


BO! AT an - 2AM ¢ $5 BEFORE 11, $10 AFTER 


FUNK, SOUL, DISCO, WAVE, SYNTH-POP, 
HIP-HOP, GROOVE, INTERNATIONAL 
DJ 2 SHY-SHY & DJ MELT W/U 


SAT MARCH 3 7PM - 9:30PM « $10 


MUSHROOM & FRIENDS 
TRIBUTE TO RALPH CARNEY 


ALL DOOR PROCEEDS TO RALPH’S DAUGHTER 


FOLLOWING AT 10PM - 2AM « $5 BEFORE 11, $10 AFTER 


EL SUPERRITMO! 
DJ EL KOOL KYLE Y DJ ROGER MAS 


CUMBIA, DANCEHALL, HIP-HOP, REGGAETON, 
SALSA BUENA Y MAS! 


SUN MARCH 4 « 7:30PM - 10PM « $8 


TBD 
DREAM POP FROM THE LAND OF AZ W/ 
ELNA RAE 


JUSTIN FRAHM 
FOLLOWING AT 10PM - 2AM ¢ FREE 


DIMENSIONS 
W/ DJS JUSTIN & KURT 
TECHNICOLOR SOUNDS: SOFT VINYL SOUL 


MON MARCH 5 « 6:30PM - 7:45PM 


NO COVER AT THE DOOR, $10 TO PARTICIPATE” 


ALEXANDRA'S SAMBA JAZZ 
DANCE CLASS 


OPEN TO ALL LEVELS 
BRING COMFORTABLE SHOES & WEAR CLOTHES 


YOU CAN STRETCH IN ¢ NO COVER AT THE DOOR 
FOLLOWING AT 7:30PM - 11PM ¢ FREE 


THE MONDAY MAKE-OUT 
DECILLIS/EVANGELISTA, 
MAXIMUM ERNST, BRISTLE 
CUTTING EDGE BAY AREA JAZZ & IMPROV WEAR 


TUES MARCH 6 ¢ 6PM - 9:30PM ¢ FREE 


ARCHIVE FEVER 


INDIE POP, C86, PUNK, NEW WAVE, 
POWERPOP, ROCK N ROLL 
W/ DJ ANDY & GUESTS 


FOLLOWING AT 9:30PM - 2AM ¢ FREE 


DEEP & SWEET 60s SOUL & STUFF 
DJ PRIMO & FRIENDS 


WED MARCH 7 ¢ 6PM - 9:30PM ¢ FREE 


DJ LACY LUST! 


HEAVY METAL, GLAM, CROTCH ROCK! 
FOLLOWING AT 9:30PM - 2AM ¢ FREE 
CHUB-E-FREEZ! 


DJS SWIFTUMZ + FRESH FITZ 
OLD SCHOOL HIP-HOP, ALL VINYL, PERIOD ATTIRE 
HIGHLY ENCOURAGED! 


3225 22nd ST. @ MISSION SF CA 94110 
415-647-2888 * www.makeoutroom.com 





\ CONCERT & CLUB LISTINGS NAAN 


Club listings are offered as a free service to 
SF Weekly readers and are subject to space 
restrictions. To change an existing listing or to 
have a listing added, email (Calendar@sfweekly. 
com), fax (777-1839), or mail (835 Market St., 
Suite 550, S.F..CA 94103). Deadline is noon 
Tuesday for the following week's issue. Our 
Concerts section lists major shows and special 
events. Call individual clubs for show details. 
Except as noted, all phone numbers are in the 
A415 area code. Listings rotate regularly, as space 
allows. Our complete listings of local clubs - 
searchable by keyword, date, and genre - are 
available online. 


CONCERTS 


THURSDAY, MARCH 1 


Black Veil Brides: W/ Asking Alexander, 6:30 
p.m., $32.50. Warfield Theatre, 982 Market, 
San Francisco, 415-345-0900. 

Busty and the Bass: W/ STS, Khari Mateen, 7:30 
p.m., $15. The Independent, 628 Divisadero, 
San Francisco, 415-771-1420. 

Earthless: W/ Kikagaku Moyo, JJUUJJUU, Mad 
Alchemy Liquid Light Show, 7 p.m., $20. 
Great American Music Hall, 859 O'Farrell, 
San Francisco, 415-885-0750. 

Fox and Bones: 8 p.m., $5, 360-607-8183, pr@ 
foxandbonesmusic.com, www.facebook.com/ 
events/101744753968641/. Red Victorian Ho- 
tel, 1665 Haight, San Francisco, 415-864-1978. 

SinSerious: W/ Cellus, Big Baby Ghandi, 9 p.m., 
$10. Brick & Mortar Music Hall, 1710 Mission, 
San Francisco, 415-800-8782. 

The Third Annual Gene Clark Tribute: Fea- 
turing Sweet Chariot W/ Angelica Rockne, 
The Asteroid #4, Kai Clark Band, Lia Rose, 
Mapache, Sour Flower, Tabernacle, 8 p.m., 
$18. The Chapel, 777 Valencia, San Francisco, 
415-551-5157. 


FRIDAY, MARCH 2 


Anderson East: W/ J.S Ondra, 8 p.m., $22.50. 
The Fillmore, 1805 Geary, San Francisco, 
415-346-6000. 

Channel 3: W/ The Crowd, The Complicators, 
Unsteady Heights, 9 p.m., $10. Thee Parkside, 
1600 17th St., San Francisco, 415-252-1330. 

Infected Mushroom: W/ Funkagenda, Soul 
Trader, 9:30 p.m., $30. The Midway, 900 
Marin, San Francisco. 

Janiva Magness: W/ David Luning, 7:30 p.m., 
$22. Slim's, 333 11th St., San Francisco, 
415-255-0333. 

Matt Costa: W/ Jordan Lovelis, 8 p.m., $15. 
Swedish American Hall, 2174 Market, San 
Francisco, 415-861-5016. 

Scott Law & Ross James’ Cosmic Twang: W/ 
Mapache, Mad Alchemy Liquid Light Show, 
8 p.m., $18. The Chapel, 777 Valencia, San 
Francisco, 415-551-5157. 

Sunflower Bean: W/ The She's, 9 p.m., $15. 
Rickshaw Stop, 155 Fell, San Francisco, 
415-861-2011. 


SATURDAY, MARCH 3 


Bonobo: DJ Set, 9 p.m., $25. The Midway, 900 
Marin, San Francisco. 


THURSDAY, MARCH 1 


DANCE 


Aunt Charlie’s Lounge: 133 Turk, San Francisco, 
415-441-2922. ‘“‘Tubesteak Connection,” w/ DJ 
Bus Station John, 9 p.m., $5-S7. 

Beaux: 2344 Market, San Francisco, 415-863-4027. 
“My So-Called Night,” ‘90s dance party with VJs 
Jorge Terez & Becky Knox, 9 p.m., free. 

The Cafe: 2369 Market, San Francisco, 415-621- 
4434. Picante,” w/ DJ Marco & guest DJs, 9 
p.m.-2 a.m., Free. 

Cat Club: 1190 Folsom, San Francisco, 415-703-8964. 
“Class of 84," w/ DJs Damon, Steve Washington, 





SATURDAY, MARCH 3 


Booker T. Jones: W/ DJ Harry Duncan, 7 p.m., 
$35. The Independent, 628 Divisadero, San 
Francisco, 415-771-1420. 

Brockhampton: The Love Your Parents Tour, 9 
p.m., $29.50. Warfield Theatre, 982 Market, 
San Francisco, 415-345-0900. 

Good Riddance: W/ Nothington, A Vulture Wake, 
The Last Gang, 7 p.m., $20. Slim's, 333 1th 
St., San Francisco, 415-255-0333. 

Money Chicha: W/ La Chamba, La Pelanga DJs, 
9 p.m., $12. Brick & Mortar Music Hall, 1710 
Mission, San Francisco, 415-800-8782. 

Shawn James: W/ Shelby Cobra, Motel Drive, 
The Seismics, 9 p.m., $10. Thee Parkside, 
1600 17th St., San Francisco, 415-252-1330. 

Sonny Smith: Record Release Show W/ Sun 
Foot, The Love-Birds, 8 p.m., $18. The Chapel, 
777 Valencia, San Francisco, 415-551-5157. 

Starset: W/ Palisades, Grabbitz, Year Of The 
Locust, 7-11:45 p.m., $25, www.theuctheatre. 
org/event/1607332. The UC Theatre, 2036 
University Ave, Berkeley, 510-356-4000. 

They Might Be Giants: 8 p.m., $30. The Fillmore, 
1805 Geary, San Francisco, 415-346-6000. 


SUNDAY, MARCH 4 


Brockhampton: The Love Your Parents Tour, 9 
p.m., $29.50. Warfield Theatre, 982 Market, 
San Francisco, 415-345-0900. 

Buffalo Tom: 7:30 p.m., $25. The Independent, 
628 Divisadero, San Francisco, 415-771-1420. 

The Mammals: 7 p.m., $18. The Chapel, 777 
Valencia, San Francisco, 415-551-5157. 

Rocky Badd: W/ Luzion, 9 p.m., $10. Brick & 
Mortar Music Hall, 1710 Mission, San Francisco, 
415-800-8782. 

They Might Be Giants: 7 p.m., $30. The Fillmore, 
1805 Geary, San Francisco, 415-346-6000. 


MONDAY, MARCH 5 


The Academic: W/ The Stolen, 7 p.m., $12. 
Brick & Mortar Music Hall, 1710 Mission, San 
Francisco, 415-800-8782. 

Kyle Craft: 7:30 p.m., $12. Cafe Du Nord, 2170 
Market, San Francisco, 415-861-5016. 

The Marmozets: W/ Super Unison, 8 p.m., 
$15. Rickshaw Stop, 155 Fell, San Francisco, 
415-861-2011. 

Porches: W/ Girl Ray, 7 p.m., $18. The Chapel, 
777 Valencia, San Francisco, 415-551-5157. 
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Dangerous Dan, and guests, 9 p.m., $8 ($6 before 
9:30 p.m.), www.facebook.com/pages/Thursday- 
nights-at-Cat-Club/191272240888168. 

Holy Cow: 1535 Folsom, San Francisco, 415-621- 
6087. Takeover Thursday, 10 p.m.-2 a.m., Www. 
theholycow.com/. 

Infusion Lounge: 124 Ellis, San Francisco, 415-421- 
8700. “Trend Thursdays,” 10 p.m., $10. 

Love + Propaganda: 85 Campton Place, San Fran- 
cisco, 415-433-8585. Computer Love, Free. 

The Luggage Store: 1007 Market, San Francisco, 
415-255-5971. LSG New Music Series, 8 p.m., $6, 
outsound.org. 

Neck of the Woods: 406 Clement, San Francisco, 
415-387-6343. Thirst Trap Thursday, The latest 
hip-hop and Top 40 jams with DJ Eric Brian, 9 p.m., 


Talib Kweli: The Radio Silence Tour W/ Niko Is, 
DJ Spintelect, 8 p.m., $25. The Independent, 
628 Divisadero, San Francisco, 415-771-1420. 


TUESDAY, MARCH 6 


Albert Hammond Jr.: W/ The Paranoyds, 7 
p.m., $21.50. Great American Music Hall, 
859 O'Farrell, San Francisco, 415-885-0750. 

Architects: W/ Stick To Your Guns, Counterparts, 
8 p.m., $25, www.axs.com/events/342511/ 
architects-tickets?aff=usaffbandsintown. 
The Regency Ballroom, 1300 Van Ness Avenue, 
San Francisco, 415-673-5716. 

The Krylons: W/ The Pallet Jacks, Between Your 
Teeth, 7 p.m., $8. Brick & Mortar Music Hall, 
1710 Mission, San Francisco, 415-800-8782. 

The Lone Bellow: W/ The Wild Reeds, 7 p.m., 
$25. The Fillmore, 1805 Geary, San Francisco, 
415-346-6000. 

Palm: W/ The Spirit of the Beehive, Unity, 8 p.m., 
$12. Rickshaw Stop, 155 Fell, San Francisco, 
415-861-2011. 

Porches: W/ Girl Ray, 7 p.m., $18. The Chapel, 
777 Valencia, San Francisco, 415-551-5157. 


WEDNESDAY, MARCH 7 


CHAI: Special live set and signing of their 
new album, 6-8 p.m., free, 415-831-1200, 
amoebabj@gmail.com. Amoeba Music, 1855 
Haight, San Francisco, 415-831-1200. 

CIFIKA: W/ Anomie Belle, Common Souls, Bob 
Rabbit, 7 p.m., $20. Brick & Mortar Music Hall, 
1710 Mission, San Francisco, 415-800-8782. 

Drive-By Truckers: W// Lilly Hiatt, 7 p.m., $31. 
Great American Music Hall, 859 O'Farrell, San 
Francisco, 415-885-0750. 

Faith Healer: W/ Tony Molina, Summer Peaks, 
7 p.m., $15. The Chapel, 777 Valencia, San 
Francisco, 415-551-5157. 

La Cuneta: W/ El Kool Kyle, Sonido Baylando, 7 
p.m., $21. Slim's, 333 tith St., San Francisco, 
415-255-0333. 

New Politics: W/ Dreamers, The Wrecks, 6:30 
p.m., $27.50. The Fillmore, 1805 Geary, San 
Francisco, 415-346-6000. 

No Vacation: W/ Hot Flash Heat Wave, Tim Atlast, 
8 p.m., $14. The Independent, 628 Divisadero, 
San Francisco, 415-771-1420. 

The Rubens: 7:30 p.m., $12. Cafe Du Nord, 2170 
Market, San Francisco, 415-861-5016. 

SYML: W/ Valen, 8 p.m., $12. Rickshaw Stop, 155 
Fell, San Francisco, 415-861-2011. 
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Free, www.neckofthewoodssf.com/event/1312991- 
thirst-trap-thursday-san-francisco/. 

Pop's Bar: 2800 24th St., San Francisco, 415-872- 
5160. BFF.fm, w/ Drew Smith. Rotating BFF:fm DJs 
spin a variety of tunes including indie rock, garage, 
electronic music, and more., 9 p.m., Free, bff.fm. 

Public Works: 161 Erie, San Francisco, 415-932-0955. 
EastBlock, W/ Marwan Sabb, Nozen, and more, 
9:30 p.m.-2 a.m., $5. 

Q Bar: 456 Castro, San Francisco, 415-864-2877. 
“Throwback Thursdays,” w/ DJ Jorge Terez, 9 
p.m.-2 a.m., Free. 

Raven: 1151 Folsom, San Francisco, 415-431-1151. 
1999," w/ DJ Mark Andrus., 9 p.m., Free, facebook. 
com/1999sf. 

Temple: 540 Howard, San Francisco, 415-978-9942. 
“Next Level Thursdays,” 10 p.m., free with RSVP. 

Underground SF: 424 Haight, San Francisco, 415- 
864-7386. “Bubble,” 10 p.m., free, facebook.com/ 
LowerHaightbubble. 


HIP-HOP 


John Colins: 138 Minna, San Francisco, 415-512-7493. 
“Groove Theory,” w/ DJ Natural, 10 p.m., free. 
Skylark Bar: 3089 16th St., San Francisco, 415-621- 
9294. ‘‘Peaches," w/ Lady DJs DeeAndroid, Lady 
Fingaz, That Girl, Umami, Inkfat, and Andre, 10 

p.m., free, facebook.com/peachesladydjcrew. 


ACOUSTIC 


Bazaar Cafe: 5927 California, San Francisco, 415- 
831-5620. Acoustic Open Mic with Josh Beemish, 
7 p.m., free. 


Plough & Stars: 116 Clement, San Francisco, 415- 
151-1122. The Shannon Céili Band, first Thursday 
of every month, 9 p.m., free. 

Revolution Cafe: 3248 22nd St., San Francisco, 
415-642-0474. Honey of the Heart (Justin An- 
cheta & Maren Metke), first Thursday of every 
month, 8 p.m. 


JAZZ 


Elite Cafe: 2049 Fillmore, San Francisco, 415-673- 
5483. Live Jazz at The Elite Cafe, Thursdays, 
6:30-9:30 p.m., Free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco, 
415-397-5397. Eugene Pliner Quartet with Tod 
Dickow, first and third Thursday of every month, 
7:30 p.m., free. 

Zingari: 501 Post, San Francisco, 415-885-8850. 
Barbara Ochoa, 7:30 p.m.., free. 


INTERNATIONAL 


Sheba Piano Lounge: 1419 Fillmore, San Francisco, 
415-440-7414. Latin Breeze, 8:30 p.m. 


BLUES 


The Condor Club: 560 Broadway, San Francisco, 
415-781-8222. The Bloozdogz, Fridays, 3-7 p.m.; 
Thursdays, 4-7 p.m., Free. 

The Saloon: 1232 Grant, San Francisco, 415-989- 
7666. Christopher Ford, first Thursday of every 
month, 4 p.m. 


COUNTRY 
Space 550: 550 Barneveld, San Francisco, 415-550- 





Experimental Rock 


PALM 


8 p.m., Tuesday, March 6, at Rickshaw Stop. $15; rickshawstop. 


com 


Playful, poppy math-rock sounds like an oxymoron, but that’s only one of the 
ways to describe Palm’s music faithfully. The Philadelphia art rockers claim to 
“play music backwards,’ which explains the chaotic, disjointed nature of their 
sound, but the same could be said for almost math-rock band. However, that la- 
bel is inaccurate, due to the group’s one-of-a-kind ability to craft off-kilter songs 
that are vibrant and, at times, catchy. Palm’s recently released album Rock Island 
nearly perfects this ethos, showcasing the group’s ability to deconstruct songs 
and rebuild them seemingly on the spot. Sharp, jangly guitars respond to each 
other in a conversation-like manner among unusual drum patterns, with 
breaks of summery indie pop. Standout track “Composite” is structured around 
some machine gun-like drumming with aggressive yet careful guitar arrange- 
ments, but it’s Kasra Kurt’s bright vocals that shine throughout. Kurt sounds 
similar to Beach Boys frontman Brian Wilson, but the messy yet calculated ap- 
proach the group takes to songwriting evokes comparisons to Centipede Hz-era 
Animal Collective. One can logically expect a band to falter creatively over time, 
but Palm may be the rare type of group that only gains creative energy as its ca- 


reer progresses. Tim Casagrande 
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8286. Sundance Saloon, Gay-friendly country 
dancing, Thursdays, 6:30 p.m.; Sundays, 5 p.m., 
$5, sundancesaloon.org. 


ROCKABILLY 


Tupelo: 1337 Grant, San Francisco, 415-981-9177. 
Whisky Pills Fiasco, first Thursday of every month, 
9:30 p.m. 


FRIDAY, MARCH 2 


DANCE 


Beaux: 2344 Market, San Francisco, 415-863-4027. 
“Manimal,” 9 p.m., free before 10 p.m. 

The Cafe: 2369 Market, San Francisco, 415-621-4434. 
“Boy Bar,” 9 p.m., $5, guspresents.com. 

Cat Club: 1190 Folsom, San Francisco, 415-703-8964. 
“Strangelove,'’ New Wave, industrial, goth, and 
gloomy ‘80s with DJ Tomas Diablo, first Friday of 
every month, 9:30 p.m., $8 ($5 before 10 p.m.), 


strangelovesf.com. 

Columbus Cafe: 562 Green, San Francisco, 415- 
274-2599. SOUL TIME! Funky Soul First Fridays, 
DJ's spinning 1960's & 70's funk, soul, crossover, 
northern soul, and disco all on original vinyl 45 
records., first Friday of every month, 8:30 p.m.-1 
a.m., Free, 415-274-2599, www.facebook.com/ 
BayCitySoul. 

DNA Lounge: 375 lith St., San Francisco, 415-626- 
1409. Riddm Hours, w/ Helicopter Showdown, 
Xaebor, Seriph, Dare, Vatic, K9, J-Costa, first Friday 
of every month, 9 p.m., $17-$25. 

The Grand Nightclub: 520 Fourth St., San Francisco, 
415-814-3008. Latino Fridays, World Class DJ's 
playing the best Latin Hits x Top 40 x Hip Hop, 
10 p.m.-2 a.m., Free, www.grandnightclub.com/ 
events. 

Infusion Lounge: 124 Ellis, San Francisco, 415-421- 
8700. “Flight Fridays,"’ 10 p.m., $10. 

Oasis: 298 Tith St., San Francisco, 415-985-4442. 
“Polyglamorous,” first Friday of every month, 
10 p.m., $7-$10. 


THE GREATEST MASHUP PARTY IN THE UNIVERSE 


BOOTIE PAYS MASHUP 


TRIBUTE TO ALL YOUR FAVORITE 
POP DIVAS PAST AND PRESENT! 


11PM: BURLESQUE SHOW 


MAIN ROOM MASHUP DJs: 
MYSTERIOUS D 
TRIPP 


LOUNGE: 


HUBBA HUBBA pgsT CLICHE 


REVUE 


DJs: AIRSUN & ANDRE 


SATURDAY MARCH 3 


375 ELEVENTH STREET @ HARRISON, SF - 21+ w/ ID 
9PM-AFTERHOURS - $10 BEFORE 10PM - BOOTIESF.COM 
SKIP THE LINE! $15 ADVANCE TIX @ DNALOUNGE.COM 
FREE BOOTIE MASHUP CD GIVEAWAYS ALL NIGHT! 
EARLY BIRD DRINK SPECIAL: $7 COCKTAILS TILL 10PM 
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THE WARFIELD 


THEWARFIELDTHEATRE.COM 
982 MARKET STREET 
WARFIELD BOX OFFICE OPEN SUNDAYS 10AM - 4PM 


CELEBRATING THE 96™ ANNIVERSARY 
OF THE WARFIELD THEATER 


MELVIN SEALS & JGB 
WITH VERY SPECIAL GUESTS 
OTEIL BURBRIDGE, 
STANLEY JORDAN & 
DAVE ELLIS 


SATURDAY, MAY 5 


S18 ie cree: a ie 1B 


“Be 
Be 


5.29 BIANCA DEL RIO 


5.51 GALACTIC 
TURKUAZ * SOUTHERN AVENUE 
DJ HARRY DUNCAN 


4.27 SUM 41 


5.12 PETER HOOK & THE LIGHT 
EL TEN ELEVEN 


5.24 JOHN PRINE 
SAM OUTLAW 


6.4 THE KOOKS 


6.17 FRANK TURNER & 
THE SLEEPING SOULS 
LUCERO * THE MENZINGERS 
THE HOMELESS GOSPEL CHOIR 


THE REGENCY BALLROOM 


Busi -51-4c) 4) [on 4-7 1M lole) Rele) 
1300 VAN NESS at SUTTER 


AUNTY DONNA 
MARCH 5 


5.) ZZ WARD 
BLACK PISTOL FIRE 
BILLY RAFFOUL 


5.14 FISCHERSPOONER 


5.25 BETH DITTO 
SSION 


5.51 THE DARKNESS 
DIARRHEA PLANET 


4.4 ECHOSMITH 
THE SCORE * JENA ROSE 


OTHER VENUES 


415 JEAN-MICHEL JARRE 
CITY NATIONAL CIVIC 


418 A PERFECT CIRCLE 
EVENT CENTER AT SJSU 


sk 
aXxs 


GOLDENVOICE.COM 
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THURSDAY MARCH 1ST 2018 
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OPENING NIGHT 


OPEN BAR - FIRST HOUR 
2 FOR 1 DRINKS - UNTIL MIDNIGHT 


219@)BOYS (PRz2m7 


GHOUSE BASS HOUSE TECH HOUSE DEEP HOUSE SUPPORT 
MICHAEL MILANO B3 ME TALLIQUE 


3SON 


“0PM 2AM 55 NATOMA STREET SANFRANCISCO 274 
BEHIND TEMPL=e NGHTCLUS 
WWW. TEMPLESF.COM 


S J \ ) AY 


BRENT 
WORTWEY 


NUSUAL SLISPECTS 


Gas ROOR 


0 sevEW Ke 


THE UNUSUAL SUSPECTS 


BECCA NOGUE 


FRIER NDS AND ) FAMILY 


TL ICr DKK Ke 
\n REC R WUT 


Drink Specials | 


MARSBARSF.COM a 
415-621-6277 @V EVs 


Ce LEST AURA 
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Origin: 1538 Fillmore, San Francisco, 415-825-0338. 
“OMGF," 9:30 p.m. 

Q Bar: 456 Castro, San Francisco, 415-864-2877. 
“Hard,” w/ DJ Haute Toddy, 9 p.m.-2 a.m., $3. 
Raven: 1151 Folsom, San Francisco, 415-431-1151. “Club 
Raven," Every Friday with DJ Mark Andrus. Free 
before tlpm., 9 p.m.-2 a.m., $10, 415-431-1151, info@ 

ravenbarsf.com, www.ravenbarsf.com/. 

S.F. Eagle: 398 12th St., San Francisco, 415-626-0880. 
“Vittles,” w/ DJ Bulldog Mike, first Friday of every 
month, 8 p.m. 

Slate Bar: 2925 16th St., San Francisco, 415-558-8521. 
“Soul Funky,’ w/ resident DJ Kevin Garcia, first 
Friday of every month, 7-10 p.m., free, facebook. 
com/soulfunkysf. 


HIP-HOP 


The Lister: 77 Cambon Drive, San Francisco, 415-584- 
4445. Top 40 Dance Party, DJ Souljah & guests, 
spinning current & classic hip hop, top 40 hits. 
No Cover, no dress code. 9pm-closing, $3 drink 
specials/vodka cranberry/lemon drops. Pool 
Tables & Beer Pong, 9 p.m., Free. 


ACOUSTIC 


The Chieftain: 198 Fifth St., San Francisco, 415-615- 
0916. Ivor Collins, 8 p.m. 

The Sports Basement: 610 Old Mason, San Francisco, 
415-437-0100. “Breakfast with Enzo," w/ Enzo 
Garcia, 10 a.m., $7, www.enzogarcia.com. 


JAZZ 


Atlas Cafe: 3049 20th St., San Francisco, 415-648- 
1047. Quinoa Co-Op, first Friday of every month, 
8-10 p.m., Free, www.atlascafe.net. 

Bird & Beckett: 653 Chenery, San Francisco, 415- 
586-3733. Don Prell’s SeaBop Ensemble, first 
Friday of every month, 5:30 p.m., $10 suggested 
donation per adult; Stu Pilorz/Mark Rinta Quartet, 
Stu Pllorz and Mark Rinta lead the band for a 
weekly after-work jazz party., Fridays, 5:30-8 
p.m., $10 suggested donation, 415-586-3733, 
www.birdbeckett.com. 

Cliff House: 1090 Point Lobos, San Francisco, 415- 
386-3330. John Kalleen Group, first Friday of 
every month, 7 p.m. 

Club Deluxe: 1511 Haight, San Francisco, 415-552- 
6949. Lavay Smith & Her Skillet Lickin’ Soultet, 
first Friday of every month, 10 p.m. 

Comstock Saloon: 155 Columbus, San Francisco, 
415-617-0071. Gaucho, Mondays, Fridays, 8-11 p.m., 
Free, www.gauchojazz.com. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco, 
415-397-5397. Charles Unger Experience, Fridays, 
7:30 p.m.; Wednesdays, 7:30 p.m., free. 

The Royale: 800 Post, San Francisco, 415-441-4099. 
Wrapped in Plastic, first Friday of every month, 
9 p.m., free. 

Top of the Mark: One Nob Hill, 999 California, 
San Francisco, 415-616-6916. Black Market Jazz 
Orchestra, 9 p.m., $10. 

Zingari: 501 Post, San Francisco, 415-885-8850. 
Joyce Grant, 8 p.m., free. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco, 415- 
826-9287. “Paris-Dakar African Mix Coupe Decale,’ 
10 p.m., $5. 

Space 550: 550 Barneveld, San Francisco, 415- 
550-8286. “Dance Fridays,” weekly salsa & 
bachata party, 7:30 p.m., facebook.com/Danc- 
eSalsaOnFriday. 


BLUES 


The Condor Club: 560 Broadway, San Francisco, 
415-781-8222. The Bloozdogz, Fridays, 3-7 p.m.; 
Thursdays, 4-7 p.m., Free. 

LEVYstudio: 19 Heron, San Francisco, 415-701-1300. 
Friday Night Blues, weekly blues dance lessons 
and DJ party, 8 p.m., $11-$15, sundownblues.com/ 
friday-night-blues.html. 

The Saloon: 1232 Grant, San Francisco, 415-989- 
1666. Lisa Kindred, first Friday of every month, 4 
p.m.; Lonnie’s Eggs, first Friday of every month, 
9:30 p.m. 

Tupelo: 1337 Grant, San Francisco, 415-981-9177. 
Jinx Jones & The KingTones, first Friday of every 
month, 9 p.m. 


EXPERIMENTAL 


Audium: 1616 Bush, San Francisco, 415-771-1616. 
Audium 9, 8:30 p.m., $20. 


SOUL 


Edinburgh Castle: 950 Geary, San Francisco, 415- 
885-4074. “Take a Trip: Old Music for Dance 
People,” w/ DJ John Diaz, 10 p.m., free, facebook. 
com/takeatripeveryfriday. 

The Knockout: 3223 Mission, San Francisco, 415-550- 
6994. “Oldies Night,” w/ DJs Primo, Daniel, Lost 
Cat, friends, first Friday of every month, 10 p.m., 
$4, www.facebook.com/groups/39432821853. 


ROCK 


Uptown Nightclub: 1928 Telegraph, Oakland, 510-451- 
8100. First Friday Showcase, A live music showcase 
celebrating Bay Area artists and musicians., first 
Friday of every month, 5 p.m., Free. 


SATURDAY, MARCH 3 


DANCE 


Cat Club: 1190 Folsom, San Francisco, 415-703-8964. 
“Leisure,” w/ DJs Aaron & Omar, first Saturday of 
every month, 10 p.m., $8, www.popscene-sf.com. 

Codeword: 917 Folsom St, San Francisco. Boy Division, 
SF's Queerwave Dance Party! The spot to celebrate 
decades of music from classic New Wave and 
Britpop to contemporary Electro - with plenty of 
room to dance and mingle. Everyone is welcome!, 


first Saturday of every month, 9:30 p.m.-2:30 
a.m., $5-$8, 415-626-1409, www.facebook.com/ 
boydivisionsf/. 

DNA Lounge: 375 lith St., San Francisco, 415-626- 
1409. “Bootie S.F.,". 9 p.m., $10-$20, bootiesf.com. 

The Empire Room: 555 Golden Gate, San Francisco. 
“Empire Ballroom,” 9 p.m., $20 before 11 p.m., 
empireballroomsf.com. 

The EndUp: 401 Sixth St., San Francisco, 415-646- 
0999. “Rel8,” first Saturday of every month, 
10 p.m. 

Holy Cow: 1535 Folsom, San Francisco, 415-621-6087. 
Holy Cow Saturday, Enjoy your favorite Hip Hop 
& Club Hits at high volume!, 10 p.m.-2 a.m., Free. 

Infusion Lounge: 124 Ellis, San Francisco, 415- 
421-8700. SinfulSaturdays, 9 p.m.-2 a.m., Free, 
415.595.5896, host @infusionlounge-sf.com, bit.ly/ 
ilsf0120; “Infusion Saturdays," 10 p.m.-2 a.m., $10. 

Lookout: 3600 16th St., San Francisco, 415-703-9751. 
“Bounce!,”’9 p.m., $3. 

Madrone Art Bar: 500 Divisadero, San Francisco, 
415-241-0202. “The Prince & Michael Experience,’ 
w/ DJ Dave Paul, first Saturday of every month, 
9 p.m., $5, www.bombhiphop.com/PvsM.html. 

Public Works: 161 Erie, San Francisco, 415-932-0955. 
SF Burnal Equinox 2018, 6 p.m., $20. 

Q Bar: 456 Castro, San Francisco, 415-864-2877. 
“Saturgay,” w/ DJ Stanley Frank, 9 p.m.-2 a.m., 
Free before 10pm, $3 after. 

Raven: 1151 Folsom, San Francisco, 415-431-1151. Club 
Raven - Throwbacks & More, Video DJ Mark Andrus 
spinning throwback music videos & more!, 9 p.m.-2 
a.m., $10, 415-431-1151, info@ravenbarsf.com, 
www.facebook.com/events/250752845462651/. 

S.F. Eagle: 398 12th St., San Francisco, 415-626-0880. 





Electronic 


PANTHA DU PRINCE 


9 p.m., Saturday, March 3, at the Midway. $35; themidwaysf.com 


Imagine the perfect soundtrack for hiking through the Alps, taking in serene 
views of the of the massifs during a majestic sunset. House and techno would 
not typically be the ideal background for such a rugged excursion, but Pantha 
Du Prince’s organic-sounding and emotionally dynamic twist on those genres is 
just as perfect for nature as it is for the dance floor. Pantha Du Prince, born 
Hendrik Weber, is a product of the dark, heart-pounding techno we have come 
to expect from German producers. But what sets Weber apart from others in 
his field is the diverse and experimental material found throughout Pantha Du 
Prince’s discography, which can be be attributed to the wide array of musical in- 
fluences Weber wears on his sleeve — particularly 90s shoegaze bands like My 
Bloody Valentine or Slowdive. Black Noise, Pantha Du Prince’s acclaimed 2010 
album, is the best example of how Weber uses dreamy, distorted layers of ambi- 
ence among throbbing tech-house beats to create melancholic yet spirited 
tracks that evoke images of serene natural beauty (not unlike the album’s cover, 
which depicts a painting of a lonely Alpine lake house). Although a hike to the 
Matterhorn may be out of the question, Pantha Du Prince’s live show is sure to 
be ajourney of its own. Tim Casagrande 
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“Spitroast,” first Saturday of every month, 9 p.m. 

The Stud: 399 Ninth St., San Francisco, 415-863- 
6623. “Go Bang!," w/ DJs Sergio Fedasz, Steve 
Fabus, Prince Wolf, and guests, first Saturday of 
every month, 9 p.m., $10 (free before 10 p.m.), 
gobangsf.com. 

Underground SF: 424 Haight, San Francisco, 415-864- 
7386. “Push the Feeling,” w/ residents Yr Skull & 
Kevin Meenan, first Saturday of every month, 9 
p.m., facebook.com/pushthefeeling. 


HIP-HOP 


Edinburgh Castle: 950 Geary, San Francisco, 415- 
885-4074. “Candy Rain,” first and third Saturday 
of every month, 10 p.m., $3. 

Holy Cow: 1535 Folsom, San Francisco, 415-621-6087. 
Cameo Fridays, Hip-hop from the 80's, 90's, and 
today's Top 40, 10 p.m.-2 a.m., theholycow.com. 

John Colins: 138 Minna, San Francisco, 415-512-7493. 
‘| Love The City,"’ w/ DJs Sean G & Z-Mo, first 
Saturday of every month, 10 p.m. 

The Lister: 77 Cambon Drive, San Francisco, 415-584- 
4445. 80's and 90's Throwback Party, w/ DJs and 
MCs, 9 p.m., Free. 


ACOUSTIC 


Atlas Cafe: 3049 20th St., San Francisco, 415-648- 
1047. Craig Ventresco and/or Meredith Axelrod, 
Saturdays, 4-6 p.m., free. 

The Chieftain: 198 Fifth St., San Francisco, 415-615- 
0916. Damir, 8 p.m. 

Plough & Stars: 116 Clement, San Francisco, 415-751- 
1122. ‘Americana Jukebox,’ first Saturday of every 
month, 9 p.m., $6-S10, shelbyashpresents.net. 


JAZZ 


Burritt Room: 417 Stockton, San Francisco, 415-400- 
0555. Kamikaze Butterfly, 7 p.m. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco, 
415-397-5397. Bill “Doc” Webster & Jazz Nostalgia, 
7:30 p.m., free. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco, 
415-440-7414. The Robert Stewart Experience, 
9 p.m. 


INTERNATIONAL 


1015 Folsom: 1015 Folsom, San Francisco, 415-991- 
1015. “Pura,” 9 p.m., $20, puraclub.com. 

Bissap Baobab: 3372 19th St., San Francisco, 415- 
826-9287. “Paris-Dakar African Mix Coupe Decale,’ 
10 p.m., $5. 

Caffe Trieste: 601 Vallejo, San Francisco, 415-392- 
6739. Caffe Trieste Saturday Concert, 2 p.m. 

Make-Out Room: 3225 22nd St., San Francisco, 
415-647-2888. “El SuperRitmo,” w/ DJs Roger 
Mas & El Kool Kyle, 10 p.m., $5-S10. 

Space 550: 550 Barneveld, San Francisco, 415- 
550-8286. “Club Fuego,” 8 p.m., facebook.com/ 
pages/Club-Fuego-Space-550/216021538521870. 


BLUES 


Atlas Cafe: 3049 20th St., San Francisco, 415-648- 
1047. Blind Lemon Pledge, first Saturday of every 
month, 7 p.m., free. 

Lou's Fish Shack: 300 Jefferson, San Francisco, 
415-771-5687. Willie G, 8 p.m. 

The Saloon: 1232 Grant, San Francisco, 415-989- 
7666. The Jukes, first Saturday of every month, 
4 p.m.; Daniel Castro, first Saturday of every 
month, 9:30 p.m. 


EXPERIMENTAL 


Audium: 1616 Bush, San Francisco, 415-771-1616. 
Audium 9, 8:30 p.m., $20. 


LATIN 


1015 Folsom: 1015 Folsom, San Francisco, 415-991- 
1015. Pura, Reggaeton, Merengue, Salsa, Bachata, 
Cumbia, Hip Hop, Top 40, $10. 


SOUL 


Elbo Room: 647 Valencia, San Francisco, 415-552- 
7788. “Saturday Night Soul Party,”’ w/ DJs Lucky, 
Phengren Oswald, and Paul Paul, first Saturday of 
every month, 10 p.m., $10 ($5 in formal attire). 


SFWEEKLY.COM 


SUNDAY, MARCH 4 


DANCE 


Beaux: 2344 Market, San Francisco, 415-863-4027. 
“Big Top,” 9 p.m., free. 

The Edge: 4149 18th St., San Francisco, 415-863-4027. 
“Kick It!: ‘80s at 8," w/ DJ MC2, 8 p.m. 

The EndUp: 401 Sixth St., San Francisco, 415-646- 
0999. “BoomBox,” first Sunday of every month, 
8 p.m. 

F8: 1192 Folsom, San Francisco, 415-857-1192. 
“Stamina,” w/ DJs Lukeino, Jamal, and guests, 
10 p.m., free, staminasundays.com. 

Holy Cow: 1535 Folsom, San Francisco, 415-621- 
6087. Holy Sundays, Day and night club party, 
Sundays, 3-9 p.m. 

The Knockout: 3223 Mission, San Francisco, 415-550- 
6994. “Sweater Funk,” 10 p.m., free, facebook. 
com/sweaterfunk. 

Lookout: 3600 16th St., San Francisco, 415-703-9751. 
“Jock,” Sundays, 3-8 p.m., $2. 

MatrixFillmore: 3138 Fillmore, San Francisco, 415- 
563-4180. “Bounce,” 10 p.m., facebook.com/ 
BounceSundays. 

S.F. Eagle: 398 12th St., San Francisco, 415-626-0880. 
“Time Machine,” w/ DJ Rotten Robbie, first Sunday 
of every month, 6 p.m., $5 after 7 p.m. 

Slide: 430 Mason, San Francisco, 415-421-1916. 
“Replay Sundays,’ 9 p.m., free. 


HIP-HOP 


Boom Boom Room: 1601 Fillmore, San Francisco, 415- 
673-8000. “Return of the Cypher,” 9:30 p.m., free. 

Double Dutch: 3192 16th St., San Francisco, 415- 
503-1670. “Select Sundays,” w/ DJs Lando & 
Natural, 10 p.m. 

EI Rio: 3158 Mission, San Francisco, 415-282-3325. 
“Swagger Like Us," w/ resident DJs davO & 
boy_friend, first Sunday of every month, 2 p.m., 
swaggersf.com. 


ACOUSTIC 


The Chieftain: 198 Fifth St., San Francisco, 415-615- 
0916. Traditional Irish Session, Sundays, 6 p.m.; 
Mondays, 8 p.m. 

The Lucky Horseshoe: 453 Cortland, San Francisco. 
Bernal Mountain Bluegrass Jam, 4 p.m., free. 
Plough & Stars: 116 Clement, San Francisco, 415-751- 

1122. Seisiun, 9 p.m. 


JAZZ 


Amnesia: 853 Valencia, San Francisco, 415-970-0012. 
The Hot Baked Goods, first and third Sunday of ev- 
ery month, 6 p.m., free; Kally Price Old Blues & Jazz 
Band, first Sunday of every month, 9 p.m., $7-$10. 

Brenda's French Soul Food: 652 Polk, San Francisco, 
415-345-8100. Gaucho, Sundays, 5-8 p.m., Free, 
www.gauchojazz.com. 

Doc's Lab: 124 Columbus, San Francisco, 415-649- 
6191. Electric Squeezebox Orchestra, 6 p.m., $10. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco, 
415-397-5397. Bill “Doc” Webster & Jazz Nostalgia, 
7:30 p.m., free. 

Madrone Art Bar: 500 Divisadero, San Francisco, 
415-241-0202. Sunday Sessions, 10 p.m., free. 
The Royal Cuckoo: 3202 Mission, San Francisco, 
415-550-866/. Lavay Smith & Chris Siebert, 7:30 

p.m., free. 

Savanna Jazz Club: 2937 Mission, San Francisco, 
415-285-3369. Savanna Jazz Jam with Eric Tillman, 
Danny Castro, and Nick Fishman, 7 p.m., $5. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco, 415-826- 
9287. ‘Brazil & Beyond,” 7 p.m.., free. 

Pop's Bar: 2800 24th St., San Francisco, 415-872- 
5160. “Spill the Wine,” w/ DJs Vinnie Esparza, 
Guillermo, and Slopoke, first Sunday of every 
month, 5 p.m., free, www.popssf.com/. 

Revolution Cafe: 3248 22nd St., San Francisco, 415- 
642-0474. The Balkan Evening, 8:30 p.m. 

Thirsty Bear Brewing Company: 661 Howard, San 
Francisco, 415-974-0905. The Flamenco Room, 
1:30 & 8:30 p.m. 


BLUES 


Club Deluxe: 1511 Haight, San Francisco, 415-552- 
6949. The Luxomatics, 6 p.m., free, facebook. 
com/TheLuxomatics. 


The Saloon: 1232 Grant, San Francisco, 415-989-7666. 
Blues Power, 4 p.m.; P.A. Slim, first Sunday of every 
month, 9:30 p.m. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco, 
415-440-7414. Bohemian Knuckleboogie, 8:30 
p.m., free. 

Swig: 571Geary, San Francisco, 415-931-7292. Sunday 
Blues Jam with Ed lvey, 9 p.m., free, facebook. 
com/swigjam. 


COUNTRY 


Space 550: 550 Barneveld, San Francisco, 415-550- 
8286. Sundance Saloon, Gay-friendly country 
dancing, Thursdays, 6:30 p.m.; Sundays, 5 p.m., 
$5, sundancesaloon.org. 


SOUL 


Make-Out Room: 3225 22nd St., San Francisco, 
415-647-2888. Dimension, w/ DJs Justin & Kurt. 
Technicolor sounds: soft vinyl soul, first Sunday 
of every month, 10 p.m.-2 a.m., Free. 


MONDAY, MARCH 5 


ROCK 


Johnny Foley's Irish House: 243 O'Farrell St., San 
Francisco, 415-954-0777. Damir, 10 p.m. 


DANCE 


Beaux: 2344 Market, San Francisco, 415-863-4027. 
“Opulence,” 9 p.m., free. 

DNA Lounge: 375 lith St., San Francisco, 415-626- 
1409. “Death Guild,” 18+ dance party with DJs 
Decay, Joe Radio, Melting Girl, & guests, 9:30 
p.m., $3-$5, www.deathguild.com. 

Madrone Art Bar: 500 Divisadero, San Francisco, 
415-241-0202. “M.0.M. (Motown on Mondays),”’ 
w/ DJ Gordo Cabeza & Timoteo Gigante, 8 p.m., 
free, www.motownonmondays.com. 

Oasis: 298 1th St., San Francisco, 415-985-4442. 
“Beat It!: An ‘80s Night,” 8 p.m., free. 

Underground SF: 424 Haight, San Francisco, 415- 
864-7386. ‘Sissy Bar,’ w/ resident DJs Bubbles & 
Christina, first and third Monday of every month, 
9 p.m., free, facebook.com/SissyBarSF. 


ACOUSTIC 


Amnesia: 853 Valencia, San Francisco, 415-970-0012. 
The Alabama Bowties, first Monday of every 
month, 9 p.m., free. 

The Chieftain: 198 Fifth St., San Francisco, 415-615- 
0916. Traditional Irish Session, Sundays, 6 p.m.; 
Mondays, 8 p.m. 

Hotel Utah: 500 Fourth St., San Francisco, 415-546- 
6300. Open Mic with Brendan Getzell, 8 p.m., free. 

The Saloon: 1232 Grant, San Francisco, 415-989-7666. 
Peter Lindman, 4 p.m. 


JAZZ 


Comstock Saloon: 155 Columbus, San Francisco, 
415-617-0071. Gaucho, Mondays, Fridays, 8-11 p.m., 
Free, www.gauchojazz.com. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco, 
415-397-5397. Eugene Pliner Quartet with Tod 
Dickow, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco, 415-931-3600. 
Le Jazz Hot, 7 p.m., free. 

Make-Out Room: 3225 22nd St., San Francisco, 
415-647-2888. “The Monday Make-Out,” Local 
ensembles push the boundaries of jazz — and 
sometimes even sound itself — in a free whirlwind 
of improvisational whimsy., first Monday of every 
month, 8 p.m., Free, bayimproviser.com. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco, 
415-440-7414. Steve Nelson Trio Jam Session, 
8 p.m. 


INTERNATIONAL 


Neck of the Woods: 406 Clement, San Francisco, 
415-387-6343. SalsaCrazy Dance Night, w/ lessons 
by Evan Margolin, 7 p.m., $60/four weeks, www. 
dancesf.com. 


REGGAE 


Skylark Bar: 3089 16th St., San Francisco, 415-621- 
9294. Skylarking,” w/ l&I Vibration, 10 p.m., free, 
facebook.com/ivibesound. 


BLUES 


The Saloon: 1232 Grant, San Francisco, 415-989-7666. 
The Bachelors, 9:30 p.m. 


KARAOKE 


S.F. Eagle: 398 12th St., San Francisco, 415-626- 
0880. Karaoke Night, hosted by Wesley Curtis, 
8 p.m.-midnight. 


TUESDAY, MARCH 6 


DANCE 


Aunt Charlie’s Lounge: 133 Turk, San Francisco, 
415-441-2922. “High Fantasy,’ w/ DJ Myles Cooper, 
drag performances, more, 10 p.m., $5, facebook. 
com/highfantasy. 

Beaux: 2344 Market, San Francisco, 415-863-4027. 
“Cock Shot,” 9 p.m., free. 

DNA Lounge: 375 lith St., San Francisco, 415-626- 


MEZZANINE 


444 JESSIE STREET 


FRI MAR 02 - 9PM 


KILL PARIS 
DABIN - SOBER ROB 


— &y an 
“4 


SAT MAR 03 - 9PM 
SAMMY JOHNSON 


JORDAN T, CRSB, & MANGO KINGS 


S 


FR] MAR 09 - 9PM 


BEAUTIFUL BUZZZ & NEXT WAVE PRESENT: 


BEARSON x josh pan 


X&G - DYLAN BRADY - AIRE ATLANTIC - KWON 
, 


- 


03.10 SANDER KLEINENBERG 
03.16 WOLFGANG GARTNER 
03.17 VITALIC (LIVE) 

03.23 QUINN XCII 

03.24 THIRDSTORY 

03.30 REGIONS (TOASTED LIFE) 
03.31 QUIX, ATLIENS & MORE 
(4.06 OPULENT TEMPLE 


MEZZANINESF.COM | 415.625.8880 | 21+ 
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OveR VIG 4. V4 
& AND GET A 


SUIT, 


$99.99 
FREE 
INGA Y KONE 


SICQCL 5 


CLOTHING SUPERSTORE 
2366 MISSION ST. (BTWN. 19TH & 20TH) 


415-824,7729 


www.zootsuitstore.com 
Emperor 


Boozeland 


COCKTAILS — BEER 
PATIO — POOL 
SHUFFLE BOARD 


{ — 
A ©) 


OPEN NOON © 2 AM 
7 DAYS A WEEK 
HAPPY HOUR 
M-F 12 NOON » 7 PM 


>) = 
eS a 
YP oF 


UPSTAIRS BAR 
AVAILABLE FOR 
PRIVATE PARTIES 
CHS 
510 LARKIN at turk 
the tenderloin 


415 926 Sl18 


boozeland@ 
emperornortons.com 
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1409. “Sequence,” 18+ dance party, 9 p.m., $7-$10, 
sequence-sf.com. WEDNESDAY, MARCH 7 


f | (9) _ OT H E ee Infusion Lounge: 124 Ellis, San Francisco, 415-421- 
1805 GEARY (AT FILLMORE) 


FOLLOW THE FILLMORE 8700. “Startup Tuesdays,’’ 10 p.m., free with RSVP. DANCE 
FACEBOOK: /THEFILLMORE ibe (iced 4icceeo MONT Sounibieces 10 bia facchooh cam)  Beaux:2344 Market, San Francisco, 415-863-4027. 
TWITTER: @FILLMORESF cael solinaieces P ed a . “Pussy Party,” w/ Sasha, Ms. Jackson, and guests, 


INSTAGRAM: @THEFILLMORE Pop's Bar: 2800 24th St,, San Francisco, 415-872- gar imuiecrsacebook.com/pssypartyst, 
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IN MV ANNG a 


THE LONE BELLOW 
THE WILD REEDS 
TUESDAY, MARCH 6 


THURSDAY, MARCH 8 
1BY@XO) SSIES) 5 (OWE ER PORO0) 


JORDAN RAKE! 


HABLOT BROWN 


FRIDAY, MARCH 9 
DOORS 7/ SHOW 8 « $28.00 


PVRIS 


FLINT EASTWOOD, BIRTHDAY 


SATURDAY, MARCH 10 
IDLO XO) SSIES) 5 (OWA ER PORO0) 


COIN 


THE ACES 


FRIDAY, MARCH 16 & 


SATURDAY, MARCH 17 
DOORS 8/ SHOW 9 « $25.00 


ALO 


JOHN CRAIGIE (FRI), TAUK (SAT) 


TUESDAY, MARCH 20 
DOORS 7/ SHOW 8 « $29.50 


PHILLIP PHILLIPS 


THE BALLROOM THIEVES 


THURSDAY, MARCH 22 


1 BIOlO) SOAS) 5 (ODEN YR OLe) 


RED & LACEY STURM 


RIGHTEOUS VENDETTA 


ticketmaster.com 





SATURDAY, MARCH 3 & 


SUNDAY, MARCH 4 
MARCH 3 - SOLD OUT! 


NEW POLITICS - 


DREAMERS, THE WRECKS 
WEDNESDAY, MARCH 7 


FRIDAY, MARCH 23 
DOORS 8/ SHOW 9 « $25.00 


BRETT DENNEN 


DEAN LEWIS 


SATURDAY, MARCH 24 
DOORS 7/ SHOW 8 « $38.50 


Y&T 


FRANK HANNON (OF TESLA) 


MONDAY, MARCH 26 
DOORS 7/ SHOW 8 « $28.50 


THE SWORD 


KING BUFFALO 


WEDNESDAY, MARCH 28 


| BIOlO) OES) 5 (OE YOO) 


CHINESE MAN 


MOPHONO 


THURSDAY, MARCH 29 
DOORS 7/ SHOW 8 « $22.50 


THE OH HELLOS 


WILDERMISS 


MONDAY, APRIL 2 
IDLO XO) XoMcSR IOV) 5 (OWA AIOE IOKO0) 


TODRICK HALL 





LAGUMITAS, (Doeos' citi 


Limit 8 tickets per person. All dates, acts and ticket prices are subject to change without notice. All tickets are subject re) applicable service charges. “Advance tickets will still 
be available with NO SERVICE CHARGE on Sunday 10:00am to 3:00pm at the Fillmore box office only. Charge by phone at 800-745-3000. Buy tickets at livenation.com. 





5160. “Music Therapy,’ w/ DJ Clave, 9 p.m.-1:30 
a.m., Free. 

Swig: 571 Geary, San Francisco, 415-931-7292. 
“‘BoomSwing Tuesdays,” w/ DJ Tyler Ryan, 9 p.m., 
free, mixcloud.com/DJTR. 

Underground SF: 424 Haight, San Francisco, 415- 
864-7386. ‘Shelter,’ 10 p.m., free, www.facebook. 
com/shelter.sf. 


HIP-HOP 


Raven: 1151 Folsom, San Francisco, 415-431-1151. 
“Phat Tuesday,” w/ DJs Scotty Fox & Clinton Lee, 
8 p.m., free. 


ACOUSTIC 


Madrone Art Bar: 500 Divisadero, San Francisco, 
415-241-0202. The Crow Eaters, 7 p.m., free. 

Plough & Stars: 116 Clement, San Francisco, 415-751- 
1122. Seisitin, 9 p.m. 


JAZZ 


Club Deluxe: 1511 Haight, San Francisco, 415-552- 
6949. Smith Dobson, 10 p.m., free. 

Raven: 1151 Folsom, San Francisco, 415-431-1151. Live 
Jazz, Live jazz music and drink specials., 9 p.m.-2 
a.m., Free, 415-431-1151. 

Revolution Cafe: 3248 22nd St., San Francisco, 
415-642-0474. West Side Jazz Club, 4:30 p.m. 
Verdi Club: 2424 Mariposa, San Francisco, 415-861- 
5048. Tuesday Night Jump,” w/ Stompy Jones, 

9 p.m., $12-$15, tuesdaynightjump.com. 


INTERNATIONAL 


F8: 1192 Folsom, San Francisco, 415-857-1192. “Un- 
derground Nomads,” w/ rotating resident DJs 
Amar, Sep, and Dulce Vita, plus guests, 9 p.m.,$5 
(free before 9:30 p.m.), undergroundnomads.com. 

Fort One Bar & Lounge: 2801 Leavenworth, San 
Francisco, 415-671-8081. “Echale Mas Salsa,” 8 
p.m., free ($10 with salsa lessons), playasf.com. 


REGGAE 


Milk Bar: 1840 Haight, San Francisco, 415-387-6455. 
“Bless Up," w/ Jah Warrior Shelter Hi-Fi, 10 p.m., 
$5, jahwarriorshelter.net. 


BLUES 


Johnny Foley’s Irish House: 243 O'Farrell St., 
San Francisco, 415-954-0777. The Stan Erhart 
Band, 10 p.m. 

The Saloon: 1232 Grant, San Francisco, 415-989-7666. 
G.G. Amos Duo, 4 p.m.; Lisa Kindred, first Tuesday 
of every month, 9:30 p.m. 


FUNK 


Boom Boom Room: 1601 Fillmore, San Francisco, 
415-673-8000. Funky Tuesdays, w/ Project Queue, 
Stefanie Keys, and The Neal Roston Band, first 
Tuesday of every month, 8 p.m., $7. 

Elbo Room: 647 Valencia, San Francisco, 415-552- 
7788. MSK.fm, first Tuesday of every month, 9 
p.m., $5. 


SOUL 


Make-Out Room: 3225 22nd St., San Francisco, 415- 
647-2888. ‘Slow Jams,” w/ DJ Primo & friends, 
first and second Tuesday of every month, 9:30 
p.m.; fourth and Last Tuesday of every month, 
9:30 p.m., free, (415) 647-2888. 


ROCK 
Uptown Nightclub: 1928 Telegraph, Oakland, 510- 
451-8100. Two Piece Tuesdays, A weekly event 
featuring live music, delicious cocktails and 
Taropy with Miss Ginger., Tuesdays, 7-10 p.m., Free. 
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8964. “Bondage-A-Go-Go,” w/ DJ Damon, Tomas 
Diablo, guests, 9:30 p.m., $7-S10, facebook.com/ 
bondageagogoSF. 

City Nights: 715 Harrison, San Francisco, 415-339- 
8686. “EPR,” 18+ dance party, 9 p.m., $10-$20, 
eprlife.com. 

F8: 1192 Folsom, San Francisco, 415-857-1192. 
“Housepitality,” 9 p.m., $5-$10, www.housepi- 
talitysf.com. 

Infusion Lounge: 124 Ellis, San Francisco, 415-421- 
8700. “WCW Wednesdays,” 10 p.m.-2 a.m., $10. 

Lookout: 3600 16th St., San Francisco, 415-703-9751. 
“Juicy,” 9 p.m.-2 a.m., Free. 

Raven: 1151 Folsom, San Francisco, 415-431-1151. 
“Wayback Wednesday,” w/ DJ Mark Andrus, 8 
p.m., free. 

Wish: 1539 Folsom, San Francisco, 415-278-9474. “EQ 
Wednesdays,” 10 p.m., free. 


ACOUSTIC 


Plough & Stars: 116 Clement, San Francisco, 415-751- 
1122. Jeanie & Chuck's Bluegrass Country Jam, first 
Wednesday of every month, 9 p.m.., free. 

The Saloon: 1232 Grant, San Francisco, 415-989-7666. 
Zach Brough & Friends, 4 p.m. 


JAZZ 


Amnesia: 853 Valencia, San Francisco, 415-970- 
0012. Gaucho, Eric Garland’s Jazz Session, The 
Amnesiacs, 7 p.m., free. 

Club Deluxe: 1511 Haight, San Francisco, 415-552- 
6949. Patrick Wolff, 10 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco, 
415-397-5397. Charles Unger Experience, Fridays, 
7:30 p.m.; Wednesdays, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco, 415-931-3600. 
David Byrd and Byrds of a Feather, Wednesdays, 
7-10 p.m., Free. 

Savanna Jazz: 2937 Mission St., San Francisco, 415- 
285-3369. Abe Imansia Jazz Group, Wednesdays, 
1:30-11:30 p.m. 

Top of the Mark: One Nob Hill, 999 California, San 
Francisco, 415-616-6916. Ricardo Scales, Wednes- 
days, 6:30-1:30 p.m., $5. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco, 415- 
826-9287. “Baobab!,” timba dance party with 
DJ WaltDigz, 10 p.m., $5. 

The Cafe: 2369 Market, San Francisco, 415-621-4434. 
“Latin Lounge,” Wednesdays, 5-10 p.m. 

Fort One Bar & Lounge: 2801 Leavenworth, San 
Francisco, 415-671-8081. “Bachatalicious,” 7 p.m., 
$5-S10, playasf.com. 


BLUES 
Biscuits & Blues: 401 Mason, San Francisco, 415- 
292-2583. Bay City Blues, w/ Chris Cain, 7:30 & 
9:30 p.m., $20. 
The Royal Cuckoo: 3202 Mission, San Francisco, 
415-550-866/. Big Bones & Chris Siebert, Every 
other Wednesday, 7:30 p.m., free. 


CLASSICAL 


Monroe: 473 Broadway, San Francisco, 415-772-9002. 
Classical Undergound, Free. 


KARAOKE 
The Chapel: 777 Valencia, San Francisco, 415-551- 
5157. Karaoke with KJ Paul, 9:30 p.m.., free. 
The Lister: 77 Cambon Drive, San Francisco, 415-584- 
4445. Wednesday Karaoke, 9 p.m.-1 a.m. 


SOUL 


Edinburgh Castle: 950 Geary, San Francisco, 415- 
885-4074. “The 45 Slew,” w/ resident DJs Micah 
Aza & Al Lover, first and third Wednesday of every 
month, 10 p.m., free. 
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-  LARRYFLYNTS heal mange: 
HUSTTER CLUB yg APP HOUR 
SILER OL aa 7 DAYS A WEEK 11:30AM-7PM 
C35 DOMESTIC BEER & $6 WELL DRINKS 
HUSTLER T-SHIRT MONDAYS 
= PURCHASE-& WEAR OUR HARDCORE 
HUSTLER T-SHIRT & GET IN EREE ALL DAY 
"WORLD FAMOUS $2 TUESDAYS 
$9.WELL & DOMESTIC BEERS & $1 TACOS 


WEDNESDAYS 
TWAIN CIS UMN 


FOR RESERVATIONS _ FREE LUNCH BUFFET 


} THURS & FRI sent nal 
HUSTLERCLUBSF.COM = saruppay # sunDav BRUNCH 
: n we: BRUNCH & $25 BOTTOMLESS MIMOSAS 
#HUSTLERCLUBSE @St_HUSTLERCLUB “= FZOAM-3PM 
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— 222 


WORLD FEATHERWEVGHT CHAMPIONSHIP 
VS 
Vs 
~* MAR3SAT 
CONDOR 


“a Se fe San Francisco’s Original Gentlemen’s Club Since 1964 
“i "\ @f» BOTTLE SERVICE: 


DWIit TT HE CONDOR RING GIRESION MD SCREENS WITH SOUND 
*CONDORSF f O\y's,> @CONDORSF 
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QUICKIES 


By Dan Savage 


I recently stumbled on an Instagram account of a 
young woman who's a “knife play” enthusiast. I 
consider myself sex-positive, but I must say I was dis- 
turbed by the images. I was also shocked that I didn’t 
know this was a thing! But of course it’s a thing cuz 
everything is a thing, right? I don’t want to outlaw it, 
and everyone has a right to their kinks, I guess, but 
I’m so wigged out! I guess I don’t have a question here 
besides wondering what you think about it. Ick! 
Can’t Understand This 


Everything is, indeed, a thing, CUT, and intim- 
idating things like knives—objects that symbolize 
power, danger, and control—are far likelier to 
become things (fetishized objects) than nonthreat- 
ening things like waffle irons or useless things like 
moderate Republicans. As for what I think about 
knife play, well, it’s definitely not for me. But if 
someone wants to incorporate knife play into 
their sex life safely, responsibly, and consensually, 
and package it in a manner that doesn’t violate In- 
stagram’s terms of service, I don’t have a problem 
with it. 


I'ma first-time dog owner. I LOVE my dog, but 
here's the thing: he sleeps in my bed with me, and 
would probably whine and bark at this point and 
wake up my roommates if I kicked him out of the 
room. Is it wrong to masturbate when my dog is on my 
bed? He’s not always sleeping. Could this damage my 
pup in some way? 

Conundrums Are Tacky 


Dogs have been watching humans fuck for 
30,000 years. So long as your pup is a passive ob- 
server and not (ick) an active participant, he'll be 
fine and you won't go to jail. 


About three years ago my wife declared an end to 
sex. (We are in our late sixties.) However, she insists 
on “taking one for the team” once a month. She makes 
it clear she derives no enjoyment from sex, but I can- 
not refuse to participate without a huge fight. I find 
that I have developed a sexual attraction to other men 
my age. Every man I encounter in gay bathhouses 
considers oral sex safe, and no one wants to use a 
condom. Most of these guys seem very experienced 
and are not worried about STDs from oral sex. Should 
I be worried? 

Concerned Older Man Enquires 


You can get all sorts of things from giving and 
receiving oral sex: gonorrhea, syphilis, chlamydia, 
herpes, etc. My advice: stop having sex with your 
wife so long as you're seeking out men in bath- 
houses. I suspect your wife is only fucking you 
once a month to keep you from straying (which 
you re already doing) because she believes—in- 
correctly—that if you aren't getting sex at home, 
COME, you'll leave her to go get sex. That’s obvi- 
ously not the case—you re getting sex elsewhere 
without her knowledge (or her consent and put- 
ting her at risk in the process) and you aren't leav- 
ing. Tell her you're also done with straight sex (the 
“straight” can be silent), have one last huge fight, 
and then go suck some dick. 


Gay and married here. My dad got on Instagram, 
followed me and some of my friends, and then re- 
quested to follow a friend whose account is private. 
My friend stupidly approved my dad's request without 
realizing it was my dad. There were some R-rated pho- 
tographs of my husband and me having some pretty 
kinky (and pretty great) sex with our friend on his ac- 
count. My dad called me screaming about how he and 
my late mom were faithful to each other for 42 years 
and that’s what marriage means and my husband and 


48 MARCH 1 - 7, 2018 


CLASSIFIED 


I shouldn't have gotten married at all if we were going 
to be having sex with other people. Just before my 
mother died she confided in me about an affair shed 
had and asked me to retrieve and destroy some letters 
and cards, which I did. I've had three screaming fights 
with my dad about monogamy in the last two weeks. 
Can I tell him his marriage wasn’t monogamous? 
Son Blows Friend, Dad Blows Gasket 


No, SBFDBG, you can’t. Your mom isn’t around 
to defend herself and, absent proof of the affair, 
your dad will think it’s a spiteful (and incredibly) 
hurtful lie. And even if you had proof, SBFDBG, 
telling your father about your mother’s affair 
would be an act of grotesque cruelty. You have 
every right to be angry—your dad is being an ass- 
hole—but poisoning his memories of his marriage 
isn’t a proportionate response to his assholery. 
Instead, tell your dad your sex life is none of his 
business and that you refuse to discuss it with him 
any further. If he brings it up, hang up. Repeat as 
necessary. 

Your mom wanted to take this to the grave and 
you promised her—on her deathbed—that you 
would help her do just that. Don’t betray her. 


I’m a 52-year-old woman who has been in an open 
relationship with my partner for 2.5 years. Great 
sex, intense connection, best friends! Early on he 
expressed a desire for me to play with his ass. At first 
I did, but I was never comfortable with it. I’m not 
into anal myself and doing anal with him turns me 
off. Over the course of the 2.5 years he’s become very 
frustrated. I tell him to go find a woman or a man who 
enjoys ass as much as he does and play with them. We 
are in an open relationship, after all. He claims he has 
no time to date anyone else. We are at a crossroad in 
our relationship. He’s suggesting that I play with his 
ass or we go our separate ways. It’s ludicrous to me 
that it has come to this. Any words of wisdom? 

Ass Play Or Else 


Your “best friend” is a petulant, manipulative 
asshole. DTMFA. 


The idea of spanking my wife really captures my 
sexual imagination. I don’t want to inflict a lot of 
pain, but seeing her over my lap with a bit of pink on 
her ass is the hottest thing in the world to me. My 
wife indulged me once—it was incredibly hot for me, 
but she found it degrading and refuses to do it again. 
By her own admission, I treat her with respect in our 
day-to-day lives. I would be ecstatic even if we only 
did this rarely, say, once a month. Again, no dice from 
the wife—it's degrading, end of discussion. Other- 
wise, our sex life is fantastic. I believe that Dear Pru- 
dence would side with my wife: if you don't enjoy it, 
don’t do it. My view is that it’s a small inconvenience 
that brings your husband an incredible amount of joy, 
so of course you should do it! What are your thoughts? 

Wife Is So Hot Over The Knee 


If I were your wife, WISHOTK, your argument 
would carry the day—but I’m not your wife. Your 
wife is your wife and she gave spanking a try, 
found it degrading in a non-sexy way, and doesn’t 
want to do it again. And that’s the not-the-least- 
bit-pink end of it. Being treated with respect by 
our romantic partners—literally the bare-ass 
minimum—doesn't obligate us to indulge our 
partners in sex acts we find unpleasant, degrad- 
ing, or disgusting. So you'll have to settle for that 
otherwise fantastic sex life. 


On the Lovecast, Dan chats with Robby Soave on 
the dangers of teen sexting: savagelovecast.com. 


E-mail Dan Savage: mail@savagelove.net 
@fakedansavage on Twitter 
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Real Fun... 
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MORE NUMBERS: 
1- 800-777-8000 
GUYSPYVOICE.COM 


Who are you 
after dark? 


Free trial for men, 
always free for ladies. 


1-415-956-3737 


More Numbers: 
1-800-700-6666 
Redhotdateline.com 
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The Best Massage in town! 
Pretty Masseusses 


Swedish Massage 
$50/Hour 

Deep Tissue Massage | 
$60 /Hour ($40/30 Min) 
Full Body Scrub 
$35 





y Spa 

2501 Clement S 

San Francisco CA 94121 
415-668-6299 

www.newoasisdayspa.com 

7 days a week 10 am-9 pm 


Over 10 years professional experience , specialized 
in Deep tissue Massage , waxing and facial 

















266 Sutter (5th Flr) in SF 


VIP Massage 
UlIM -Lexe he kx-Ye[e[— 
ac=tJam-- a Or (-lo lala Roleretilola 


Beautiful Chinese, Japanese, & Korean Girls 


415-658-7886 


TRIAL 
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You Get Exactly 60 Min Awesome Massage !!! Not 45 Or 55 Min only! 


ADE 


SAN FRANCISCO 
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New Free Back Walk 


f ‘A! ‘i 2 ie is 
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WITH FREE BODY SCRUB 














\ & TABLE SHOWER 
\, 415-967-8825 T 

Best Therapeutic Asian massage in town J l] S 9 Open 7 Days 10am-10pm 
Strong & Deep Tissue Massage Available 2900 Judah Street. SF. CA 94122 
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ADULT SERVICES 


‘VY SWEET & 


PETITE 
For a Great 
Time, 
Call Debbie 
at 650-630-3815 


TEE Ee 
** FREE Partyline 24/7** 
*Free 1on1 8-9PM daily* 
415-691-3100, 925-953-1001 
or WebPHONE on LiveMatch.com 


SIMPLY MASSAGE 
Absolute satisfaction 
Call 415-435-7526 


FICTITIOUS 
BUSINESS NAME 


FICTITIOUS BUSINESS 
NAME STATEMENT 

File No. A-0380127-00 
Fictitious Business Name(s): 
CMSours Photography, 
2380 California St., Apt. 404, 
San Francisco, CA 94115, 
County of San Francisco 
Registered Owner(s): 
Christina Sours, 2380 
California St. Apt 404, San 
Francisco, CA 94115 

The business is conducted 
by: an individual 

The registrant commenced 
to transact business under 
the fictitious business name 
or names listed above on 
N/A. 

| declare that all information 
in this statement is true and 
correct. (A registrant who 
declares as true any material 
matter pursuant to Section 
17913 of the Business and 
Professions code that the 
registrant knows to be false 
is guilty of a misdemeanor 
punishable by a fine not 

to exceed one thousand 
dollars ($1,000).) 

S/ Christina Sours 

This statement was filed 
with the San Francisco 
County Clerk on February 
16, 2018. 

NOTICE-In accordance with 
Subdivision (a) of Section 
17920, a Fictitious Name 
Statement generally expires 
at the end of five years 

from the date on which it 
was filed in the office of 

the County Clerk, except, 

as provided in Subdivision 
(b) of Section 17920, where 
it expires 40 days after any 
change in the facts set forth 
in the statement pursuant 
to Section 17913 other than 
a change in the residence 
address of a registered 
owner. A new Fictitious 
Business Name Statement 
must be filed before the 
expiration. The filing of 

this statement does not 

of itself authorize the use 

in this state of a Fictitious 
Business Name in violation 
of the rights of another 
under federal, state, or 
common law (See Section 
14411 et seq., Business and 
Professions Code). 

3/1, 3/8, 3/15, 3/22/18 
CNS-3102625# 

SAN FRANCISCO WEEKLY 





FICTITIOUS BUSINESS 
NAME STATEMENT 

File No. A-0379740-00 
Fictitious Business Name(s): 
Hikinex Workforce, 767 
Bryant Street, 201, San 


SFWEEKLY.COM 


Francisco, CA 94107, County 
of San Francisco 

Registered Owner(s): 

Imazi Global Services, Inc 
(CA) 767 Bryant Street, #201, 
San Francisco, CA 94107 
The business is conducted 
by: A Corporation 

The registrant commenced 
to transact business under 
the fictitious business name 
or names listed above on 
1/5/18 

| declare that all information 
in this statement is true and 
correct. (A registrant who 
declares as true any material 
matter pursuant to Section 
17913 of the Business and 
Professions code that the 
registrant knows to be false 
is guilty of a misdemeanor 
punishable by a fine not 

to exceed one thousand 
dollars ($1,000).) 

S/ Yong Yoo - CEO 

Imazi Global Services, Inc 
This statement was filed 
with the San Francisco 
County Clerk on January 
29,2018 

NOTICE-In accordance with 
Subdivision (a) of Section 
17920, a Fictitious Name 
Statement generally expires 
at the end of five years 

from the date on which it 
was filed in the office of 

the County Clerk, except, 

as provided in Subdivision 
(b) of Section 17920, where 
it expires 40 days after any 
change in the facts set forth 
in the statement pursuant 
to Section 17913 other than 
a change in the residence 
address of a registered 
owner. A new Fictitious 
Business Name Statement 
must be filed before the 
expiration. The filing of 

this statement does not 

of itself authorize the use 

in this state of a Fictitious 
Business Name in violation 
of the rights of another 
under federal, state, or 
common law (See Section 
14411 et seq., Business and 
Professions Code). 

2/15, 2/22, 3/1, 3/8/18 
CNS-3098505# 
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FICTITIOUS BUSINESS 
NAME STATEMENT 

File No. A-0379929-00 
Fictitious Business Name(s): 
Hikinex, 767 Bryant St 
Unit 201, San Francisco, 

CA 94107, County of San 
Francisco 

Registered Owner(s): 
Evolve Sales and Marketing, 
Inc. (CA) 767 Bryant St Unit 
201, San Francisco, CA 
94107 

The business is conducted 
by: A Corporation 

The registrant commenced 
to transact business under 
the fictitious business name 
or names listed above on 
2/1/2018 

| declare that all information 
in this statement is true and 
correct. (A registrant who 
declares as true any material 
matter pursuant to Section 
17913 of the Business and 
Professions code that the 
registrant knows to be false 
is guilty of a misdemeanor 
punishable by a fine not 

to exceed one thousand 
dollars ($1,000).) 

S/ Alelandrino Jimenez, 
President 

Evolye Sales and Marketing, 
Inc. 


This statement was filed 
with the San Francisco 
County Clerk on February 
6, 2018 

NOTICE-In accordance with 
Subdivision (a) of Section 
17920, a Fictitious Name 
Statement generally expires 
at the end of five years 
from the date on which it 
was filed in the office of 
the County Clerk, except, 
as provided in Subdivision 
(b) of Section 17920, where 
it expires 40 days after any 
change in the facts set forth 
in the statement pursuant 
to Section 17913 other than 
a change in the residence 
address of a registered 
owner. A new Fictitious 
Business Name Statement 
must be filed before the 
expiration. The filing of 
this statement does not 

of itself authorize the use 
in this state of a Fictitious 
Business Name in violation 
of the rights of another 
under federal, state, or 
common law (See Section 
14411 et seq., Business and 
Professions Code). 

2/15, 2/22, 3/1, 3/8/18 
CNS-3098503# 
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FICTITIOUS BUSINESS 
NAME STATEMENT 

File No. A-0379830-00 
Fictitious Business Name(s): 
TheFrontSteps, 1624 
California St, San Francisco, 
CA 94109, County of San 
Francisco 

Registered Owner(s): 
TheFrontSteps Inc, (CA) 624 
46th Ave, San Francisco, CA 
94121 

The business is conducted 
by: A Corporation 

The registrant commenced 
to transact business under 
the fictitious business name 
or names listed above on 
N/A 

| declare that all information 
in this statement is true and 
correct. (A registrant who 
declares as true any material 
matter pursuant to Section 
17913 of the Business and 
Professions code that the 
registrant knows to be false 
is guilty of a misdemeanor 
punishable by a fine not 

to exceed one thousand 
dollars ($1,000).) 

S/ Alexander Clark 
TheFrontSteps Inc 

This statement was filed 
with the San Francisco 
County Clerk on February 
1,2018 

NOTICE-In accordance with 
Subdivision (a) of Section 
17920, a Fictitious Name 
Statement generally expires 
at the end of five years 
from the date on which it 
was filed in the office of 

the County Clerk, except, 

as provided in Subdivision 
(b) of Section 17920, where 
it expires 40 days after any 
change in the facts set forth 
in the statement pursuant 
to Section 17913 other than 
a change in the residence 
address of a registered 
owner. A new Fictitious 
Business Name Statement 
must be filed before the 
expiration. The filing of 

this statement does not 

of itself authorize the use 

in this state of a Fictitious 
Business Name in violation 
of the rights of another 
under federal, state, or 
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common law (See Section 
14411 et seq., Business and 
Professions Code). 

2/15, 2/22, 3/1, 3/8/18 
CNS-3098386# 
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FICTITIOUS BUSINESS 
NAME STATEMENT 

File No. A-0379643-00 
Fictitious Business Name(s): 
Happy Donut, 2101 Van 
Ness Ave, San Francisco, 

CA 94109, County of San 
Francisco 

Registered Owner(s): 

Dolla Chao, 2165 Revere 
Ave, San Francisco, CA 
94124 

Khiev Chao, 2165 Revere 
Ave, San Francisco, CA 
94124 

The business is conducted 
by: A General Partnership 
The registrant commenced 
to transact business under 
the fictitious business name 
or names listed above on 
3/25/13 

| declare that all information 
in this statement is true and 
correct. (A registrant who 
declares as true any material 
matter pursuant to Section 
17913 of the Business and 
Professions code that the 
registrant knows to be false 
is guilty of a misdemeanor 
punishable by a fine not 

to exceed one thousand 
dollars ($1,000).) 

S/ Dolla Chao 

This statement was filed 
with the San Francisco 
County Clerk on January 
23,2018 

NOTICE-In accordance with 
Subdivision (a) of Section 
17920, a Fictitious Name 
Statement generally expires 
at the end of five years 
from the date on which it 
was filed in the office of 
the County Clerk, except, 
as provided in Subdivision 
(b) of Section 17920, where 
it expires 40 days after any 
change in the facts set forth 
in the statement pursuant 
to Section 17913 other than 
a change in the residence 
address of a registered 
owner. A new Fictitious 
Business Name Statement 
must be filed before the 
expiration. The filing of 

this statement does not 

of itself authorize the use 

in this state of a Fictitious 
Business Name in violation 
of the rights of another 
under federal, state, or 
common law (See Section 
14411 et seq., Business and 
Professions Code). 

2/8, 2/15, 2/22, 3/1/18 
CNS-3095480# 
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HELP WANTED 


Strategic Business Lead 
(San Francisco) - Qual 

cand MA deg in Bus Admin 
or Design Strategy; 12 

mths exp Head Bus-Devel 
or Strategic Bus Lead. 

Plan, exec strat des incl: 
formulating long-term 
priorities & bus devel plans; 
build bus models; research, 
tracking & rep bus perf. 
Devel bus Latin America. 
Use Muraly sft. Send resume 
only: Keepsafe Software, 
178 Castro St, San Francisco, 
CA 94114 Attn: Z.Belkoura 


Sr Digital Strategist at 


Dentsu McGarry Bowen, LLC 


(San Francisco, CA). Design 
and build go-to- market 
campaign strategies and 
communication plans that 
capture audiences’ native 
digital behaviors and 
insights for brand growth. 
Reqts: Master's deg. or 
foreign equiv. in Comms, 
Marketing, Advertising, or 
a rel fld + 2 yrs of exp in 
digital strategy or digital 
planning at a large creative 
agency. Will accept Bach. 
Deg. or foreign equiv 

in an acceptable fld as 
stated above + 5 yrs of 
prog responsible exp as 
stated above. Full term of 
exp must incl the fllwng: 
building go-to-market 
campaign strategies & 
comm plans that capture 
audiences’ native digital 
behaviors & insights for 
brand growth; writing briefs 
for large scale campaign 
activations incl digital 
executions in content, social 





guiding creative teams & 
collaborating w/ research & 
analytics teams to develop 
strategic frameworks that 
will produce actionable 
insights; architecting 
user-centric digital journeys 
influenced by brand & bus. 
objectives; utilizing market 
research tools incl Sysomos, 
Mintel, Google Analytics, 

& Google Trends; & 
developing & implementing 
CRM, content, & social 
media marketing. Send 

res to Dentsu McGarry 
Bowen, LLC, ATTN: Human 
Resources — Senior 
Strategist (SF), 515 North 
State Street, FL 29, Chicago, 
IL 60654. 


REAL ESTATE WANTED 


WANTS TO purchase 
minerals and other oil & 
gas interests. Send details 
to P.O. Box 13557, Denver, 
CO 80201 


HANDYMAN 


Specialist in Home 
Repairs (Plumbing, Elec, 
Roof, Dry Wall, Flrs, 


Tile, etc.) No Lic. 
Manny 415-850-9326 





CONSTRUCTION 


Stucco, Siding, Windows 
Seismic, Foundation 

Lic #582766 

Bonded, Insured 

Call Mike 415-279-1266 


a 


“BUILDER ING” 


¢ Additions » Remodeling 
¢ Framing * Foundations 
¢ Decks « Fences « Dry Rot 


650.922.4786 
415.517.4367 


lic # 997180 





CONSTRUCTION 


MARK LIU 


CONSTRUCTION CO. 


General Building Contractor 
Kitchen ¢ Bath * Additions 
Decks © Stairs * Siding 
Plastering * Painting 
Plumbing ¢ Electrical & More 


18 Years Experience 
Reliable 
Affordable 
English & Chinese 
Free Estimates 


419, 130-1010 


Lic #801780 Insured/Bonded 





ELECTRICAL 


ELECTRICALWORK | 
Residential - Commercial 
100 Amp Service - oe 
Outlets - ewitcnes 

ic # 328973/Bo Fae (ins 
Call Bill: 415- 430. 3054 


HAULING 


HAULING & CLEANING 
Yard, garage, basement, 
trash, moving, handyman. 
Call George 

415-756- 436 














INDEPENDENT 
HAULERS 

$40 & UP HAUL 

Since 1988, Lic/Insured 
Free Estimates 

A+ BBB Rating 

(650) 341-7482 


HAULING 


HAULING 24/7 
Remove carpet, appliances, 
sofas, 


concrete. Large Truck. 
BILL 415-441-1054 


DOMINGUEZ 


ROOFING 


Residential 
Commerical 
New Roofing 
Re-Roofing 


FREE ESTIMATE 
415-583-0528 
Lic/Bond #844128 

> 
ROOFING INC. 
COMMERICAL ¢ RESIDENTIAL 
ALL TYPES OF ROOFING 
SHEET METAL WORK 
SKYLIGHTS 
Best Price « Best Work 


Best Service 
Sr. Disc e Free Est Lic#937035 


650-589-2775 
650-343-6671 


CARPET SALES & 
SERVICES 


Discount 
Carpet Store 


I 

I 

I 

I Carpet * Linoleum 

; Laminate * Hardwood 

: Hardwood Floor Refinishing 
Free Estimates 

I Discounts for Seniors 

I & Apartment Owners 

I Best Price & Quality 
Serving the Bay Area 

! Call Steve 

415.531.2553°510.268. Moe 

I Lic#484963 










PAINTING 


5.0.8, PAINTING 


¢ Wallpaper Installation 
and Removal 
¢Int./Ext. Painting 


¢ Free Estimate 
¢ Senior Discount 


415.269.0446 
650-738-9295 


www.sospainting.com 


FENSES DECKS & 
STAIRS 


ALTERATION/ 


Lic.#526818 





FENCES/STAIRS 


415.717.0000 


Advertise 
in SF WEEKLY 
Classifieds 
Call: 
415-359-2600 


LEGAL AD 
WITH US! 


SFWEEKLY 


CALL 415-359-2600 


ADULT CLASSIFIED 


| MARCH 1-7, 2018 | 
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OPEN 7 DAYS A WEEK 
Sun-Thu 12p-12a ¢ Fri-Sat 12p-2a 


@moms_body_shop 


READERS 


Call 415-359-2600 


or visit SFWeekly.com 


for details 


— —_ 


MOM'S 
BODY 
SHOP 


TATTOO & 


PIERCING 


CLEAN & STERILE 


ALL STYLES & 
CUSTOM TATTOOS 
HUGE BODY 
JEWELRY 
SELECTION 


415.864.6667 


1 (0) 5} 310) BD's) 5 (0) AOI 


YOUR RESTAU RANT HERE 


, * 


419.399.2704 


: 





Compassionate 
Health Options 


Medical Marijuana Evaluations 


0 SOMETHING 


FOR EVERYONE 





WE PRICE MATCH! 


1-877-PROP215 
www.green215.com 





Call 415-359-2600 or visit 
AW AVAL AUY-X-14 Acco] ta Koll ol f-let--lalr-Le| 
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8AM-10PM DAILY 
ERS URS ae 


415.346.4338 | 1077 POST STREET 
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BE CREATIVE 


@sfureekly 
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OUR NEW WEEKLY 
SEX COLUMN 








NIGHT LIFE 
EVENTS 





